






Far surpassing and all but abandoning their post-hardcore roots, elliott has created a sophisticated, elegant 
rock album of epic proportions. False Cathedrals is the crowning jewel of their achievements to date and just 
the beginning of what's to become of this truly gifted band. ' 



urs OP BRO? SPLIT mcoEP 


RRISON 


GARRISON 

A MiU; M 




THE NEW ALBUM FROM BOSTON'S MOST DESTRUCTIVE MELODIC ROCK OUTFIT. 
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COMING SOON: THE NERVE AGENTS LP/CD ‘DAYS OF THE WHITE OWL' AND ALBUMS FROM DROWNINGMAN. SHAI HULUD & THE MOVIELIFE 


REVELATION RECORDS P.O. BOX 5232 HUNTINGTON BEACH. CA 82615-5232 USA « WWW.REVELATIONRECORDS.COM • TO ORDER DIRECT CALL (7UI842-7584 • WWW.REVHQ.COM 
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Adeline 


THE WORLD'S BEST COMP! WITH 
™ NEW TRACKS FROM: 

COMMON RIDER, SAMIAM,DIILINGER FOUR, 
ONE MAN ARMY, PINHEAD GUNPOWDER, 
THE THUMBS, THE CRIMINAIS, LIFTER PULLER. 
THE FRUSTRATORS, THE INFLUENTS, 
ENEMIES, FREE BEER, ONE TIME ANGELS, 
FETISH and GOD HATES COMPUTERS 


TO. . .played \Tith 
nks should have 
East Bay Express 


"Last vjord Spoken is a 
such vii5or and skill.. 
to stand up and salute 


OUT JUNt 20 

THE THUMBS 
ALL LESSER DEVILS 


DILLINOER POUR/ 
PINHEAD GUNPOWDER 


OMA on entire Warp tour. | 
go here for dates: 

ivww.onemanainrysi.coni 


Hailing from D.C., The Thumbs 
are one hell of a band. "ALL 
LESSER DEVILS" has six songs 
that don't let up. Punk with 
punch, you'll play the hell out 
of this EP. We are proud to add 
The Thumbs to the Adeline 
line-up, get the record and 
you'll understand why. 

5 song 7"EP $1.50 or 
7 song CDEP $7.00 


ONE MAN ARMY'S 
LAST WORD SPOKEN 

CD $10 IP $9 


DlUINGER FOUR/PiNHEAD GUNPOWDER ^ 

split 7" $ 3.50 ^ 

ADELINE RECORDS 5337 COLLEGE AVE. #318 OAKLAND CA. 94618 


ALL ADELINE RLEASES NOW AVAILABLE FORM MORDAM 
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Magazine 

Issue #8: Fall 2000 


Just Got a Tattoo: 

Ross Siegel 

--Publisher/editor/art director. 

E-mail me: ross@lawofmertia.com 

Wants to be Buried in a Jewish 
Cemetery: 

Jonah Bayer 

--Associate Editor/director of enthusiasm/ 
director of journalistic integrity. 

E-mail me: Jonah@lawofinertia.com 

Wants a Broken Heart Tattoo: 

Dan Frantic 

-Co-editor/organizational superstar 
E-mail me: dan@lawofinertia.com 

People With Pens: Ross Siegel, Jonah 
Bayer, Jacob Futernick, David Kaplan, Adam 
Lindenbaum, Dan Frantic, Nick Powers, Tim 
Holden, Paul Siegel 

People Who Hate Bad Records: Ross 
Siegel, Jonah Bayer, Dan Frantic, Jason 
Murphy, du proserpio, Adam Park 

People With Cameras: Ross Siegel (all 
pics unless otherwise noted), Hal, Tim Baier, 
Michael Iglar, Angle F. Lopez, Chris Burque, 
Dave Mandel, Shawn Scallen, Jacob Futer- 
nick, Kathy, Ana Saldamando 

Microphone Check (commas and spell- 
ing errors): Ross, Jonah Bayer, Dan Frantic, 
Nick Powers, du proserpio 

Cover Artwork: Matt Owens for Volume 
One: www.volumeone.com 

Advertisement Rates 

1/4 page (3.75x5)= $55 
1/2 page (7.5x5)= $100 
Full Page (7.5 x 10)= $175 
Back and Inside Covers= get in touch 

MAKE ALL CHECKS OUT TO ROSS 
SIEGEL, NOT LOI!!!! 

Ad and Record Deadline for Issue 9; 

Check web page. 

Distribution: Newbury Comics, See Hear, 
Bottlenekk, Choke Inc., Saul Goodman, 
Desert Moon, Lumberjack, Revelation, 
Insound, Nail. Ubiquity, Get Hip, Revovler, 
Tower Records, Generation Records (NYC), 
Soapbox Records (NYC), Temperance, 
Dejavu (Greece), Green Hell (Germany), 
Trece-Grabaciones (Spain) 

Wholesale / Distribution: We sell LOI for 
$1 .25 a copy to kids, bands, or distros wishing 


to order copies. Minimum order: 10 copies. 
Press Run: 5,000 copies 

Back Issues: 

#1-#3 Soul Doubt 

#4 W/ Elliott Smith, Boxer, Digger, Jets to 
Brazil, Piebald, Metroschifter, Rainer Maria 
#5 W/ Jimmy Eat World, One King Down, 
Atom and His Package, Kid Dynamite, At the 
Drive-in, Adamantium, Bluetip, Fireside, Brian 
McTernan. 

#6 W/ Saves the Day, Braid, Good Clean 
Fun, Time in Malta, The Grey AM. American 
Steel, AFI, Planes Mistaken for Stars, The 
Alkaline Trio. 

#7 Women in Punk Issue W/ Indecision, The 
Muffs, Le Tigre, Discount, Rocket-fuel, Hit 
it or Quit it. Jejune, Co-Ed, Fiddler Empire, 
Susan Wills, Idle Hands, Apples in Stereo, 
Blue Ghost PR. 

All back issues are $3 ppd. 

Go to our website for more information on 
back issues. 

Review Policy: The Law of Inertia review staff 
will consider all records (CD format is pre- 
ferred), zines, movies, books, and websites for 
review. Due to the gazillions of submissions 
we receive- and the intention of not overload- 
ing each issue with reviews- we cannot prom- 
ise anything will be reviewed. Moreover, if 
we feel that the submission fits our format 
then there's a damn good chance that it will 
receive our critiques... eventually. Note, please 
please please please do not e-mail us to ask if 
your submission will be reviewed. Thafs really 
annoying, and writing a review while annoyed 
is never in your best interest. 

Law of Inertia Offers a Hearty Glass of 
Powerade to: Ross’ family, all the writers, 
all the bands, the love and support of Amy Fid- 
dler, Jonah Bayer (and his mean father), Adam 
and Billy of the 65 Film Show, Tim Holden, 
Pat and the Grey AM, Bobbo, Jimi Cheetah, 
Megan Callow, 710 East State, Ana Salda- 
mando, Nick Powers, Gabe Handjob, Vanessa 
@ Fat Wreck, Chris @ Big Top, Maria @ Blue 
Ghost. Michael Blair @ Bullet Designs, Dean 
Proserpio, Storm @ CD Forge, Sasha, Marcia 
Miller, Hillary Williams (thanks for the great 
drawing). Matt Owens @ Volume One, Sam 
Taylor, Scott and Angels in the Architecture, 
that gorgeous girl in Austin, TX who bought 
me a drink then proceeded to destroy me in a 
game of pool. 

The opinions expressed in this issue of LOI 
do not necessarily reflect the views of the edi- 
tors. 


3214 Jackson St. San Francisco, CA 94118 
info@lawofi nertia.com www. lawofi nertia.com 


I’m sitting in a campground in Memphis, Tennesse directly^^B 
across from Graceland. Pretty cool, huh? I can actually see Elvis’ private jet ■ 
on display at the infamous estate from where I sit typing this intro. You see, | 
I’m on a roadtrip accompanied by three of my best friends. We decided that after 
we graduated from college, which was about two months ago today, we would 
travel the nation we had studied and read about in book after book in class after 
class. It’s a pretty cool country, I must say. Memphis leaves a lot to be desired, but 
America as a whole has a lot to offer. Okay, I could do without the endless supply 
of strip-malls and the ubiquitous fast-food chains that line our nation’s highways. 
But, I’ve seen a lot of sites- both natural and manufactured- that I think make 
America a unique, if not a great place. Where else can one see the National Civil 
Rights Museum, a Rock and Soul Museum, the king of rock and roll’s home, eat 
pork-shoulder sandwiches, and then go hear some of the best zydeco music in 
the world all in one day? It almost makes me proud to be an American. 

Anyway, since you last heard from me I have decided on yet another 
field of study and I am heading to graduate school in New York City for the next 
few years. This issue is virutally ready to begin being edited and I am ecstatic. 
Read any edition of any zine and some self-righteous editor will tell you “this issue 
has been the most hectic one yet,” or something along those lines. But really, this 
issue has been crazy. Among other things, Dan Frantic, your beloved co-editor of 
LOI, and I agreed that if we are to stay as good friends as we have been for the 
past 5 and a half years then we probably shouldn’t work together in a professional 
setting. That means that this will most likely be the last issue of LOI that Dan Fran- 
tic appears in. Hopefully we can continue without him... he will be missed. But, 
since LOI would be nothing if not for our under-paid, over-educated staff I have 
decided to promote a young man whose work on LOI has been unmatched these 
past few issues (as a matter of fact, I have trouble matching his work myself.) 
Allow me to introduce to you Jonah Bayer, Law of Inertia’s new Associate Editor. 
You may know him from his scathing record reviews. Hopefully you will learn to 
love him as we have- but you probably will not because he’s such an asshole. 
Kidding. 

The second reason this issue has been stressful relates back to my 
introductory remarks from our last issue. You may remember my rant about 
making enemies through this zine and how that went against the whole reason I 
started this publication in the first place. At that time I had two enemies I was sure 
of. People who I didn’t want to work with and who felt the same way about me. 
On the positive side, one of those enemies is no longer an enemy. That particular 
record label and I patched things up and buried the hatchet. On the flipside, I have 
made about 10 new enemies to replace the repaired one. 

I’m not going to whine to you again about how much it sucks to think 
someone hates me and my friends who work on this zine because we don’t like 
their records or said something they didn’t appreciate. I’m not In this for those 
people. I’m doing this for those who love LOI and more importantly I’m doing this 
for me. Nonetheless, it’s pretty demoralizing when people go out of their way to 
e-mail me and let me know just how much they think my magazine and I suck. 
Don’t you kids have anything better to do with your time? Get a fucking hobby. 
Start your own fanzine! 

Needless to say, the thought of throwing in the towel and completely 
ending LOI Magazine occured to me quite often during this issue’s production. 
On the one hand, I felt that LOI wasn’t nearly compensating me enough for the 
time and energy I put into it. Of course. I’m not doing this to get rich- 'cause that’s 
totally a pipe-dream in the first place- but it would be nice to have some money 
at the end of the day. On the other hand, I considered whether or not the job of a 
publisher is worth the 2 or 3 issues I lovingly put out each year. Specifically, that 
job is to suck up to anyone and everyone. I refuse to work with people that treat 
me like a commodity and that is exactly what seems to be happening. To make a 
long story short, I have decided to keep doing LOI even with my new grad school 
program. 

With that said. I’m very excited about this issue. I think it is one of the 
better issues we’ve released, hopefully you will agree. Issue 7 garnered lots of 
attention and brought us a lot of new readers, some of whom even wrote in to tell 
us what they thought. Please do this. Tell us what bands you’d like to see in our 
pages, tell us if you have something to contribute, tell us if you are looking for a 
few handsome, single, college-grads for long walks on the beach and more. So, 
check this bad-boy out. I hope you like it. 

Don’t step on my blue suede shoes, 

Ross Siegel 






PROSPEKT 


Prospekt 9 song full length cd out now. 

Also available: 

Burn Collector book by Al Burian 

Some Soviet Station / At the Price of the Union split T 

At the Price of the Union 'Mechanics of Wind' 5-song CDEP 

CD $10.00 CDEP $7.00 7" $3.00 BOOK $10.00 
Money orders to M. Owens World add $2.00 


*^Buddy 

Syswm 

302 Bedford Ave.#284 
Brooklyn. NY 11211 
www.thebuddysyste m .com 





TRIPLE CROWN HARDCORE 


T^OHE 4 ONE 
Seven Year Cicada 
New full length 
pummeling dark brutal 
metal-core, NJHC! 
3014 


VOICE OF REASON 


VOICE OF REASON 

New Beginnings 
Energetic melodic 
hardcore debut full length, 
GtHC! 3015 


25 TA LIFH 


25 TA LIFE 

Friendship, Loyalty, 
Commitment 
15 track debut full length, 
NYHC at it's best! 3011 


★ DBATH THREAT 


DEATH THREAT’IF ' 

Peace & Security/ * . ^ 

A potent mix of ^^i^core^J^ 
and metal with special g^pH 
Buddah & “WhiteTrash”Wob 
from Blood For Blood, 3017 


W W W 

A AAiUii 
AAAiiAilA 

CD’s $13.00 pp (overseas add $3.00 
Triple Crown Records 331 West 57th St. PMB 472 
New York, NY 10019 

www.trescrown.com 






ALSO AVAIL. AFriLL: 

f-'.LrLE( :icF^ "PPEU )F'E TO NOVElLlY" CDEP. f) SONGS. 
TREADWELL "BR'MB DlFFl ISION" 7". 4 ^JONC^S. $S.r)Cj 
SHAFK; ; KEEP MOVINFi ‘^ ,/t" T:D. M St')NOl^L $10.00 
RCx KY V(,.'10LAT0 >/l” ( TL 12 ^-.ONGS. $1(.),()0 

THE ( W^KET D..jTTEF-;Y “LKO L^LO L'A x I..." r;L> EFl 4 SONCJS. $0.(X) 
MC'VAl E "FIVE ANF) :^iX (TIE)" M( :D. O SfjNGS. $8.(X) 


Ol JT NEXT: c ;(Tl INTERVAL C IDEP. 
TATE ROl ITE 022 "DGfTaORAPLTY” GD 


(YOMiNG soon: the (TASKET LOTTERY 7". 
REGCilE AND ThC ILL EFFECT / REFLECTOR SF’LIT 7’ 


:!C,E..-. ARE PO.^T PAID FOR THE I INITEC) : TATES ONLY. 

ANYWHEP.E EL SE AF.)D $2.(.)0 Tc ) EA( ;H ITEM. 

/ M^TNEY v'T-T'ER FAYABL E TO SETH ET-IOWN, NOT S 


A STATUS .TATALOCi PLEASE 

ER with a stamp, soi - 


lATl iS FEf ;OEl'.NCiS. F’.O. BOX l.'.'v X ). THOl F-ANi ) CjAKF,, ( ;A iL-Ort. WWW.STATUSINC ;OM 
ITED EY U iMBER.IA* U<s. 1-87C-LT IMLTERJAOK WWW.LI iME-^ER.IAUK-ONUNE.fKMM 


reflector 

where has all the melody gone? 
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MAG WHEEL GOES THE 
WHOLE NINE YARDS! 



CHINO 
"Mala Leche" 
Remember when music used to 
matter? 6 killer songs full of 
ringing melodies & crunching 
lyric by ex NILS guy Alex Soria 
and band. Yeah, it ROCKS toa! 

$8US/$10Can. mag029 CD 


GRAIG MARKEL 
"Verses an Venus" 
Sob release from NEW SWEET 
BREATH frontnKin. Stripped 
down ballads and hangover 
remedies serving time in jev/d 
cases. Not for the weak of heart. 

$10US/$12Can. mag028 CD 


NEW SWEET BREATH 
"Acceleration and Distortion" 
The long awaited fourth 
album by our good friends 
from Seattle. 6 tracks of 
clean, slick and melodic pop, 
not at all watered down. 

$8US/$10Can. mag022 CD 


TAGGING SATELLITES 
"Shooting Down 
the Airwaves" 
Features Graig and Jeff from 
New Sweet Breath. 21” 
Century rock: tape loops, pop, 
noise etc. Beware, if s catchy! 
$10US/$12Can. mog026CD 


Soon available: VON ZIPPERS / LES SECRETAIRES VOLANTES "Dead End Canada" Soundtrack 7", 04/00; Various 

Types "Space Age Air Raid", 06/00; TRICKY WOO 10" Vinyl, 06/00. magwheel@hatmail.com for 

free catalog. Distribution via: Southern, Lumberjack, Choke, Nail, Very, Surefire, 
^ ) Revelation, Saul Goodman, FAB, Sonic Unyon, Scratch etc. Mailorders add $l/item p&h. 

^<^££?^^AGWHEEL RECORDS: PO Box 115 Stn R, Montrwl, QC H2S 3K6 vmw.mogwliee/.com 





I threw a party tonight. You know, me 
and my housemates got a few kegs of beer 
(and some Sprite for those of us that don’t 
drink), cleaned our house top to bottom, and 
invited over 300 of our closest friends here in 
Ithaca for some fun. It was going really well for 
the first two hours: almost everyone I wanted 
to show up did, no one was throwing plates 
into the street like at our last party, and this 
girl who I thought was the cutest thing since 
Paul Newman seemed to really dig me. Then 
the cops came. Yup, those neo-fascist instru- 
ments central to any self-respecting totalitar- 
ian state came in droves and set to work yell- 
ing at me and my friends. It didn’t help that a 
few wise-guys and girls were throwing plastic 
cups at the cop cars as they drove up, but I 
didn’t deserve to be screamed at, threatened, 
embarrassed, and frightened. I think I was the 
only one at the party who was more than will- 
ing to cooperate. The cop told me to have 
everyone on our lawn and in our house gone 
in two minutes or he would “drag me and my 
cohorts down to the station and process us,” or 
something like that. So, I set to screaming my 
head off at all the beady-eyed twenty-some- 
things staring at me. At the same time a good 
friend of mine was humiliated for being the 
only minor unfortunate enough to get caught 
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with alcohol in her hand. Because no one 
really knew what to do, for about a minute 
everyone just stared as I yelled, “I’m totally 
serious, get the fuck out of here! Leave!” 
Finally they got the idea when the cop 
dragged one of the aforementioned wise- 
guys and my unfortunate friend into squad 
cars. 

It’s safe to say that I made a big fool 
of myself in response to the cop’s orders. I 
ran around waving my arms like a chicken 
telling all my friends to get the fuck out 
of there. I panicked and I freaked out, but 
the thought of going to jail that night didn’t 
really appeal to me. I mean, all I wanted 
out of the party was a good-night kiss from 
the cute girl that I was talking to, and look 
what I got: a chance to kick 300 of my 
nearest and dearest off the property. Not 
quite the ideal evening I was hoping for. 

After the chief cop, who turned out 
to be sort of cool in the end, left without 
arresting me and my housemates, I was 
forced to consider why I’m always so eager 



to throw parties with my friends. Why do 
I go out of my way to buy a hundred dollars worth of 
beer (a beverage I can’t even drink without wretching), 
invite over friends who only want beer, keep my friends 
under control in hopes of avoiding arrest, then clean up 
the filthy house with my hung-over housemates the next 
day, and do it two or three times a semester? Do I do 
it because it’s sort of an expected thing in college? You 
know, “I’ll have a party tonight and buy all the beer for 
everyone if you do the same thing tomorrow.” Or, do I 
throw them because I love the self-gratification and self- 
satisfaction that comes with having 300 people show 
up to my house for a night of revelry and conversation 
about what to do after graduation? If the latter is the 
answer, do I really need kids coming to my house, sit- 
ting on my chairs, and hanging out on my porch to feel 
like I have lots of friends and that I am secure with my 
social situation? God, I hope not, but sometimes I think 
that kind of positive-reinforcement can be a necessity. 

It’s sort of like a birthday that everyone remem- 
bers. If no one remembers that your birthday is, say, 
October 31st, and when that day comes everyone acts 
like it’s merely Halloween, you sort of feel like a loser. 
However, if on your birthday every other person on the 
street shouts, “Hey Ross, happy fucking birthday! Can I 
take you out tonight to celebrate?” you feel great. That’s 
how I feel about the parties I throw. When I go out of my 
way to entertain I want everyone to have a good time so 
that in some small place in the back of my head I can 
feel that they’re all having a good time because of me... 


and they all came because of me. Similarly, that’s how I feel at other 
people’s parties. When I go to a friend’s house that happens to be J 
throwing a shin-dig on any given Saturday I sort of feel that I am 
contributing to everyone’s good time. In other words, if I weren’t 
at the party, it would end just a bit sooner (although the reality 
is that at the parties I go to the people leave when the beer 
runs out). 

It’s sad to say, but I’m slowly figuring out that the 
reality of the party situation is that people go where the 
beer is on a Saturday nightpnot where the people who 
care about them are going to be. (Most) people do 
not come to my house for a par^ because they A 
hear that this great guy named Ross lives there. 

Hell, I didn’t even know a good deal of people J 
at the party in question. 1 would love to believe 
that all my good friends come to support me j 
in my quest for sell-security, but a bunch of ^ 
people I wanted be there didn’t even j 
show up. This leads me to believe ttiat 
on a campus with 50 or so pardes^ 
going on eacfi night people basically j 
pick die function of choice for quiite superficial 
reasons, like where the cutest boys or girls are, 
where the best beer is being served, which 
house is closest, and not necessarily where 
their dearfriends are going to be or even where 
fhey might have the most fun, It sucks but that's 
the way it is and who am I to complain? Right? 

Believe It or not I never really womied 
about this type of stuff in h^h school. Between 
ages 15 to IS I think i went to maybe 3 or 4 
parties. Instead, on a Friday night me and my 
disaffected youth friends wouid go to punk rock 
shows, movies, bowling, etc. Pretty muc^ any- 
thing that didn’t Involve social status and pre- 
tense. When I got to college, I felt ' 
that I fit in to a general community 
of people for the first dme in my life' 
as opposed to a group of angst ridden 1 
teenagers. I found that I could go to par- l 
ties and not feel like I was the big loser who 
everyone wondered why he was there. I could 
go and be myself and have a whole lot of fun. 

And, I didn’t even need to drink to do sol 

As time went on I got kind of sick of the whole 
party thing. Perhaps I didn’t like the idea of a whole 
campus of kids who waited all week to drink themselves 
silly in order to burn off stress built up from school work. 

Maybe it was that I was sick of going to the same houses ^ 
and seeing the same people drink the same cheap beer and 
talk about the same things. I know that sounds a bit harsh since 


^ I’ve made some great friends in my 
college career and I’ve had a lot of 
fun over the past four years as well. I 
just got really sick doing the same thing 
weekend after weekend. My friends and I 
r would joke that in our last semester of senior 
year, which will be over by the time anyone 
, reads this, we would partake in activities that 
, we hadn’t tackled yet. We would spice things up 
and make our last college semester one to remem- 
ber. I’m not quite sure if that meant road trips to New 
York City or simply finding other stuff to do on a Sat- 
urday night other than going to parties. To my dismay 
nothing happened. We just followed the routine we had 
set 4 years prior and didn’t have any wild or crazy experi- 
ences to speak of. 

r This brings us back to the events that transpired tonight. 

I told a dear friend of mine at the party that I never have a good 
f time at my parties as I’m always the only sober one there and I 
get stressed out because of that. I feel as though I’m supposed to 
be some sort of watchdog while all my friends are fulfilling all sorts 
of hedonistic desires. So you see, I’m not quite sure why I 
bother having parties. What I’ve discovered in the past year 
or so is that the things I did for fun in high school are equally 
fun for me now. I would be so much happier going to punk 
rock shows, movies, dance clubs, or bowling instead of par- 
ties. But, it’s strange: when I was in high school I always 
wanted to go to parties but didn’t feel like I fit in enough to 
have fun at them. Plus, I didn’t think that I had anything in 
common with the kids that did all the partying back then. So 
here I am, four years later, and I am secure enough to know 
that I can go to a party and have a good time... I just don’t 
want to. All I want to do is be with my best friends and have 
good, clean, fun (to allude to a good band name). 

I don’t want to party, and I don’t want to do the 
same things over and over. Well, scratch that. What I mean 
to say is that I don’t want to try to be somebody I’m not. I’m facing 
facts, and the facts are that I am not a partier and I am not the 
social butterfly many people believe me to be. Instead, I am 
someone who is quite content to rent a movie on a Saturday 
night and watch it after cooking dinner. Sure I’d love to have 
someone to do that with, but I think most of my friends 
‘ are more concerned with going where others are going. I 
don’t mean to say that I’m more secure than everyone 
^ else, because I think saying that would be arrogant 
k and false. Instead, I simply think I know what I 
^ want before everyone else does. What I want, to 
put it bluntly, is to have fun on my own terms 
while still keeping my life interesting. And 
if that means I go to a party only once a 
month, then so be it. 
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6 song cdep - powerful melodic hardcore 
comparable to saves the day, no motiv, lifetime 



words i meant to say 


6 song cdep - emotional, heartfelt, punky post-hardcore 
comparable to quicksand, lifetime, kid dynamite 

$8 ppd each 

cash, check or money order payable to: Dan Sandshaw 

post office box 68 • stuyvesant falls, newyork 12174 • 518.799,2085 • seasonalaffecl@yahoo.com 
BtlCCl; next off the bench; Die My Will cd 

recordings7 ' ' 











Randy • You Can’t Keep 
A Good Band Down CD 

Hell, we're certainly not going 
to argue with that. If 
Propagandhi ir\6 Ted Nugent 
went bow-hunting with Queen 
and Subcommadante Marcos. 
you'd get Randy. This the best 
collection of anarcho-punk-rock 
anthems there is right now. 

Truly amazing. 



The (international) Noise 
Conspiracy * The First 
Conspiracy CD 

Insane retro-situationist garage-punk 
mayhem from the dude who fronted 
Refused on “The Shape of Punk to 
ComeV! Nation of Ulysses meets 
The Make-Up and The Who at the 
student revolts of '68! 

Essential. Absolutely goddamn 
essential. 



Propagandhi • Where Quantity 
Is Job #1 CD 

Due to an absolutely bewildering and 
thoroughly irrational popular demand. Vs 
the CD release of PropagandNb rarest, 
most-out-print, livest. most denxHst stuff 
plus the re-release of Propagandhils half 
the now infamous and deleted 
Propagandhi/ 1 Spyspii 10 inch. 28 
tracks and 72 minutes of history ranging 
from the sacred to the profane. 


... But Alive • Bis Jetz Alles 
Ging Gut CD 

When it comes to punk-rock, 
“eclectic' is usually a code-word for 
“aap", but these 4 German anti- 
fascists pull it all off without one iota 
of lameness. 16 full-throttle 
revolutionary punk rock anthems 
with some ass-shakin' ska and 
reggae influences thrown in for good 
measure 



i Spy • Perversity Is Spreading 
... It’S About Time! CD 

Yeehaw! Eat yer granpa! It's finally 
out! Everything I Spy ever recorded 
on one record! Plus never before 
released stuff! Straight-from-the- 
heart, spot-on politics and raging 
melodic hardcore delivered with a 
sense of humour not unlike that of a 
deeply troubled 10-year old. 

Controversial! 



Rhythm Activism -Jesus Was 
Gay CO 

Rhythm Activism is a highly- 
diversified. provocative theatrical 
rebel news orchestra / rock h roll 
cabaret / giant musical cartoon. 
Their shows make people laugh, cry. 

sing & dance, then make the 6 
o'clock news. G7!s most outlandish 
release to date! 



von WITH A SiaiKER. 


Buy our CDs for $10 US ppd in the US, $12 CDN ppd in Canada, or $12 US ppd everywhere else. Shirts galore available too. We accept VISA and Mastercard. 
Stores, we deal direct. Distros, contact us. See us on the web at www.fatwreck.com/pgh/g7 for info, merch, videos, sounds, and more. 

The G7 Welcoming Committee P.O. Box 27006, 360 Main St. Concourse. Winnipeg, MB, Canada, R3C 4T3. (204) 947-2002. 

Out Now: Noam Chomsky - Case Studies in Hypocrisy: U.S. Human Rights Policy double CD. Coming soon: Weakerthans - Left and Leaving, 
the long-awaited new Propagandhi, new Howard Zinn double CD spoken word, and more ... 
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This is such a goddamn good idea 
that I can’t beiieve nobody has ever thought 
of it before. J.D. Salinger, that infamous 
recluse, is going to make me and my friends 
famous, whether he likes it or not. Because 
we’re going to interview him - the first people 
to interview him in, like, forever - come heil 
or high water. And do you know how? 
We’re going to hold a hunger strike, we’re 
going to lock ourselves up in a room with- 
out any food, without anything except a 
teiephone and an internet connection and 
some books and maybe a Che Guevara 
poster, and we’re going to tell the New York 
Times and the Washington Post and CNBC 
and everyone else that we, a heretofore 
unknown group of daring and bohemian 
young artistes in possession of near-War- 
holian levels of gusto and ingenuity, dare 
Mr. Salinger, that icon of disaffected youth, 
to stand and watch idly as we slowly waste 
away, wanting only a momentary glimpse 
of the genius he so selfishly keeps to him- 
self. 

And then when he gives in - which 
he will, if the guy has even half a heart 
- we’ll ride it all the way to the top, fame 
and fortune and everything, and maybe we 
won’t even print the stupid interview at all, 
but instead we’li sell it to Time for a billion 
dollars, and we’ll be so damn rich, every 
single one of us, that we’ll never have to 
go to stupid coliege again. In one brilliant 
maneuver we will have enabled ourselves 
to bypass the tedious educational system 
altogether. Take that, Wesleyan! 

All of which sounds very good when 
it’s three in the morning in Connecticut and 
you’re all bored as hell, loafing around on 
tattered couches picking at congealed slices 
of the pizza you ordered four hours ago 
when, in a sudden stroke of unprecedented 


genius, you decided to piay bali with the big boys 
and start up your very own internet magazine. An 
idea, I might add, whose entire life span ends up 
being about five hours iong. 

I was going to write a movie script, too, ear- 
iier this year. It was going to be a profoundly moving 
meditation upon the meaning of iove, or something 
iike that. First it got downgraded to a stage play, 
and then, like so many of my ideas, it disappeared 
entirely. I was also going to decorate my room, reaily 
decorate it, make it the punk rock bachelor pad I’d 
always wanted, so stunningly adorned that it would 
completely blow all preexisting aesthetic standards 
out of the water entireiy. 

A year ago, if I had come up with any of 
these ideas, I probabiy would have acted on them 
immediately, and chances are I’d be busy writing 
my next opus for the Coen brothers right now rather 
than plugging away at a computer that has nothing 
better to do than crash every five minutes. But this 
year the infamous sophomore slump has set in, and 
in a big way. There's a reason why most ubiquitous 
used-record-store finds, like Arrested Development’s 
“Zigalamundi" or whatever, are second efforts. It’s 
a whole lot easier to come up with a big hit the first 
time around, and not just in music but in ali other 
creative pursuits as well. Johnny sums it up best in 
Trainspotting: First you’ve got it, then you’ve lost it. 
If it happened to Lou Reed it can happen to you. 

For the entirety of my freshman year at col- 
lege, I was fully convinced that I’d be able to sidestep 
the sophomore slump entirely. After all, my unin- 
tentionally heroin-chic figure, although it may bai- 
loon twenty years down the road, is proof that the 
so-calied “freshman fifteen” is nothing but a mildly 
clever alliteration. My freshman year, though not 
without its faults, was so exciting and iconociastic 
on a personai levei that I couid envision nothing but 
biue skies from then on. I mean, shit, I was presi- 
dent of my ciass. I, who had virtualiy been on the 
bottom of the high schooi totem pole. 

But for those of you who don’t know, my 
school is in the middle of nowhere. More specifically, 
it’s in Middietown, Connecticut, so named because 
it is equidistant from Boston and New York, and too 
distant from both to have absorbed even a fraction 
of whatever urban charm or sophistication they may 


possess. With no affront meant to 
the good people of Connecticut (seri- 
ously), Middletown is a shithole. It’s 
home to a mental hospital, a jail for juvenile delinquents, and 
the most plague-ridden trash dump-cum-thrift store I’ve ever 
seen. It is located, as I’ve 
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come to understand, directly 
above a fault line and less 
than ten miles away from a 
nuclear power plant. It exists 
in a state of perpetual 
depression, a town lacking 
both the archetypal “quaint- 
ness” of New England and 
the friendly demeanor nor- 
mally associated with small 
towns. Plus they hate col- 
lege students with fervor, and 
I can’t say I blame them. I’d 
hate us too, considering the 
gross socioeconomic dispar- 
ity that exists between the 
students (myself included) 
and Middletown’s primarily 
working-class population. 

While Middletown may not be 
an utter cesspool, it’s not exactly an idyl- 
lic paradise either, and once the splen- 
dor and newness of my freshman year 
(I’m at college! I can party all night and 
debate Nietzche with cute girls and not 
do my laundry for weeks if I don’t want!) 
wore off, the grimness of my surround- 
ings began to set in. A few weeks into 
sophomore year, I began to realize that 
my shiny new friends weren’t as shiny 
and new as they had once been and 
my classes were getting just a little bit 
tedious. Most of all, I started to sorely 
miss the bright lights of the big city. 
Though I never would have expected it 
of myself, I began to yearn for the sticky 
seats of San Francisco’s MUNI buses 
or the insane homeless people who set 
up perch outside my record store all 
summer long. And I started to wonder 
whether the academic life was really the 
life for me- whether it was worth it for 
me to forsake both sleep and sociabil- 
ity in order to finish an obscure text on 
Russian literary theory. My extracurric- 
ular commitments, pleasurable as they 


may have been, started to feel like just that: commitments. Something 
done out of a sense of duty or obligation, if not to other people then to 
myself, so that I wouldn’t start feeling like I was completely wasting my 
life. 

Regular readers of my column probably know that, surprise sur- 
prise, I’m a pretty thin-skinned person. And though it may be mitigated by 
the fact that sometimes my martyrdom is genuine, I looooooove to play 
the victim. It’s just part of my personality, and not necessarily something 
I’m proud of. In any case, midway through my sophomore year I had 
adopted the victim role wholeheartedly, and I got so mired in a sticky mess 
of fatigue and self pity that every aspect of my life began to deteriorate. 
My grades, while salvageable, were falling well beneath my potential. My 
friends at school- and I love ’em dearly- didn’t want to hang around with 
me if I was going to be Mr. Doom And Gloom all the time. And my passion 
for Wesleyan, and for college in general, was rapidly waning. 

I embraced it, though. I took some perverse pleasure In coming 
up with brilliant schemes like interviewing J.D. Salinger with the expec- 
tation that I would never fulfill them. Like the narrator of Dostoevsky’s 
“Notes from Underground,” I wanted to test myself- to see just how god- 
damn low I could sink. For a brief period, I barely went out at 
all; I just stayed in all day like an angsty teenager, playing Nick 
Drake on the stereo and staring at the ceiling. Self pity can be 
a dangerous drug. 

This all gave me ample time to think, of course, and in 
particular it allowed me to ruminate upon the cyclical and self- 
defeating nature of depression. As someone who has battled 
against chronic depression for years. I’m well aware that it can 
easily spiral out of control- self-pity, even if it is intentionally 
initiated, is apt to take on a life of its own. It can’t just be 
reined in at will. It all comes back to the concept of inertia 
I’ve discussed so many times before, and it applies not only to 
one’s emotional state but also to society as a whole. We, as 
a loosely-defined community of punk rockers (or whatever you 
want to call it) sharing a similar core of ideals, are frequently 
more inclined to feel sorry for ourselves, to complain how the 
corporate suits and the political leaders just don’t get it, than to 
actually do something about it. 

So, I, for one, am going to do something about it. Seri- 
ously. I’m going to go to another school- in Scotland- where 
I’ll enjoy myself more. I’m going to write a move script, tomor- 
row. Fuck it. I’m going to make a whole damn movie by myself. 
I’ll make it a documentary. I’ll follow my friends around and cap- 
ture their lives and my own on film so the whole entire world 
can see how young and crazy and ambitious and inspired and 
tragically charmed we all are. And you know what else? If I 
have to skip breakfast tomorrow I will, because I am going to 
interview J.D. Salinger. 




■ 





(LOI-13) 


I 


' s 



(LOI-14) 




(LOI-15) 




I Greetings fellow rockersi Hope you’re having fun talking smack about all your favorite bands and punk rock scenesters, I mean isn’t that what it’s alt about? So, just 
ji in case you’ve been lost in a haze of dope smoke and hay fever, Gainesville’s best attempt to bring back pop-punk, Discount, have broken up. That’s right, then 
|i again their last album was no ’’Half Fiction” now, was it?... Thee members of the late great Braid have formed a new band called Hey Mercedes. They have an ep 
I out on Polyvinyl any day now No word on what they sound like, but expect the usual greatness from Bob Nanna and Co. if you missed Braind the first time around, 

I here’s your chance to check out the next editjon^^ The long awaited follow-up to Propagandht’s phenomenal ’less Talki More Rock” wl be out November 7th, 
ji That piece of work will be called "Today's Empires, Tomorrow’s Ashes." 1 guarantee it will be amazing,... Everyone's favorite punk super-label. Vagrant Records, 

i recentiy signed Saves the Day, Rocket From the Crypt, and the /Ukaline Trio, And I thought the GotoheKs were their ortly real super-group,... I don't think Tm 

ii supposed to print this, but rumor has it that A New Found Glory recently signed to MCA. The next Blink 182 from Florida?,,. According to our sources liberation 
I Records is shutting Its dew for good,.*. The Grey AM have left Law of Inertia Records and have signed to Drive Thru. Yes^ everyone wants a piece of us and all 
i| those we work with,... Warner Bros. Records recently dropped Sensefield from its roster aft^ a disappointing new record. For a review of the unreleased album, 

I check out our 6th issue.,,. By tiie time this issue hits news stands a Syracuse band called Spark tites the Friction will have a newep out on Hanging like a Hex 
I Records, ! really recommend you check out this band- they even feature an ex-member of One King Down» out. They fucking rockl>, The rumors are true; Death 
I by Stereo has left Indecision and has signed to Epitaph.... Atom and His Package will have a new EP on Troubleman Unltd* covering some songs by a groi^ 
I called the Mountain Goats. 1 recently heard the songs, and In typical Atom fashion, they rock. ... Desoto have signed a band called the Eternals, formerly on Thrill 
I Jockey, They’re supposed to be dub^ohented rock, so check 'em out.,,, Some kid at a Time In Malta show told me that Indecision had broken up, I also heard 
I ArtiOt Indecisions’ singer, was arrested at Krazy Fest for shoptifting a bottie of Gatorade, Classy.,., Um, foe Dismemberment Plan recently op^ied for Pearl Jam 
I in Europe, 1 like foe Dis Plan too, but 1 would love to see the crowd's reaction to their artsy... er... version of "Alive"..., For all of you living on foe east coast w(v> 
I don't keep up with west coast hardcore, Seth Brown, from foe great Status Magazine/Records is now playing in Countervail.,,, Can anyone confimftfoat Epitaph 
ii signed trip-hop ^^Tricky?... MIA Records, an NYC label that recently brought you records from Candiria and Indeicison is out of business. So, don't send your 
i demos there.... Buddyhead, a self-proclaimed "sell-ouf company most well known for their e-zine, has now taken to the record label game. For their next (first?) 

release they will be releasing Ink and Dagger’s next album.,,. Lookout! just signed everyone’s favorite riot^ act that covers Misfits songs, Bratmobile, I guess 
it was justa matter of time, though, since their drummer runs the label.,,. In the last issue I told you all the At the Drive-In had signed to a label called DEN, Well, I 
just received word that DEN has closed down and all the label’s bands, induding ATDl, have moved to Grand Royal, Htnrnm^ 81s and At the Drive-in on foe same 
label? We’ll have to see about that one..,, 1 Just heard that Frodus has broken up and apparently Shelby is starting a new band. Does anyone Imow anything about 
fois?,>. The major label days are over for Less than Jake, The ska-core outfit has left Capitol and has joined the Fat Wreck camp,.. Speaking of a youth aew 
revivalt In My Eyes have broken up. The sad part is that they were one of foe only neo-youth crew bands 1 liked. Oh well, Revelation can always sue Jade Tree 
over foe Explosion to get foe cash deficit left by In My Eyes’ untimely break up.... Lifter Puller has broken up. Apress release from the band stated that aftertheir 
I intenriew in Law of Inertia, foe outfit felt they had nothing left to accomplish. -Rosstafarian 




US $10 ppd. / International $12 (MCD subtract $2) Please make all checks payable to Ross Siegel (not LOI) 
Lawof Inertia Records 3214 Jackson St. San Francisco, CA 94118 
info@lawofinertia.com www.lawofinertia.com 
Distributed on the Web @ Insound, Saul Goodman, Revelation 


Also Available: The Grev AM. "With Matches Lit” - MCD 

Coming Soon: Angels in the Architecture. ‘The Distance in Writing’’ - CD- The debut full 
length from this Buffalo, NY indie rock powerhouse, formerlly on One Percent Records. Giving 
a new meaning to the word ‘intense.’ Do not miss this. 

“The Pocket Bomb” Compilation . Featuring unreleased or new tracks from The Alkaline Trio, 
Ann Beretta, Errortype:11 , The Grey AM, Shiner, Angels in the Architecture, Co-Ed, Ashes, 
The ‘65 Film Show, Hankshaw, Boxer, Gods Reflex, Metroschifter, Durian, The Wayouts, 
and others. 
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ten in the swear jar 

cd - $8 

"my very private map" 

Ip (on clear vinyl) - $8 

"inside the computer are all my feelings" 

www.tenintheswearjar.com VdfOBOX 

2278 Hedding Ave. r 

San Jose, CA 951 28 distributed by Nail, Choke, Greed and Punishment, and Stick Figure 


rESSimSER RECORDS 




CD $10 

All items ppd in USA • Can. and Mex. add $1 per item • Overseas add ' 
S3 for CD/$2 each additional , $5 for LP/10", $3 each additional 
(Asia/Austraiia $6 for each iP/10", S3 each additional) • ' 
Checks, MOs, or cash payable to Pesslmiser Records 
POfi 1070 Hermosa Beach, CA 90254 

riPESSIMISE ^R^50^ ^B I 

1 


PESSIMISER ■ RECORDS 


CD $10 


THEOLOGIAN RECORDS 



FiSHSTlCKS "Disko* CIGAR "Speed Is Relative" 

All available on CD only for $10 

Canada/Mexico add $1/CD all other countries 
add $3/CD Please send cash, checks or MOs 
in OS funds to Theologian Records pob 1070 
vmw.tli*ologianrecords.coin Kermosa Beach, CA 90254 







ctoryrecords.com / www.uictorystyle.com 



Visit the GCF Website (www.phyte.com/gcf) for up to the minute news, tourdotes, mp3s, downloads, merchandise (t-shirts and older releases). 
For band contact and mailorder please contact Phyte Records PO Box 90363 Washington, DC 20090 • phyte@phyte.com • www.phyte.com 
Exclusively Distributed by Ebullition Records PO Box 680 Goleta, CA 931 16 ph 805 964 6111 fax 805 964 2310 - ebullition@ebullition.com 
European Distribution by Reflections Records De Nijverheid 30 | 7681 MD Vroomshoop The Netherlands [ phone / fax: +31 546 645790 


On the Streets Saving the Scene from the Forces of Evil" Limited LP/CD. $10 US/12 Europe/15 World 



VICTORY RECORDS 2 


SHELTER 

When 20 Summers Pass 
VR118CD/LP/CS 

"SHELTER'S back! Definitely the band's strongest 
release to date merging the urgency of their earliest 
material with the melodic hooks and melodies of 
their last two efforts." 
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f Label Pages 

Oesfrto Records 

Web Page: wvw><lesotorecofds,ccmi 
Comments: Some Of ym may fcnow Desoto 
as the label run by Kim Coletta, whwn we 
interviewed in the l?et issue. Others niray 
know it as the label that brought Burning 
/^ines, Shiner, Ttie E^eraberment Ran, 
■ and Compound Red to mass ap^l. 
Q This site is pret^ simple but relatively 
■ fun and stunning as welt. Unforturrately 


give iuicy gossip on vdto's up to what, 
* <s even vdrere the bands are from. 
tS Th^ do, hovrevm; have a Wt of info 
C every single Desoto ri^eases with 
(Q some MP3s. A few great things lhat 
m^e mis site while are “8i's 
M RanT (where arrfers get a chance to 
Q .f^thebrainr^thefamcxtsBiBartx^), 
^ theO^to Pets page, and the fa^toat 
■“ the label does a gn^t job of helping 
their friends sell slut! toat wasn’t nec<- 
JQ essarityr^eased on Desoto. 

Key Se/fing Point Poshly 
X ■ the most consfetent label to 
^1^ Washington DC. 

H Best Refeeses to Date; 
thing by Jawbox, ^Iner, 
Compund Red, ot The Dis 
Plan! 

mT Miscetoneous 

Si»y Fight 
Wtt Page: 
www.sissyfight.com 
Comotenfs: One of my 
housemates turned me <» 
to this game* You wouldnY 

■ think a hcmse M of colle- 
giate boys would stay up late 
irdo the night playk^ a g»ne 
tetutolch comfto^sted school 
ps battle it out to the school 
yard, tHrt then again mabe 
you would. The game in a 
nutshell is basically $ girls, who represent 
ji^ayers all over cyter^ace, gettogether and 
fight it out to see who rules the school* Fight- 
ing can entail ever^mg from scratchfr^ to 
teasing to tattling, wtoile def»r^e maneu- 
vers may consistof’Oow^ng* Of “licking your 
Iciie.” The pme is played unfit only tme gW 
,ha»(’tbeen saat<d»d or teased to death. 
It’s ba^criy toe most cre^ve and ton 


m 


strategy game I've played. Warning: Sissy 
Fight is quite addictive, play with caution! 

Craiy Grandpa 

Web Page. http://www,cra 2 :y^andpa.com 
Comments: Thfe is toe mckunpolitically 
correct website I’veever seeft.Tot%taste- 
fess. /told, comtog fiom a guy who thought 
themovie “Thae's Som^irg AboutMary” 
«ms quite offensive (read: I’m a retattvely 
PC person), I have to admit Ps w^site 
had me laughing my ass ofi. Ag»i namai 
i;i;Becky; thinks her grandpa is psycho, ard, 
from where I’m sitting, hers. Thebestpafts 
about this site are the sftoures ('cmse 
Grandpa is a typical gerfatoc and Beckyri 
tepr^ cute) and the hate mail: she and 
I should compare stupid corr^pondence. 
Atttiough, Becky may be gu% Of a hearty 
heiffing of bad taste, and poor Judgement 
(vrtoen it comes to some Naas thing she 
said that, from what I gather, wasn’t as 
esilculately stated as she though^, this site 
i$ great and I totally recommend it* 

FltidYourWuName 

Web Page: http://www.recordstore.com/ 
wuname 

Comments: Some may find this stupid, 
iiiie^cially if you haven't wondered at some 
point to your life where the hell fire mem- 
bers of the Wu-Tang Clan got ttmir names. 
So, ^e in your first and last name on this 
site £tod your Wu Name is thrown eg on the 
screen. To give you an example, I, Ross 
Siegel, have been given the Wu Name, 
“|r»bfteted Assistant.” Jonah bayer, on the 
ottter band, has been donned, “Spunky 
Ml^mderstood Genius.’ Use it wisely, sol- 


Videos 

Godmoney- This feature length film comes 
from Darren Doane who seems to be a teg 
producer for hardcore/punk bands’ Wde<te, 
mo^ notably direefing videos tor No Motiv 
and ^apease. I am no im exptot but 
technically this film fec^s great. It was 
shot very well, the llghttng fs excellent, 
and Doane used some special eisets that 
really add to thefilm'e«gpeaf. However, the 
film is far from p»fed. Rrst off, the acting 
te not up to the standards of most other 
stod^ndent films I have seen. I mean, it’s 
fiCtKJtiitO use Rick Rodney from Strife (the 
Iprotagonist), Fletcher from Pennyvrise, and 


other members of the punk com- 
munity in the movie, but let’s face | 
it... they’re no Robert De Niros. 
Unfortunately, I don’t think people 1 
outside the punk community are 1 
really going to care what band ] 
these people are in, they Srel 
merely going to see sub-par aefing 
skills. It also seems like Doane I 
sort of forced some of the punk ] 
songs into the soundtrack, and In I 
sane spots they really do not fit i 
fm instance, an intimidating gang ' 
®»ne with Pennywise in the back- 1 
.grouml just doesn’t work. This is’ 
a good effort and I’m sure wll get I 
high marks within the punk coimmu- 
nity, but this film’s weaknesses will 
simply prevent it from being taken 
very seriously (available through New 
Age Records). 

Books 

Jeff Ott “My WOrltf’ (Sub City)- For 
those of you nett familiar with Jefi Ott, 
he is a fiftusksan (Fffteen, Crimpshrine), ' 
political aettwst and now author. On toe 
cover this Is ds^bed as the “ramblings ’ 
of an apng gutter punk,” and; that is a 
pretty ^)od summ»y of the book. Jeff ^ 
says sane really important things here 
that need to be head, like the chapter 
about bow punk is the politics of failure, 
and the fad that major labels can be j 
good if toe money Is being dotrated to | 
good causes, Jeff isn’t afraid to j 
his mind and ff one reads between the , 
lines there is hope of some bduca- j 
tional worth. However, the good parts j 
are overshadowed by the less inter- . 
etoing sections and overall lack of j 
orgstoization. While it is suppo^d to j 
be rambling, at some parts it is just . 
too hard to follow and looks like the j 
paragraphs were lifted from random j 
thoughts scribbled on a 
Also some of these sections are i 
■ much too short and Jeff doesn’t pro- j 
vide enough information or develop j 
toe argument he is frying to sup- [ 
port, which is an imploration to be J 
active. In summary, this book has j 
some useful information and if you [ 
don’t get frustrated by his writing I 
style (which I did at times) it is a 
pretty educational and entertain- 1 
ing read. 
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The 6rey AM 

‘With Matches ur MCD 



Rock and Roll Mayhem By 
Kids Who Play With Fire! 


Coming Soon: Angels in the Architecture “The Distance in Writing” CD 
Also Available: The 65 Film S^ow “Breathing Will Be Assisted" CD 
Edaline “I Wrote the Last Chapter for You" CD 
The Pocket Bomb 20 band compilation CD 
CD= US $10 ppd. / Int. $13 ppd; MCD= US $8 ppd. / Int. $10 
Please make aii checks payable to Ross Siegel (not LOi!) 

Law of Inertia Records 3214 Jackson St. San Francisco, CA 94118 
www.lawofinertia.com info@lawofinertia.com 
Distributed on the Web @ Insound, Saul Goodman, Revelation 
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Ip/cd avai laU € marc li,2000 
on Caulfield records 
JistpituteJ kij lumtcpjack 


plus records from cfiristie front drive, traluma, luck of alcia, mineral, etfiel meserve, qiants cfiair, troken hearts are tlue and more.. 
www.CQulfieldpecopds.com caulfield pecopds poh 84333 lincoln , ne 68501 





This Minneapolis 5-piece brings you^irxiilis^ 
songs of rockin’ melodic hardcore thaWi|^ 
take you on a winding road of emotion^and ^ 
leave you thirsty for more. ^ 0 . 


Detroit’s kir^of Hfck metal rardcore 
and Rochesfe^^Bii^f'York’s masters of 
emotional tedj;gi^l brinqyvou^ur 
amazing neifsong^ r 


compact disc 


twelve inch 


CD Cl 


RO. BOX 36091 
GROSSE POINTE FARMS, Ml 48236 
www-deaclclnxl^^ 
Boss@deeddroiclrecorcte 
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Cominq Soon: 


oiomquiv 

With WEEZER covers from: 

Grade • A New Found Glory • Reggie and the Full Effect 
The Juliana Theory • Boy Sets Fire • Midtown • Piebald 
Glasseater • Mycomplex • Affinity • Destro 
The Paris Chase & Many more to come! 
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Okay, lemme lay it on you. I know it may not seem like the coolest thing but I fucking love 
Love Line. For all those pretending they have never watched MTV in their lives or are way too punk to 
ever partake in the sometimes-joys that can be late-night mainstream radio, Love Line is a show that 
is broadcast on television and radio (in some places) twice a day. For all those wishing for a little bit 
of voyeuristic entertainment and the next best thing to sex ed, this may be the show for you. I know 
you’ve watched it, I know you’ve flipped through the channels late at night when it airs on MTV and 
paused there for at least 20 minutes. You can’t fool me, and I know ‘cause I used to be one of you 
people who denied myself the pleasures of pop culture’s most misguided-yet-captivating creation 
(and don’t even think about putting The Real World In the same category). 

To be perfectly honest, I can’t stand Love Line on television. I rarely watch television for 
more than 20 minutes at a time— other than occasional delves into Simpson territory— and after 
having interned at MTV a few summers ago I try to stay far away from the evil that is that particular 
station. However, when I am home In San Francisco and lucky enough to be driving around by myself 
on the way to this club or that punk rock show, I cannot go without satisfying myself with a little LL 
debauchery. 

Sure, the show Is ridiculous. Sure, Adam Carolla and Dr. Drew are really lame and think 
that just because they have a nationally syndicated show that means they are the be-all-end-all 
authorities on sex, drugs, and, well, even rock and roll on occasion. I just can’t help laughing along 
whenever Adam makes a stupid crack about his penis size and I would never halt myself from making 
an angry face and screaming when Dr. Drew tells some poor kid that he Is homosexual because of 
something terrible that happened In his past. 

The whole thing baffles me, though. As much as I love to sit and tune Into two naive know- 
it-alls talk shop my true love is trying to figure out exactly why I do love it so much. And, I think there’s 
more to the story than mere fascination with other people’s property. 

For one, who thought up the Idea to have Dr. Drew— a physician who I’m pretty sure spe- 
cializes In psychiatry, although I couldn’t find any of his credentials on www.drdrew.com- a good 
looking, intelligent man paired off with Adam Carolla, who is perhaps the strangest looking, most 
hyper-sexual guy on the face of the planet. That little blurb at the end of the program is totally 
necessary when it says: “Love Line Is for entertainment purposes only,” as why anyone who would 
entrust the fate of their unborn child/ drug habit/ abusive father to these two guys is beyond me. I 
mean, they’re both very conservative guys: Dr. Drew believes that lack of dominant father figures in a 
woman’s life can lead to nymphomania or homosexuality or something along those lines, while Adam 
Carolla really just thinks with his cock and not his brain. 

To make matters worse, I fear that Dr. Drew— Adam’s own peculiarities aside— is clearly 
a very intelligent. If not diligent, doctor. It Is quite clear to me that Dr. Drew studied hard in medical 
school and even... gasp... probably had a petty successful medical practice at some point. I imagine 
one would be pretty hard pressed to find an average doctor who could name three different types 
of psoriasis found in the genital regions as I have heard Dr. Drew do on more than one occasion. 
It Is also quite clear to me that Dr. Drew Is an anti-feminist. Insensitive, and quite conservative. For 
instance, if I had a nickel for every time I have heard him tell some poor girl that the reason she can’t 
give enough blow jobs is because her dad mistreated her I would have about 50 nickels. And, what’s 
really surprising is that he’s usually right! When he asks those over-sexed girls or homosexual boys 
If their dads’ abused them the answer he gets is usually in the affirmative. I hate to think of all the 
confused kids out there who believe that their Insecurities are merely the result of lousy child-rearing! 
But enough about the good doctor, let’s go on to Adam. 

Adam Carolla Is now probably best known for that ridiculous show he co-stars In on 
Comedy Central, The Man Show. It s obvious from watching the show that Mr. Carolla is also not a 
feminist. He is a bit of a misogynist and completely comfortable with his masculine Indulgences. He 
was that kid in the back of your high-school civics class who would giggle wildly whenever the word 
“subpoena” was used. Although I know little of Adam’s educational background, I would guess that 
his credentials for playing host on Love Line lay in the same place as the guys who wrote “Dumb and 
Dumber.” Potty humor at Its worst— or best depending on how you look at it. Adam serves as the 
comic relief for an admittedly very amusing show. He makes the penis jokes, talks about how much 
he masturbates, and probably never got laid in his life before his face was on MTV every weeknight 
for a year. I would also guess that Adam’s input Into the “therapy” given to callers is purely on a gut- 
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instinct basis and does not come from any actual knowledge of sex or sexually related disorders. 

Well, you’re most likely wondering why I sat down to write this article. No, it wasn’t merely 
to tell you that I like a show then tear it apart. Instead, it was because I too have been a part of the 
Love Line escapade. Let me give you some background. 

As many of you may have figured out from my article on infomercials In the last issue, 

I have never been truly down on my luck. Although I deal with the usual self-esteem and self- 
image issues that any 22 year-old goes through, I have never had to worry about not having a good 
friend to gush my feelings to. I have almost always had at least one person in my life at any given 
moment who I felt comfortable telling my worries, dreams, and passions to. At the same time. I’ve 
never really had much bad luck In the relationship department. While I’ve really only had one mind- 
blowing relationship In the girlfriend sense, I can turn on the charm with the ladies when I really set 
my mind to it. Therefore, I’ve never really gone too long without some form of sexual activity in my 
life. Plus, I’ve never really had any major problems when it comes to girls. Hence, I never related 
to nor understood the type of person that felt that the only way to find a therapeutic outlet for their 
emotions was by calling up two guys who make penis jokes interspersed with cocktail party trivia on 
the size of one’s left frontal lobe. That is, until I broke up with a girl I had been dating last summer. 

I really don’t want to go into the details of that relationship (as I did in another zine you 
may be so [unjfortunate to pick up), but let’s just say it ended badly with some passionless sex and 
some crying on my part. Needless to say I wasn’t really in the love-making mood for a good month 
after the break-up. I was, how do I say this politely, having trouble getting a hard-on. After a few 
weeks of some failed attempts at masturbation— and keep in mind that I, like Adam Carolla, have 
never really had trouble in the hard part— I was getting kind of scared. I tried to tell a few people 
about it, including my doctor, but they said I was just stressed from my recent mid-terms and that 
everything would be as good as new after time. But, that’s like telling a person with amnesia that 

their life will be back to normal in no time 
at all: it’s like throwing up a ball and not 
coming anywhere near the net. 

About two weeks after I started get- 
ting really worried that I would never be 
able to pleasure a woman, much less 
myself, ever again I had an amorous 
encounter with a co-ed after a party I 
had gone to with some friends. We adjourned to her room (the party was at her house) and rolled 
around on the bed for a while before she stopped me and said, “your lips are doing great, but you’re 
not quite as perky as I would like you to be.” Dismayed, I told her what had been going on and then 
said we should probably do this some other time when the circumstances were better. A sardonic 
nod was all she gave me as she put her shirt back on and rejoined the party. I walked home soon 
after that and flipped on a little LL for some relief from the pain burning holes where my temples 
used to be. Then it hit me. As some woman on the show recounted the worst sex she had ever had, 

I decided that I would call two of the most knowledgeable men on the face of the planet when it 
comes to failed sex. 

My fingers could not dial the number fast enough, and after letting the phone ring for a 
good 3 minutes I got through! An especially curt female, the producer of the show I imagine, asked 
me: “what is your problem.” I told her to which she replied: “that’s it?” I answered a simple, “yes,” 
and laughed nervously. I told her my age and she put me on hold for what seemed like a year. Then 
all of a sudden the phone clicked and I heard Adam on the screen say, “okay, you’re Ross, and 
you’re 22, you’re live on Love Line.” My forehead had never perspired so much. To make a long 
story short, I told them my problem, Adam told me that had never happened to him and he hoped it 
never would, and Dr. Drew told me to relax and go somewhere sunny. End of call. Click. Dial tone. 

At first I was heartbroken. That was it? That was all the therapy I got from LL’s hotshots 
on couches? Then again, what was I expecting, a house call? Needless to say, I soon got over my 
malady, the girl from that night never talked to me again, and I learned an important lesson: televi- 
sion and radio, in the Love Line format, are purely for entertainment and no problems are never 
solved through those particular modes of communcation in the real world. Plain and simple. No 
great lessons about the values of friendship or anything sentimental like that. I realized that not 
all battles are meant to be fought, some are just meant to be waited out. And, the battles that are 
meant to be waged should not be with the help of a comedian and his doctor buddy. So, you ask me 
if I still listen to Love Line while driving around on those San Francisco nights? Of course I do. Do I 
laugh? Yes, sometimes a lot. Do I feel sorry for anyone who like me has invested time and energy 
into Love Line’s supposed therapy? Not usually. But, I feel really sorry for the people who actually 
take the advice of Dr. Drew and Adam Carolla to heart. 


We adjourned to her room and rolled around on the 
bed for a while before she stopped me and said, “your 
lips are doing great, but you’re not quite as perky as 
I would like you to be.’’ 
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There are plenty of bands in this world who rock hard, and without a doubt Lifter Puiler is one of them. But I’m not sure if quite as many 
bands have a real artistic vision - a true idea of what creative direction they want to give to their music. Lifter Puller, despite the seemingly 
wild and chaotic nature of their music, seem to have a larger idea of what they want to accomplish with their art, and their phenomenal 
lyrics and jagged guitars work together to weave an imaginary world in which nightlife reigns supreme, a world saturated in bright lights, 
fast cars, and loose women, yet one which is also - forgive me for the hyperbole - tragically poetic. The intellectual brilliance of Lifter 
Puller, however, is easily matched by the band’s immediate and visceral appeal. In other words, you can listen to Lifter Puller in two ways: 
you can view them as wild-eyed poets weaving complex tales of lost souls, or you can crank them up on the stereo and rock the fuck out. 
As for me. I’ve found myself doing both. Singer Craig Finn, whose distinctive vocal growl makes him as much of a spoken word artist as 


a singer, recently spoke to me about the band’s cold days and hot nights in the bowels of clubland . 






Your press sheet pfodaitns “Fiestas & Fiascos” to be a 'rock 
opera.’ Is It? 

No. Not fiocessaiily. That’s sort of a jeSte. The songs orr ttte 
record are meant to thematically tell a story involving a cast of reoccurring characters, 
so f s probably more appropriate to call it a ‘concept record.’ To me a rock opera vyould , 
mean different characters singing different parts, #tereas “Fiestas & Fiascos” just tells 
a story. 

Do you think the conc^ album has been given a bad name? 

Oh yeah. Ours isn’t even exacffy a concept altsim in that iTs intenfionally open io 
1 interpretation, I tried to make it kind of (douded. The idea coming into the album was 
J to make something that people can listen to and get something new out each time, 

I get into the layers of the story. But yeah, I can’t think of any concept album that’s mm 
been good. They have a bad name, and prc^ably righffy so. 

Iben vrtiat insplFed you to make a concept atbum, and whaf s the story meant to 
be? 

The story centers around a fictional nightdub called the nightdub called the Nice Nice,’’ 
and the reoccunfng charact^ that have their misstfiventures there. The conr^pt 
se hasn’t been fuily ffeshed out,, . ail of our songs from this point on will revolve around 
^ it, though. One of the reasons 1 decided to make an album like this is that i fell that 
I when you’re writing lyrics people alv«ys ^sume that it’s you talking, that It’s always 
* very personal and heartfelt when you’re singing a song. The lyrics I had been wiifing, 
weren’t necessahly about me, so 1 decided to make them about characfers. 

How did you create the characters? Did you sit down and come up wdfh charac- 
ter sketches before you even wrote the songs? 

A iittte bit, yeah, i found that i was wting from a couple different peispectives that 
were femiiiar for me. There's one diaracter that’s kind ^ a Tall from grace' character,” 
someone v^o once was gocd but nmw has fallen into tee bad crcwd. And tien there’s 
some characters who are just bad. 

Like Nightclub Dwight 

Nightclub Dwight is kind of the center of everything. Have you ever seen teo^ \Tt*1 
things about Studio 54? He’s the owner. He's the guy with the drugs and the dub and 
everything revolves around him. He’s almost tike Andy Warhol, but more sleazy and^ 
less artistic. It’s his wodd and everybody dse just wanders in and out of it We have 
other (tearacters, too.,, Jenny, tee college girl, is one teat keeps 
coming up. There’s Juanita, who’s more of a devilish ffgure, so to 
speak. There’s KaWna tee dub kid. ,. she's more of a big pateer, 
but still young and more in it for tee good limes. 

So you envision the Nice Niceas the locale In wteich allthease 
people’s paths cross? 

Exactly, We just did another six songs lor some 7”s and 0(»nps and 
they alt elaborate on it It’s ail going to line up sooner or later. The 
* story is going to progress the next album. 

Are your characters at least loosely based on people you know, 
or are th^ just sketdies pulled out of thin air? Is teere anything 
in Minneapolis approximating the Nice Nice? "''‘i lili lllf 
Each diaracter is a combination of a bunch of dierait pec^le i know. 
There’s a big nightclub scene here, but 1 think the Nice Nice would be„ 
seedier. Certainly, it’s at toast partiaiiy influenced by people Pve mel. 
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Were you worried about people thinking you were overly 

hedonistic? 

Well, I can see why people would say that. To me, though, a lot of 
the lyrics are about community, about going out. They're about going 
to rock shows and people drinking together. I’d be worried about it 
more if we were a lot bigger, but I think that people usually figure out 
pretty quick that we're not all that hedonistic. 
What if you did get a lot bigger? What if Rolling Stone called up 
tomorrow and asked to put you on the cover? 
We’d do it, I’m sure. I used to think that bands like us don’t really get 
popular, at least not as much as they used to, but I just saw Modest 
Mouse recently and there were like 1700 people there. So maybe 
you should be asking them. As for us, we played in Cleveland last 
week to an audience of 8 people. In general, though, people are 
starting to show up at shows of ours, even in other cities. 
You have a number of releases that you put out before “Fiestas 

& Fiascos, right? 
Yeah, quite a few. 

I’ve tried really hard to get them and I’ve had a lot of trouble 
doing so. Do you not sell them anymore? 

At the shows we still sell them. They don’t really have distribution 
because they’re all either self-released or on labels that are defunct. 
I’ve been talking to Chris [from Lifter Puller’s record label, the Self- 
Starter Foundation] and it seems likely that he’ll be reissuing some 
of it. In the meantime, it’s good to know that people are trying to get 
our older stuff. Maybe when people finally get their hands on it they’ll 
appreciate it more. I think that one of our albums, “Half Dead and 

Dynamite,” might be on amazon.com. 
Your new album is technically on two labels, Self-Starter and 

French Kiss. How did that happen? 


I have this fascination with rave culture and I go to 
those things sometimes just to observe. 

You write about that in a number of your songs. 

I don’t feel like I know a whole lot about that scene, 
but I still like to go and watch. I’m 28, so most of 
the people at these things are younger, and I feel 
kind of removed from it, but really fascinated. It’s a 
voyeuristic kind of thing. 

Do you think the rave scene is at all analogous 
to the punk or indie rock scenes. 

Absolutely, yeah. It’s totally exciting. There’s some- 
thing really subversive about showing up in some 
rented warehouse and dancing to a huge sound 
system. Obviously there’s an element of drugs, but 
more importantly there’s dancing. More than any- 
thing I’ve ever seen, I think that scene concentrates 
on the music. More so than at rock shows, certainly, 
with the exception of maybe the Grateful Dead. And 
that, of course, is the one element of rave culture 
that turns me off. I really like the futuristic element 
of it all... it turns me on. 

Have you tried to incorporate any of that into 
your own musical styles? 

Well, there are at least three songs on the LP that 
we hadn’t written when we went into the studio. We 
just went into the room and jammed for maybe three 
to five minutes total, and then dumped it all into 
a computer and cut it all up and made songs out 
of loops. We’re playing standard rock instruments, 
like electric guitars and bass and drums, so it just 
sounds like a rock song, but in a lot of ways it isn’t. 
We’re trying to apply some of the same technology 
that’s used in hip-hop records. 

Do you envision a convergence of those styles 
in the future? It seems like it’s already happen- 
ing, in a way. 

Yeah. I think we’re already getting away from stan- 
dard rock verse-chorus-verse structures. We don’t 
come back to the same chorus a lot. We listen to a 
fair amount of hip-hop in our van when we’re on tour, 
and that, more than electronica, is what influences 
us musically. 

A lot of your songs seem saturated with refer- 
ences to sex and drugs. How come? 

Much of what I wanted to do with this story was to 
discuss the search for something that people often 
find in alcohol and drugs, the search for euphoria. 
I wanted to talk about people’s need to feel high. I 
do think the album discusses the consequences as 
well. 


We were looking around 
for a label and his name kept coming up because we had a lot 
of mutual friends. I knew of his label already... he’d already 
done some cool stuff. He’d put out records from Karate, and 
Compound Red, and Les Savy Fav, who are one of my favorite 
bands. Syd, the bass player for LSF, had a label called French 
Kiss and they teamed up together to put our album out. We’ve 
toured with LSF a lot... they’re a great band to be associated 
with. They think very similarly to the way we do. 

Has it been difficult for you to find like-minded bands? 
Yeah, in a sense. We have a lot of friends in bands, of course, 
but LSF is a band we go very well with, both personality-wise 
and musically. Dillinger 4, who are from Minneapolis too, are 
great friends of ours too. We kind of come from two different 
scenes, but the people in Minneapolis don’t seem to have a big 

problem with that. 

Is Minneapolis still thought of as the Husker Du town? 

Not really. It’s actually really coming around. Last night, when 
we played with D4, there were 1400 people there. There’s 
another local band called the Selby Tigers, there’s Sean Na 
Na, and there are a bunch of bands from Minneapolis that are 
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starting to tour. We've always had some decent bands, but now we’re 
starting to get the word out to the rest of the country. There's an 
absence of good record labels here, but there are a lot of venues and 
the bands are awesome. Aiot of it has to do with our isolation... if you 
look at a map, Minneapolis is square in the middle of nowhere, and 
that really helps the local bands. Bands from out of town don't come 
through here a whole lot... 

...which, in a way, can be a biessing in disguise. Because if 
you’re a iocai band in New York City... 

...then you’re competing with everyone in the world for your local 
fans. In Minneapolis it’s cheap to live, it's cheap to play music. It’s a 
good place to be in a band. Also, people are locked up in their houses 
for the whole winter, so when we play in the spring or the summer, 
people are pretty psyched. 

Is it true that aii the buildings are connected with littie tunnels? 

Only downtown. Minneapolis is one of those cities where downtown 
is purely a business district, not a whole lot going on in the after-hours. 
When I worked downtown I was in a brokerage firm, and you could 
walk around the entire downtown area entirely indoors. It’s kind of 
cool, but it’s kind of not cool, because it makes the whole city seem 
like a mall. 

The Mall of America is in Minneapoiis too, right? 

Yeah. The standard ‘indie rock’ response is that the Mall of America 
sucks, but you know what? I think it’s fun. It has an aquarium, and a 
roller-coaster, and an amusement park... 

I’ve been told that people who want to get their exercise wiii just 
jog circies around the maii. 

And there’s crazy thug behavior there, too. There are gang problems 
in the mall. Not too long ago someone got shot at Camp Snoopy, 
which is the amusement park in the mall. The mall has this whole 


weird disenfranchised youth culture... there are a lot of weird kids hang- 
ing out there all the time. Lots of kids with Korn t-shirts. 

I have a theory that every single mall in America, at ail times, con- 
tains at ieast one kid with a Korn t-shirt. 

Yep. They hang out at the stores that do piercings and sell hair color- 
ing, and they spend all their time buying more Korn t-shirts. Last time I 
was there I saw some crazy goth kids with capes on and everything. 

I view maiis as a genuine subcuiture. A subcuiture that’s very 
overground, but a subcuiture nonetheiess. 

I was listening to some Top 40 radio station, and they had a commer- 
cial for some bar that’s in the Mali of America, and the commercial said 
“located in the upper East side.” They didn’t say it was in the mall... 
they just assumed you would know. They meant the top floor of the 
East side of the building. 

I wonder how much business that piace does in a day. 

There are Japanese tourists that fly in just to go to the mall. It’s insane. 
But they do sell the Lifter Puller CD there, even though I don’t know if 
we’re selling that well. Best Buy ordered a bunch of our CDs, which 
was kind of funny. 

Some places like Wal-Mart won’t take CDs that they consider objec- 
tionable. And, with all due respect, I think your CD would probably 
be considered objectionable. 

I would say so. But the funny thing is this: because the CD is called 
“Fiestas & Fiascos,” somehow it ended up in the Latin music section. 
All the world music aficionados are going to be sorely disappointed. 
There's a band called Enemy Mine - they’re sort of the new Godhead- 
Silo - and my friend’s boss went to buy the new Eminem record and 
accidentally ended up with Enemy Mine. I think it’s a pretty good angle 
to name your band something similar to a guy who’s selling tons of 
records. 
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ing Lips record, for example. 

The problem is that, for most people, records have become background music. If you’re reading 
a book you can’t do much else, but you can put on an album in the background and ciean your 
room or whatever, it’s iike that discussion they have in “White Men Can’t Jump’’... you can 
listen to music a hundred times and never hear it. 

I'm hoping that our listeners catch on to our concept slowly, because it’s great when you listen 
to a record you’ve heard a hundred times and hear something new. I will say this, though: I 
really appreciate short albums. Our album is only thirty minutes, and that’s pretty much the 
longest I’d want to listen to any band. More than three and a half minutes for a song is 
usually too much. 

Even the songs you’ve done for compilations seem to tie in to your album 
because they share the same story structure. 

Hopefully that’ll create completists who want to collect everything we’ve done. 
I’m trying to make our band like the “X-Files,” where you don’t need to see 
absolutely every episode to piece everything together. I’m trying to make 
Lifter Puller be a soap opera. 

Lifter Puller can be reached at www.lifterpuller.com 

Photos by Tim Baier 


You guys have been 
around for about five years. 

Did you p!^ any music before 
Lifter Puller? Anything In col' 
tege? 

Ito, not at all. Nonoof us realty knew how 
to play that well when we wete In college. I 
meat, yeah, we did have bands, butthey were 
kind of a joke. 

But biat’s how aretyone gi^s their start Every 
musician I’ve ever talked to vios In a hundred failed 
musical projecte befcue they found som^hlng suc< 
cessfuL 

The <»ty way you get better Is by ptayirtg with other people. 

We’ve Unaliy achieved a level of ojhesion with the band.., I feel 
realty confident playing v#i there. We’ve learned to play together, 
to lew up against each otter musically, t don’t know If I couid do thaf 
with anyone ^ t^ht now. bwause we’ve played tr^ether and learned 


together. Lwt nighfs show was the last night of our lour... it all went my 
my easily. We were right on the ball. 

Do you have another album mi the hoHzmi? 

Yes. Now fiat we’re back fr<«» tour, we’re going to stay in town for a 
while to write it 1 have s<»ne Ideas, but we’re going to have to figure 
lot stiff out Well hopeMly recmd befoe the end of the year, but 
we don’t feel like we're m any strict tmeybie, Tiestas & Fiascos’ 
came out in March so it's hwdly an oW album. 

I hate to ask bands iMio di^r Influences are, and Fm not 
going to ask ^u that musically, but just from listening to 
your lyrics, I bears totthatsounds almost like s poam by 
Charl^ BukowsM, Are there miy poets or authors vdio 
have Inspired yourwifingsbfl*? 

Thomas Pynchon 1$ absoluiely numter <me. i 
■TTie Cryitig of Lot 49* bwause the book neitor realty 
msdv^ wh^w <8* not the underground Is as for- 
mall 2 £d as the prdagonist tiinks II Is... in a sense, 
toat’s what *Fiesfas & Fiascos” is supposed to be 
like. Its the lypeofalbumthat people are going 
to figure out slowly. Ifs not like a book or a 
movie, t aciusgiy has a hidden rttossage. 

Weil, one significant dliference between albums mid movies Is that 
unless IFs a phenommiai movie, most people aren't going to see 
b more than one or two times. 

Into. Yeryfewthings are re-seen or re-read, tmt yrni can put on a 


Do youdiink the conc^tof an album -as somedilng memit 
to be to hrom beginning to end, rather than Just a 
ooliecbon tiH $mig$- has gone of siYie? i 

Yeah, I do. Ctoviously Mium-oilented rock has died, and 
toesedays it’s ail ^lout ingles, esped^ viih CDs bein 
so cheap to manufacfere. If II die out ev^ more vdth 
MP3s, I reaSy Ifice gciig to mcnfes ratlw to rent- 
ing them, because it fortes me to give 100% of my 
aienfion to It, and I wish it would be great if bands 
debuted alburr® the same way,.< almeret ito a 
boolh vtoe you go in and fail m toe t»sto* 
jtoones and listen to Ihe album Irran start to i 
finish. I’d pay to do lhal with file next Flam- ^ 
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EQUAL 

VISION 


EQUAL VISION RECORDS 

SPRING / SUMMER '00 


THE STRYDER blast out of Long 
Island with twelve chunks of 
teen-angst-ridden rock 'n' roll. 

THE STRYDER - MASQUERADE IN 
THE KEY OF CRIME - evrSG 


ONE KING DOWN are back 
together with Rob Fusco. 
They're heavier than ever. 

ONE KING DOWN - GRAVITY 
WINS AGAIN - evrSS 


*Bart is saying, 
"both records will 
be out in June. " 




EQUAL VISION RECORDS - PO BOX 14 • HUDSON NY 12534 
http://www.equalvision.com 
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VAGRANT RECORDS 1^1 18 WILSHIRE BLVD. #361 I SANTA MONICA, CA 90403 I WWW.VAGRANT.NET I SEND IN THIS AD FOR FREE STICKERS AND BUTTONS 






To have the next 4 issues of LOI sent right to your house, send $12 made 


out to Ross Siegei (NOT LOI), or just take your chances with cash! 

Law of Inertia 
do Subscriptions 
3214 Jackson St. 

San Francisco, CA 941 1 8 



From: 

To: 

Subject: 

Sub-heading: 


Means of 
Purchase: 


law of inertia records 

punk rock lovers 

the pocket bomb compilation 

featuring Hankshaw, Durian, Metroschifter, the 65 Film Show, 
Ann Beretta, Boxer, Angels in the Architecture, The Grey AM,The 
Alkaline Trio, Errortype:11, Co-ed, Park, Shiner, Ashes, Gods 
Reflex, and more. 

www.saulgoodman.com, www.insound.com, www.revhq.com 



Coming Soon: Angels In the Architecture’s “The Distance in Writing” CD. Also Available: Edaline’s “I Wrote the Last Chapter for You" CD, The 65 Film Show’s “Breathing Will Be 
Assisted” CD, The Grey AM’s “With Matches Lit” MCD. CD= US $10 / Int. $12; MCD= US $8 / Int. $10 Please make checks payable to Ross Siegel (Not LOI). 

Law of Inertia Records 3214 Jackson St. San Francisco, CA 94118 www.lawofinertia.com info@lawofinertia.com 
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1(J) Say Anything: 8ackse^^tbe beach and 


9) Top tGun: C‘mon, you Jcnow y(XJ loved '± I 
itink this Is i found mitwhat french Kiss- 

Ingwas. 

$)UkeVir^fForCtW0late;Nothingl^^ 

7\ ImMt Un^ ktfrared glasses 
wem pretty Aisf, my 


kmsPuip. on his waYtoScotkndH Top 

10)TheLooBt S/T 

9) Mouse on Mars^Nlun Mlggung^ 

8) M.U. "The Radio <3oodnlghf 

7) 4Jr'Vifgjn Suicides SoufKitrack'' 

6) Supergrass SfT 

8) Blackalldous l^ia" 

4) Uftef PoBer "Fiestas & Fiascos” 

3) ^on Totsi^ "‘Supermodlfied* 


rNuffsatd. 

I $} Cwel Intendcmst Okay life m, bdt 

[ Sarah K/BcheBe OeSsf ^ima Bl^r klss^. 


9}*uvefcMid^ bde toUve" 


; Ino^ comeback movie, 
i ajS^lenz: Ooesa blo-port have aO^spot^ 

; 2)fm Gonna Got Yai Sudca: Prostethic Iknbs, 
false teeth, and fake breasts. Ah, mm6$ Ike 
my last date. 

1) Out of Sight: J never had a hirng for Jenifer 
lopezJdomw. 


>tonab 6aver*s tAlfemative Press 

Good Burg^l Top Ten Punk Bands 

f Although You Wish Tbev Would^ 
10) Any band on Nitre Records 
(exc^AFt) 

$) Face to Face 

8} The Misfits 

7) Vision of Disorder 
8>Ch3mbedein 
4 Y«ith Brlgarie 
4)S-TowhOoncffile 




mm 

1} Murphy's Law : 


7)"My Other h^ Is e Stetson' 

6} Ym iher leader- whid) way did thi^ 
gof (with two brims) 

5)“We Interrupt U^s mia»tiage. . . forhunt- 
ing season’" 

4) CEO- in char^ of dlddily- 

squaf 

3) “Vye Itlerrupt this marhage.v> for 
racing season” 

n^mmr 

1) *tfs hard to be humble ^n you’re 
frwnWestVIrg&ila'" 


9) (Intornaticmal) Nc»se Conspiracy 

8) www.worldQfbeats.cc»n 

7) industrial sheivlng 

6) EgoTflp's Book of Ri^ lists (text) & 

The Bfe Playback (soundtrack) 

5)"Yat®tyMoog'’(aioid46) 

4) Modutatfons (video} 

3)De^Race2000(fm) 

2)Cocksparrerfive 

i) driving cross-country an assumed 

idsitity 


circa 4 years ag o] 

10) Indian Bums 

9} Rug Bums 

8) Robert BuTffe 

7} It boms wh®:^ I peer Bums 

6} Hot ember from Bottle Rocket Bums 

5} Pepper Spray Burns/Monti^mery U. 




i}lf^ 


10)Gat^ Gabba Bey-9 years old. 


9} <^dzilte 

8) Hudson Hawk 

7} Anything with $eai Young or Ernest 
6} Star W 201 S: Episode i 
Speed 2: Eiedric Boogalo 
4) JudyDer«mdoesDaitas 
3} The Conan movie with WiittheSti;and 
Grace Jones 
2} Batman and Robin 
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“Cocaine Honeymoon” cd/ep 

driving, passionate post-hardcore rock 
from Syracuse, NY; rhythmically dynamic 
and powerful 

♦also availibic: Hanging Like a Hex zine #13 (Glen Friedman, Coalesce, Rainer Maria, 

Drowningman, Burn Ii Down, Lustre King, Fall Silent, more)... .$2, Hanging Like a Hex #12 
(Neurosis, Kid Dynamite, the Swarm, Burning Airlines, plus a comp 7” featuring Every Time 1 Die, 

Nora. Hermon DeKalb, and Eternal Youth)... .$4. Coming in June Hanging Like a Hex zine #14 (Hot 
Water Music, Every Time 1 Die, Time In Malta, Tristeza, more)... and a little bit later, new material 
from THE NATIONAL ACROBAT and INKLING. 

CD/EP. $6. OUT IN JUNE. HEX RECORDS. 201 MAPLE LN. N. SYRACUSE, NY 13212. HANGINGHEX@HOTMAIL.COM 
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Hollywood’s most crushing metallic hardcore band 
delivers unrestrained poetic violence with their ; 


EIGHTEEN VISIONS 

Until The Ink Runs Out LP/CD (TK 29 ) 


IDLE HANDS 


The debut album by Orange County’s supreme pop-rockers featuring Meaghan from Copper on vocals. 
Ten brand new rock songs of explosive energy, creative melodies, and extraordinarily beautiful singing. 


IDLE HANDS 


Building A Desert LP/CD (TK 28 ) 


Ask for these kick-ass CD’s at your local store, or call Toll Free 877-LUMBERJACK to order. 
Order all these releases as well as shirts, hoodies, and jackets with our secured server at 


TRUSTKILL RECORDS. 23 Farm Edge Lane. Tinton Falls, NJ. 07724 
Send $1 or $2/World for a catalog. Mention this ad and get a free sticker! 
Visit our website to hear MP3’s and watch videos of all the Trustkill bands. 
Coming soon: The Great Deceiver “Jet Black Art” MCD (Ex-At The Gates) and 
Brother’s Keeper [Fantasy Killer] LP/CD. and lots of other awesome music. 


WWW.TRUSTKILL.COM 


Distributed by Lumberjack, Caroline, Revelation, Choke, Revolver, Temperance, GoodLife, and Start Today. 
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I only discovered Poison the Well recently. I knew a girl who 
was dating their guitarist and she raved about how they were 
going to be the biggest thing in South Florida hardcore since 
Shai Hulud moved to Poughkeepsie. I was unimpressed, as the 
girl and I totally disagree on our musical tastes, but I decided 
to give them a shot when the CD came in the maii out of cour- 
tesy to her boyfriend. So, instead of passing their new disc 
on Trustkill over to someone on the LOi staff of over-paid, 
over-educated professional music critics I popped the disc in 
my stereo. And, to my surprise, my friend was right and it 
fucking rocked! Everything about their music— from the amaz- 
ingly brutal guitar/bass/drums assault, to the quick bursts of 
melody— impressed me and I could immediately tell that this 
band was doing something different. So, i quickly called up the 
nice people at Trustkill and requested an interview. A day iater 
I was on the phone with Poison the Well’s bassist, Alan. Here is 
what I got. 

Okay, what’s the band been doing lately? 

What has the band been doing lately? Well, we’ve kind of been on 
break lately. Derrick, one of our guitarists, just got accepted to col- 
lege so he’s starting at Florida State this summer. So, we’re going to 
have to bring along another guitarist for the summer tour. We have 
this kid Matt from Ohio who plays in Twelve Tribes as well. 

You’ve done a few tours with them, right? 

Yeah, we’ve done four tours with them and we’re going out again 
with them this summer. He’s a cool guy and he’s a great guitarist so 
it should be cool. 

From what I understand you guys are pretty young. 

(laughter) Urn, two people, our drummer and our guitarist, just grad- 
uated high school. I’m twenty; Ryan our other guitarist, just turned 
22. It’s pretty much eighteen to twenty-two. 

Wow! Do you remember when you were a kid and you were 


first getting into punk rock and everyone playing in bands seemed so 
old? 

Real old. One of the first bands I liked was Torn Apart since I used to live 
in Maryland and they were all in high school then. But, yeah, most of the 
bands I listened to seemed much older. I would watch them and think that 
they knew so much more than I did, at least in terms of how to play their 
instruments. Now here we are and we’re all around the college age and it 
seems like we’re still a bit younger than most of the other touring bands in 
hardcore, although we’re probably not. 

So what do you think about being 
younger than most other bands? 

I think it’s pretty cool. Since we’re 
younger we’ve kind of got a jump start 
on a lot of other bands that may be 
older or even kids our age playing in 
bands who might wait a few years to 
start getting serious. We just went out 
with Stretch Armstrong and they’re all getting married and having kids and stuff. 
Tthat must make it really hard to tour regularly and commit a lot of time to the 
band. 

I’ve heard that Chad from Shai Hulud and now A Newfound Glory is really 
young. 

He would be in twelfth grade now. The Florida scene seems to be a lot like that. 
The Florida scene is really young. It’s mostly made up of high school kids and 
people just entering college. Here we’re not that much different in age than most 
of the kids in the scene. There are only a few older people involved in hardcore 
in South Florida. One of them is John from Eulogy Records, he’s twenty-five. 
He’s the godfather of the South Florida scene. 

Does that make it weird? I mean, do a lot of kids think they’re too old for 
hardcore once they turn a certain age? 

Down here a lot of kids are real into hardcore but once they go to college they 
forget about it. It’s really discouraging to think that people you go to shows with 
or that come see us play may just forget about everything we’ve worked to build 
once they turn twenty-one. People really don’t get what’s going on. They like the 
music and the social aspect of going to shows but I guess they don’t relate to 
the whole principal behind hardcore. 

In your opinion, what is the main principal behind hardcore? 

It’s an alternative lifestyle in every sense. As far as what you put in your body, 
what kind of music you listen to, where you shop, how you think. It’s an alterna- 
tive reality. A lot of people down here don’t get that. They just think it’s a fun 
thing to do and get into until college comes and then they forget it and become 
like everyone else. They like the social aspect and not the cultural aspect. You 
know, they’re straightedge until they turn eighteen and get a fake ID. 

But, it’s funny because all the people I know from Florida who are active 
in the scene beyond the roie of a spectator are older. 

Well yeah, Amy from Fiddler, John from Eulogy, Susan from Punk Uprisings, 
and a handful of others are basically the only older people in the scene. It sucks 
but no one is quite sure how to change it. But, the bands tend to be young too, 
like xDestrox, Shai Hulud, Glasseater. There aren’t tons of kids who go to shows 
but the kids who do go are all really close here so at least that’s cool. 

Other than the unity, no-fighting thing that everyone talks about, where 
would you like to see hardcore go in the future? 

Hm, I think it’s going in a pretty good direction now. You have a lot of bands 
that aren’t interested in sounding like every other band which is cool and hasn’t 
always been the case. I also think there is a pretty strong hardcore sound in 
mainstream music now with bands like the Deftones and Slipknot. I would like 
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to see hardcore ethics comes more into piay. Yeah, there’s the no fighting, 

unity stuff, but i wouid iove to see hardcore not be as commercial and exist 
on more of an underground level. I mean, sure you’re going to have the 
Revelations and Victorys who are pretty commercial as it is, but I’d love to 
see more kids in hardcore bands who are appreciated and accepted even if 
they’re not on the bigger labels. Like a real underground or something. Just 
because a band rocks doesn’t mean they can only be successful on a big 
label. When it comes down to it, if I wanted to be in a band that sold a million 
copies I wouldn’t be playing hardcore, now would I? Plus, I like the idea that 
kids can get our CD pretty much anywhere for around ten dollars. We want 
to do this on our terms. That’s one of the reasons we picked Trustkill. It’s a 
real good label, but Josh is an awesome guy too. 

So, how did you get into hardcore in the first place? 

Dm, I saw a Damnation show when I was fifteen. I used to live right outside 
of Washington DC, and I did graffiti with this kid named Chris and he took 
me to the show. Torn Apart and this band called Option also played. I used 
to skate to bands like Gorilla Biscuits and Minor Threat but I wasn’t really 
into any bands that were around at the time. So, I fell in love with it and 
started going to shows every weekend. 

When did you move to Florida? 

My family moved here about two years ago. My dad went bankrupt and he 
moved down here to start over. I met a bunch of 
kids going to shows down here and I got a spot 
in Poison the Well. About a year ago my parents 
moved back up North and I decided to stay down 
here and keep doing the band. 

The band was together before you joined, 
right? 

Yeah, they had already recorded the EP on 
Goodlife and actually the first show I played with 
them was the show after the CD release party 
for the Goodlife disc. I actually sang for two 
practices for the band. For the EP there were 
two singers, like dual vocalists, and one was 
out of the band by the time I joined. So Derrick 
told me there was a vocal opening and I tried 


out. Everyone was into it but 
I during the second practice my 
! voice totally crapped out. So, 
that wasn’t going to happen. But, they needed a bass player at the same time so I took that posi- 
tion and left my singing career behind, (laughter) A few weeks later we got Jeff as a singer, and 
on a tour this last winter we had Jeff and Ari singing and then we decided to only keep Jeff. We’ve 
had like seven lineup changes since the band started, including me. It’s going to be tough with 
Derrick at college but we’re going to see how it goes. 

What do you do when you’re not rocking the house? 

Well, I went to college and stopped for the band and now I work at Blockbuster. 

I think half the American hardcore community either works at Kinko’s or Blockbuster, 
(laughter) Just to change the focus for a second, isn’t it weird that you say the Florida 
scene is really small yet you have so many great bands? 

Well yeah, I think kids down here that are in the scene are forced to be creative and start projects 
since they realize no one is going to do it for them. You know, we’re at that time where if we don’t 
start bands and put on shows or put out zines or something then it’s just not going to happen. 
What band draws the most people in the Miami area? 

Probably us and Glasseater are the two bands from here that can consistently draw over a hun- 
dred kids. A lot of the bands from Gainesville like Hot Water and Discount can draw a lot down 
here too, but as far as bands from this area are concerned we do pretty well for ourselves. Where 
Fear and Weapons Meet does pretty well. Kids down here know how to rock, they’re just few and 
far between. 

Tell me about Until the End. 

Well, Until the End is a straightedge project I’m doing with John Wylie. 
He’s playing guitar. I’m singing, and Chris from Poison the Well is play- 
ing drums. We just recorded and we have a new CD coming out on 
Equal Vision in the fall. I always wanted to be in a straightedge band 
and this is our chance to do that as well as help rebuild the scene a 
bit. I mean, straightedge really died when Morning Again broke up. They 
seemed to keep kids really fired up and excited about being in hardcore 
as well as being substance free. A lot of kids lost their edge after they 
broke up. So, maybe Until the End will get more kids back into it. 

Alan, who’s had the most psycho girlfriends in the band? 

Urn, I just got out of a nice one. I dated this girl I 
who drank way too much and when you combine 
that with me being straightedge it’s not a good 
combination. Plus, I think that our band attracts 
psycho girls. They love us. 
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grew up respecting the President as shady business dealings in his past and seems 
a heroic figure. The best America had to offer to be a good-old-boy, slap-the-back politician, 
with unbridled powers to do good things for HIsonly real political experience has been as the 
the world. Many of our forefathers were brilliant governor of a huge state. However, Texas has 
iconoclasts who were unafraid of controversy been a comparati\^ly weak system and Bush 


and would often make decisions becau^ they 
were the right ones and not always bend to ihe 
politically popular view. Politicians have always 
had to compromise. I know that, but the V\feish» 
ingtons, Jeffersons, Lincolns, and FDRs had a 
vision and pursued it regardless of whether It 
was popular. 

What I have seen in the last forty years 
is a great disappointment to me* The candl» 
dates for the Presidency are a mediocre bunchf 
Just look at who is running today: the Demo- 
crat (Gore) is the son of a powerful senator 
born into political power. His personality, dress, 
and agenda all have been carefully cultivated 
to make all of us feel that he acts Presl- 


does not have that much to do. The economy is 
great and so things look good in Texas, but he 
has not had a lot to do with it (instead, Texas 
remains one of the friendliest states to big-busi- 
ness and one of the most hostile towards the 
environment.) His governing ability is unproven. 
At least Gore was a senator and then Vice-Pres- 
ident lor e^hi years. 

One of them will fee the next President. This 
means we will once again go another four or 
eight years on cmalse control. None of the big 
problems-such as health care- we face today 
will be resolved* But, we might get a tax cut, 
which, sadly one of the only raging issues right 
now. The fact Is fiat the President cannot do that 


dential. His critics suggest that he much anyway because Congress is taking back some 
is a “natural born phony.” He of its lost powers. One could argue cynically tbii the Ameri- 
was bred by his famous father can people Ittce this because ft means that no new laws will 
(Senator Al Gore of Tenes- be passed that can affect our lives. Maybe this why the stock 
see) to bring him Pres- market has been so strong* Less government, happier people. 

Yet, the President is still the leader and we should still hope 
for gpeaitess from him/her. Why have thespdew Presidents become 
so feortngf Ifs the media, stupid. More than ever before, politi- 
cians* every movement and action are placed under the scruti- 
nizing microscope of the press. The President has to now look 


idency. He is a man 
measures every word and on 
occasion makes huge blun- 
ders such as his silly claim 
that he invented the internet. 


Have you ever heard this man and sound Presidential. He cannot look like a schlump even 
talk? He is a yawn. If he has a if he were perfect in any other way. He cannot be bald, 
strong vision or theme, theh I am too short* divorced, gay, a businessman, bearded, fat. 


or a minority. He has to be a Wasp who looks 
good on the tube. If he has any blemishes in 
his career, the press will destroy him and his 
fam%. This is why we now have “Teflon” Presi- 
dents. I wonder if the great Presidents of the 
past could have made their famous decisions in 
tc«lay’s environment. Probably not as their poll 
ratings would plummet. 

Some day the American people will become 
sick of mediocrity. I only hope that happens in 
our lifetimes. 

Mn is the father of everyone’s favorite 


unaware what it is. He is just a suit as 
far as I am concerned. The polls seem to be 
reflecting his weak personal image as well. He 
does not seem to escape the label of *safe fetft 
boring.” I think thatrSuch a man is unlikely to 
give the country clear direction or initiate bold 
new policies. 

The Republican (Governor George W. 

Bush of Texas) has also been groomed by a 
Presidential dynasty. He is not charismatic either 
but does have a little more bite to his personal- 
ity. He seems to say many of the “right” conser- 
vative things (like guns are right and abortions! 
are wrong) and has no vision either. He doesn’t 'ztm Ross. He is also one of the most 

seem to be very smart. His family name got him asitt^pcMcaf analysts we know. 
into Yale and his orades were lousv* He has had 
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John doe 

in Sl/ 6 r 60 thing 


The Discovery 
of a World 
Inside the 
Moone 

brand new full 
length album from 
these Elephant 6 
founders. Add 
a little funk to 
the sunny 
Apples sound, 
and you’ve 
got iti 

spart55 cd/lp 

also available: Poster Children • DDD spart81 
coming in the fall: Cinerama B-sides, 

The Minders - new full length album 


“Freedom Is...” 

Brand new album from the 
multi-talented John Doe (yes, of 
legendary X fame!) 
spartBB cd only 
Available July IB, 2000 


the 

flashing 

lights 

“Where The Change Is” 

Fans of Halifax’s Super Friendz 
will recognize Matt Murphy 
heading up this pop 
powerhouse. 
6partB4 cd only 


contact us for a free catalog! 

spinART records 

PO Box 1795 NY. NY 10156 

info<^spinartrecords.com www.spinartrecords.com 


download spinART music 
from www.emusic.com! 


^ «music 


LIVE PROM LOS ANOELES 

®ut 3uly 18th 


"SCREAM REAL LOUD" 


UDemusic 

WWW emusic.com 


WWW . SIDEONEDUMMY . COM 






m All 8 niGLES AND ALBUMS on LOOKOUT! RECords ro. rox 1 1 374 BERKELEY 
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unreleased 


NOFX 

THE MIGHTY MIGHTY ^ 

B033T0NE3 j 

PENNYWI3E I 

DROPKICK MURPHY3 -j 

BAD RELIGION §T^ 

BLINK 182 1^4;' ■ 

ROYAL CROWN REVUE KA. 

FLOGGING MOLLY W^m 

NO U3E FOR A NAME 
LE33 THAN JAKE 

3UPER3UCKER3 

and Biany mare . . . 

GO TO SIOEONEOUMMY.COM 

FOR OETAILS ANO NEWS ON WARPEO TOUR 2000: BANOS, TOUR 
OATES. ATHLETES. VIOEO, INTERVIEWS, CONTESTS, & more... 


3IDE0NEDUMMY 


6201 3\mset Bird. #211 
L*s Angeles, Ca. 90028 
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6 Going On 7 are a truly unique band. Approaching pop 
music in an unmistakeable way, yet still remaining fresh 
and original. Combining a tightly coiled bass sound with 
lush guitars, not to mention the gorgeously rough vocals, 
their take on indie rock is unlike any other out there. I 
kept on meeting up with them and singer/bassist. Josh 
English, in various states where we’d exchange stories 
and chat on the state of indie rock. So, I thought it high 
time I interview one of the more intelligent and thoughtful 
musicians--to go with his intelligent and thoughtful band-- 
I’ve ever met. I had a lot of questions for Josh and pretty 
much threw them all out the window once we began chat- 
ting about this band. Josh always seems to be more artic- 
ulate than most, and always manages to express himself 
in words just as well as in music. So, one never needs a 
script with him. 6 Going On 7 is possibly one of the most 
romantic bands out there (and they’re going to hate me 
for saying that) and I urge everyone to run to the store 
and check them out! 


Josh, what would you be dc 
you weren’t playing music? 

Hmm, that’s tough. It’s been in r 
it’s been my entire life for as l( 
can remember, so it’s hard to ime 
life without it. I’m interested in art 
in addition to music. I’ve done drav 
painting for a long time. I’m also re 
tattooing although I don’t do it, but I 
learn. I don’t think I could ever dedi^i^ u.^ 
proper amount of time to the visual arts, though, since 
music basically takes up all my time. It is my life right now 
and we’re not even doing all the stuff we could be. But 
yeah, I would love to explore the visual arts and tattooing 
if I weren’t doing music. 

That’s an interesting place to start. I mean, you guys 
most readily fit into the indie rock sound, whatever 
that means, and you don’t see many indie rockers 
with as many tattoos as you have. 

I guess that maybe thanks to my musical background. I 
grew up in Portland, OR, and when I was about 13 or 14 
was probably the first time I saw a real punk show. 

Who’d you see? 

Poison Idea, and my gym partner was Jerry A’s little 
brother. That’s how I got into punk: he used to make me 
these mix tapes that I thought were awful and then one 
day it kind of clicked and I fell In love. 

I think that type of thing happens to everyone in 
punk. 

I Yeah, and I was totally not into it before that. Actually I was 
kind of a metal kid before I was punk. So, I was used to 
intense music. 

Now, are we talking glam metal...? 

I was never into Warrant or anything like that [too bad Josh, 

I too bad]. I was into more of the ‘metal’ metal like Judas 
Priest. I was into the stuff that was considered heavy In the 
80’s, like Iron Malden and Slayer. I remember that when I 
got “Reign in Blood” it was the same thing as punk. One 
day a friend gave it to me and I thought it was horrible and 
then a few days later I thought it was the best thing I’d ever 
heard! Then everything else sort of paled in comparison. 
After that, I got turned on to Black Flag and Agent Orange 

and the Drunk Injuns 


and the Exploited. Poison Idea I always had a soft spot 
for just ‘cause they were local and I could see them 
a lot. At that time they would break bottles over their 
heads and set stuff on fire, it was great. I would get 
dropped off in front by my parents and they would pick 
me up at midnight at these crazy shows. Everything 
else I was listening to was at the other end of the spec- 
trum like the Cure and Depeche Mode and Tears for 
Fears.... 

Oh yeah, get their greatest hits CD, it fucking 
rules! 

Yeah, I’ve heard. But back then those bands were a bit 
less mainstream and from there I also got into some of 
the goth stuff like Bauhaus. Those bands were sort of 
darker sadder indie rock than what I play today. Those 
Cure and Depeche Mode songs were amazing! 

Do you think that type of stuff has any bearing on 
how you write songs today? 

No, I definitely don’t. The biggest influence it had on 
me was that the Cure, for instance, used the bass as 
a primary melodic force, their music wasn’t just all gui- 
tars and keyboards. That was really the first time I ever 
took notice of the bass. There are very few bands out 
there that you can think of a popular song and hum the 
bass line, but I could generally hum the bass line for 
most of the Cure’s songs. Those parts were so memo- 
rable unlike those of most punk bands or other popu- 
lar bands at the time. My mom was a music teacher 
and she always had a really good record collection, 
so I was exposed to stuff like Diana Ross and other 
Motown stuff, and at the same time she listened to a lot 
of contemporary popular music. She was curious so I 
guess I got curious as well. She would come home and 
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be like, “oh, I got ‘Purple Rain’ today,” and I’d be like, “you can’t 
buy that, that’s my music!” 

Yeah, the hippest my parents ever got was James Taylor, 
(laughter) Getting back to the bass topic, when you listen to 
a 6 Going On 7 song you hear the bass first and foremost. 
It seems like you guys write bass lines and then just throw 
everything else on top or the bottom around it. 

I was recently telling someone that our writing style has changed 
a bit over the course of the band’s existence. I’ll come in with 
lyrics and a melody and say to Will and James, “hey, what do you 
think?” It’s weird, but I play bass much better than guitar so I just 
tend to write with a bass in mind and not so much with a guitar 
riff or texture. I think the sound of the band was defined that way 
a little bit, but I also think that the way we write our songs they 
could have come out a million different ways. I also think the tone 
of the bass and guitar may function as opposite. The bass is very 
springy and piano-esque, while James does a lot of cyclical guitar 
lines, so that lets me do more melodic stuff as opposed to just 
holding down the root. We work on that a lot. Will and I will go 
through an entire set with just bass and drums just to make sure 
we’re locked in and tight. 

What I think is the best thing about “Heartbreak’s Got Back- 
beat” is that record has a more textured, almost layered 
sound than “Self-Made Mess” did. 

Our mindset going into the first record was that we had a sound 
that we felt worked really well live. We had all been in bands 
before and all been in the studio before, but we really wanted to 
try and capture the type of sound that would be us If someone 
basically put up a microphone in our practice space and pressed 
record. We were real careful to not do harmonies or any embel- 
lishments that would give it a fuller sound. I had a lot of Ideas 
that I wanted to pursue on the first record that we decided against 
because we felt it would make the record a bit too slick, and that’s 
not what we wanted. We wanted something that was very similar 
to our live show. By the second record we said “fuck it” and we 
decided to use those embellishments and make the record we 
wanted to make. It’s nothing we resent doing, but we just grew as 
a band and so did our ambitions. 

Can you tell me about the next record you’re writing? 

Sure, I think that if you put all three records-- the third record 
being the one we’re writing right now-- in a row it would make per- 
fect sense and seem like a logical progression. We have like 15 
unreleased songs that we just never released ‘cause we weren’t 
happy with them for some reason or another. We’re really picky. 
The next record is going to follow the trend of, as you say, us 
getting bigger and more textured. If the first record was about 
capturing our live sound and the second was about trying new 
Ideas and making the sound more textured, then the third record 
will hopefully be a marriage of the two. The songs will be able to 
stand on their own but will really benefit from what we put on top 
of It. Another thing Is that the first record was written in the first 3 
years of the band. We had our entire existence up until that point 
to work on songs. But, we were also working on coming together 
and our live show and basically presenting ourselves. The next 
record was just a year’s worth of ideas after “Self-Made Mess,” 
so you might say we became much more focused. One song that 
a lot of people love the most, “Sexy Like the Titanic...’ 

Yup, that’s my favorite song too. 


Yeah, we wrote that only a day or two before we went Into the 
studio for the first record. So that shows that we chuck a lot 
of stuff away. We’re neurotic. 

Why don’t you play that anymore? 

Well, James doesn’t like to play certain songs because for 
some reason he’s not into them anymore. That was so long 
ago and we played it so many times that he just got sick of it, 

I think, (laughter) 

Okay, let’s change gears for a second. Every time I see 
you, you tell me about the Elliott Smith thing. 

Oh yeah! (laughter) You’re going to get me on this one, huh? 
No getting out of this. Our readers expect nothing less, 
(laughter) 

Well, Elliott Smith, or Steve Smith as his yearbook picture 
says, went to my high school. He was a senior when I was 
a freshman. I’m not that familiar with where he came from, 
but I remember seeing him play In this prog rock band and 
he had a pink paisley guitar. They were called Stranger than 
Fiction and he was a great musician so I think I looked up to 
him. He’s an amazing guitarist. The guy would never remem- 
ber me from high school. If anything he’d remember me from 
bands we played in high school. I don’t want to focus too 
much on that, ‘cause people will think I’m just name dropping 
when really all I did was go to the same school as the 
guy for one year. 

Oh don’t worry, we’ll cut this part out. Okay, let’s 
talk about how you guys fit into the indie scene or 
the Boston scene or the punk and hardcore scene. 

I imagine that a lot of the bands you guys play 
with are on a different wavelength than you are. 

Your band is really a very unique pop band when 
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core label in Some Records and 
you tour with bands like Elliott. So, when 
you get up there and everyone knows the 
emo-type sounds of a a band like Elliott- 
who you played with with last time I saw 
you guys-- what’s the reaction? 

I think we get a very mixed reaction. I think ini- 
tially I would have perceived it as a lukewarm 
reaction, but usually when we play out of the 


that we have some releases or Semis which 
Is as up and earning lahelv I think people may 
t>e a hit more ei^osed to us than on our first 
few tours. You’re right, we don’t totally fit with 
Elliott sinrs we're notemo or whatever, and we 
have no ex-members of big bands for people 
to compare us to, and somefimes that's ail you 
need for acceptance, it’s mixed. 

You once told me that you hate emo with a 
paaalon. Why? 

i hate It. I really do. It’s so fenny that you of 
all people ask that ‘cause one of toe reviews 
you gave us was somefiiing like, "Ihe guinies- 
senfial emo band,” 

1 saw that? Oh <5od! (laughter) 

No don’t worry, it was in reference to toe heart 
on the cover of our first record more than our 
sound, i guess for me, I’m older and emo 
wasn’t around when I was growing up. I grew 


up with Bauhaus and the Cure, as I said, and that stuff is I 
more like depressed love songs. If there’s anything emo in I 
our music, and if I like any “emotional” music, then that’s I 
what I’m referencing. But, don’t think I’m referencing the I 
Getup Kids or a lot of those other bands as emo, 'cause I 
those bands are basically just pop bands. I don’t listen to I 
I that stuff and I know a lot of people who love that stuff and ’ 
that’s cool for them. But as a term it sums up pretty much any kind of 
music with emotion now, and what kind of music doesn’t have emo- jj| 
tion. It’s like the word ‘metal’ can sum up so many kinds of music, 
but basically anything that is heavy can be considered metal. It’s 
the same way with emo. I think all the emo bands’ songs sound so M 
generic. I once played with Sunny Day Real Estate when I was in 
a band in Portland and I remember thinking they were really good, 
but I thought all their songs sounded exactly the same. At the end 
of the day I don’t care what people say we sound like. I hope H| 
they like us, and if they think we’re emo than so be it. But, all I’m ^ 
saying is that I’m not writing from an emo perspective as that lM 
whole sound was after my time, it was subsequent to my musi- 
cal upbringing. 

Okay, why and how did you end up recording the first 
record at the studio of Dave “the Snake’’ Sabo, of Skid Row^B 
fame? 

First off, it was Dave’s studio but he didn’t do anything on the M 
record. Brian McTernan recorded it. The connection is that Skid 
Row and Quicksand have a manager in common and Walter and 
Dave became friends. 

What? 

Yup, it’s weird I know. Dave "the Snake” Sabo is undoubtedly one of 
the coolest, most down to earth guys we’ve met in the industry. He is 
so cool and he’s had all this success and he just has things in perspective 
more than most people. His studio was on the basement floor of his house 
and we weren’t allowed upstairs because it was his house up there. He 
came down maybe the second or third day of recording and we totally hit it 
off. He barbequed for us one night and he took us through the house. He 
showed us his guitar collection and his framed pictures of him with Jon ii« 
Bon Jovi and Alice Cooper. \Atoile I was doing vocals for toat record, James 
and Will would go out with him and his buddies to play pool- But, his baddies 
weren't all nidrstar buddies, they were his friends from high school. So we 
used his studio, it has like a 2-Inch tape anatog studio that has a 24-feack or 
something, and it wcxked out realty well. 

He wasn’t flie guy wUh the obnoxious chain from his nose to his 
w«s he? 

Nope, that was Rattoal Bolan. 

Yes, you’re rfghtt 1 lake It he hasn’t blown ail his mon^ on «oke or 
something like tost? 

No, actually that one of the things we were cr»:J{ing up about. He was a 

sensfele guy. You can tel! from having conversations with him toat he didn’t 
come from money, so once he got toere he wasn’t about to fn^r away 
on babes or vdiatever. He had a nice house in the woods, but It wasn’t out 
of this world. It was what you’d expect from a person who never had a nice 
house TfcfiKj wanted a nice house. Right now Stud Row is touring w^ a differ- 
ent singer- none of them talk to Sebastian Bach anymore- 1 fiiink toey’re 
opening for Kl»s. He was a guy that was super kind to us and we s^ll srfways 
be gratefel 

6 t?o/ng On 7 em be reached af www.s/xgofngo»seYW».com 
Photos by Ross and Erik ZImmemiann 
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more sessions and record them with our friends guest rhyming. The only rule that 
we had was that the person who freestlyed with couldn't be very good, because 
they would ruin our vibe. The beauty of our music was that no one really needed 
any talent or experience to participate: hey we were still punk rock at heart. It 
seemed like every time I saw Nick driving, his windows were rolled down and he 
was blasting our freestyle from the previous night, singing along word for word. It 
was his enthusiasm that kept me interested in the group. What we needed next 
was a name. A few words that could encompass our message and ideology for all 
others to understand. We finally decided on the “Whatever Dudes.” I would be DJ 
Whatever and Nick would be MC Whatever but the names didn’t really matter, it 
was the rhymes that were important. 

When Nick told me we had our first gig at SUNY Potsdam my initial 
response was “What the hell are you thinking?” To be honest, I wasn’t sure what 
to expect. I was pretty sure we could rhyme in front of an audience. I was more 
concerned if the punk community was ready for the Whatever Dudes. I’d read 
about the horror stories Atom and His Package experienced when he was start- 
ing out, and he was actually semi-talented! I knew that our friends all thought we 
were funny, but how would complete strangers react to the Whatever Dudes? I 
wasn’t sure if the crowd like us or want to beat us up. We decided to bring our 
friend Jay along for company and also to document the experience, and on a 
snoviiy Friday we arrived at the show where a few other punk bands had already 
played. To be honest, I wasn’t sure we would make it there alive since we drove 
four hours in a snow storm with no windshield wipers. Jay caught 6 or 7 car acci- 
dents on video on the way to show, including one car completely flipped over on 
its side. When we got there, a pretty big crowd had already gathered, and I can’t 
imagine what they must of thought when two white kids who didn’t look like rap- 
pers ( I was wearing a Piebald shirt) hit the stage armed with a solitary keyboard. 
Actually Nick probably looked stranger than I did, since we was wearing a giant 
clock around his neck with numbers scattered all over it and the word “whatever” 
printed across it in huge letters. Thankfully, as soon as I hit the first beat I knew 
everything was going to be OK. The crowd went crazy, and whenever we put the 
mic into the crowd they would shout the lyrics back. It was a better response than 
I have gotten in any punk or hardcore band I’ve ever been in. There were even 
people dancing during our set, and we even pulled someone out of the crowd 
to freestyle with us. They loved us, women threw themselves at our feet, and 
more importantly we managed to rhyme “Potsdam” with “pots and pans” at least 
ten times. After the show the promoter asked if we would be interested in MCing 
a show with Bob Dylan and George Clinton. Although the response was pretty 
overwhelming, the thought of MCing a George Clinton show was quite intimidat- 
ing and I didn’t know exactly what it would entail. Of course me and Nick eagerly 
agreed. Who would have thought that after all of the bands I’d played in; some 
of which were pretty damn good, that this faux rap group would gain the most 
notoriety? 

We didn’t have much time to dwell on our newfound success before 
we were escorted to the post show party where people were singing the lyrics 
to our crowd favorite “Get a Whore.” This song, probably our “biggest hit,” out- 
lines what else you can do with a whore besides having sex. Some examples 
include playing chess, playing in the sandbox, Nintendo, and other creative sug- 
gestions, all based to a preset keyboard patch which sounds suspiciously similar 
to Madonna’s “Holiday.” After lots of drinking and hanging out with some great 
kids we met, we headed back to Ithaca the next morning. During the long ride 
back to Ithaca we reflected on the show which may have been Me and Nick’s 
greatest musical success to date. 

During the next few months we had a lot of school work and Nick was 


It all started as a joke. My friend Nick and 
I started freestyle rapping in the car on long trips or 
when we got bored. I think the first time it happened 
was when Nick and I were driving back home with our 
friend Sarah from a gig my band had just played in 
Rochester. It was fun and seemed to pass the time. 
Basically we’d just find a beat on the radio and try to 
think of words that rhymed as fast as we could over the 
music. We were no Wu-Tang, but we definitely devel- 
oped our own “style" (if you can call it that). 

One day Nick was over at my apartment and 
we decided to do some rhyming and record it on 
my four track due to sheer boredom. I hooked up 
my keyboard to the preset “West Coast” beats and 
we just let it flow. We had a great time and it was 
pretty hilarious, but aside from that I didn’t really 
think much of it. Nick, on the other hand started 
playing it for all of his friends and people seemed 
to really be into our “unique” attempts at freestyling. 
Our main problem was that we weren’t very good. 
I can’t count how many times we rhymed “house” 
with “mouse” in our early sessions. However this 
didn’t seem to matter, and the enthusiasm towards 
our group escalated. Me and Nick continued to do 
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trying to graduate, so we had to put the Whatever Dudes on hold. We were still on hiatus 
when I got a call from the promoter asking if we would play the annual Potsdam “Good- 
fest,” opening for the popular “jam” band, Moe. We were kind of bummed that Bob Dylan 
and George Clinton didn't seem to want us (and what a weird lineup that would have 
been) but we still decided to accept the gig. For those of you who aren't familiar with Moe, 
they play hippie rxk in the vein of Phish and have a huge following. The promoter told us 
10,000 tickets were going to be for sale for the show, how could we say no? 

A few weeks went by and our excitement gradually increased. We actually only 
“practiced” once before the show because we wanted to keep it raw and real. Whatever 
Dudes style. We felt that part of our sound was due to the lack of preparation so we didn't 
want to jinx ourselves. Just because we didn't get together doesn't mean that we weren't 
in hip hop mode. On the long walk to and from campus I sharpened my freestlying skills 
and prepared for the inevitable success which awaited the Whatever Dudes. 

By the day of the Moe gig we were well on our way to rap stardom. We hit the 
road with the official Whatever Dudes cameraman Jay and our trusty photographer Kathy. 
But, as soon as we got to the show things began to get very sketchy. We should have just 
turned around when we got a speeding ticket a half hour into the drive, but we had come 
too far already come hell or dirty hippies. In the car, me and Nick fantasized about how 
much we would get paid. We figured since 10,000 tickets we being sold at 20 bucks a pop 
there were definitely a few thousand in it for us. We saw a boat for sale on the side of 
the freeway on the way there, and daydreamed about how cool we would look in our new 
boat shooting our first music video. Our dreams where quickly shattered when Nick asked 
the promoter how much we were getting (we wanted to know if we were getting paid in 
hundred dollar bills or twenties) and he told us he “might be able to get us gas money.” He 
made it very clear that there wasn't much money left in the budget. What budget? None 
of this money was coming out of his pxket, it was the school's money and they were 
trying to rip us off after we had just driven for five hours! To make matters worse, we were 
scheduled to play at 11 :00 when all of the flyers said the doors opened at 12:00. We tried 
to keep a positive attitude and asked where our tent was, assuming we'd get to sample 
the gourmet foods that comes with any large music festival. However, Instead of being 
welcomed into the bands-only tent, we were sent to a very sorry looking tent in the far 
comer of field. We were told food and drinks would be available in our tent, which actually 
was more of a tarp since it didn't have any walls to keep out the wind. Not only did our tent 
lack groupies and vegetarian dining, it was completely empty, aside from a few miserable 
looking drums of gasoline in the comer. 

Of course the first thing we did was sneak into the “bands only” tent and began 
to eat Moe's pizza and drink the various beverages. Why should we sit there, cold as hell, 
sitting on gasoline tanks while the other bands dined like kings? Unfortunately, the less 
than courteous people running the show did not share our opinion, and we were kicked 
out of this tent on three separate occasions. Finally, it was time for our big break and aside 
from the disappointing start we were sure that once we hit the stage everyone would love 
us. Our damaged self-esteems begin to climb as we considered the inevitable amount of 
girls that would undoubtedly throw themselves at our feet. We ran up the stairs in true hip 
hop superstar fashion, to be greeted by 5 or 6 of Nick's friends and a sea of blue shirted 
security guards. We played a twenty minute set which was not our best performance but 
was still entertaining, and Nick’s friends (and the security guards) seemed to enjoy us. We 
made sure to freestyle about how we ate Moe’s pizza and how we weren’t even getting 
paid for the show. I also made it a point to note the similarities between the “Goodfesf and 
the cinematic masterpiece known as “Goodburger” (Why do I always get made fun of for 
owning that movie?) For the finale we both ripped off our “Goodfest” tee shirts in protest. 
This was not the Potsdam crowd we knew and loved. This was not the hip-hop glory we 
had known only a few short months earlier when we rocked the crowd into a frenzy of 
debauchery and entertainment. Hell, we weren't even opening for a punk band.. .we were 
opening for Moe who suck! 

After the show the promoter came up to us and apologized about the lack of 
food in our decrepit old tent. I actually felt kind of bad, but we were still pissed that we 
weren't getting paid. We were even more pissed when we found out that another 
opening band had a 1 0,000 dollar guarantee while we were forced to steal their pizza. 


but what could we do? Nick’s friend Paul 
was more than nice and him and his girl- 
friend Dana took us all out to lunch which 
really helped us out. Unfortunately, we had 
still spent a considerable amount of money 
on gas and our previous speeding incident. 
We packed up the keyboard and all of the 
equipment and headed back home since both 
of our other bands had a show there that night. 
On the way back we got another speeding 
ticket which added to the general feelings of 
disappointment and frustration in the trip. Not 
that it was a complete failure, it just wasn't 
the big break that we had expected. Now that 
it’s the summertime the Whatever Dudes have 
been put on hold once again. However we 
are currently trying to book a show in Comp- 
ton since both me and Nick will be in LA in 
August. Try to catch us out there or watch the 
newstands for the new issue of The Source 
for more info on the hip hop revolution. The 
Whatever Dudes may be down, but we are 
not out. 
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To put it bluntly, Silent 
Majority is the kind of band that 
changes lives. 1 know that may sound 
stupid, especially coming from some- 
one who only got Into them relatively 
recently. I know a lot of people who 
claim this band changed what they 
thought about music, musical-intent, 
and hardcore. Combining some of 
the most deeply personal lyrics with 
some of the best melodic-hardcore 
you will ever hear, this band Is truly 
a force to be reckoned with, and one 
that deserves far more recognition 
than they’ve gotten. Artie Shephard 
of Errortype: 11, who produced Silent 
Majority’s first record, actually told 
me these guys were playing more 
technical, complicated music when 
they were 1 7 than he’s ever played In 
his whole life. I recently got a chance 
to talk with their singer. Tommy, about 
where his band is going and from 
where they’ve come. If this inter- 
view can serve as anything, I hope 
it will inspire you to run to the store 
and check out one of their incredible 
releases. 




Okay, who do I have here? 

Thomas Corrigan from the 
band Silent Majority. 

What do you do when you’re 
not playing music? 

I work at a tattoo parlor. 

Do you give tattoos? 

No, I’m the front-man. I give 
people prices and stuff like 
that. I’m in the stage before 
apprentice. 

Are you going to be an 
apprentice? 

Yeah, I think so. 

Anyways, onto band things. 

So, Silent Majority doesn’t 
play too much since two 
of your band members are 
in college. Does it get hard 
to stay focused and inter- 
ested? 

It’s not hard to stay focused- 
I’m definitely focused and so 
is the rest of the band. The 
drummer, Ben, and one of the 
guitarists, Ryan, are at school 
right now. There’s always been when we went to college they 
an age gap in the band. Me were in high school. It was no 
and the other guitarist. Rich, big deal since we went to col- 
are the same age and lege locally. Then when we were 

done with college they were 
going into college. They decided to go away, so we can only 
practice certain times and we can only go on tour during 
the summer or during breaks and stuff. But, back to your 
original question, it’s more of a waiting thing, just waiting to 
be active in the band. We all come together and we’re all 
focused when we are together. 

When the two people that are in school graduate what 
are your plans? 

Well, we’ve got to finish writing a new album first, and then 
tour and destroy. I would love to be a full time band. You can 
only do that once and now’s the time. It’s the only way to get 
to see the world. 

You guys have been together forever, right? 

Yeah, me and Rich have been playing together since we 
were 16 and I’m 25 now. Ryan was 12 when we started and 
now he’s 22. We all grew up so close to each other that you 
could hit each other’s houses with rocks. 

I read something somewhere saying that Rich and Ryan 
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met because Rich babysat Ryan 
after school. Is that true? 

Yeah, that’s true. We were just the neighbor- 
«hood kids. When Rich babysat Ryan every- 
,one ori our street wouid hang out. Ryan wasn’t 
Jn diapers or anything. Rich wouid just make 
^yre Ryan wouidn’t kiii himseif in the stuff we 
*did after schooi. But, since we had aii known 
^ch other a whiie the age gap wasn’t reaiiy 
considered, it was more iike “you iike hard- 
core, i iike hardcore; iet’s start a band.” 

;So, you guys just had a new release out on 
lt\itial and I assume your new record will 
be on Initial as well. How was the switch? 
Well, we got down with Exit and Wreck-age 
through all the bands we grew up with like 
Mind Over Matter and stuff like that. We met 
thp Initial guys through playing in Louisville 
and playing with the Enkindels. I don’t know, 
kf It just worked out to be more like a step 
a hedd. Initially there was a little tension with 
^ the Wr4ck-age thing. They were a bit upset 
that we left but that’s all squared away now. 
We're so happy with Initial. I feel like I owe 
them more than I can give them. I feel bad 
that we- can’t play more and tour for them. 
^ Naturally a record label wants their bands to 
„play;‘as much as they can, but they under- 
stand^and they know we’re headed in that 


they were little kids. 

From what I gather the Long Island scene is 
really incestuous. Your band is too right? 
Yeah, Darryl from the Glassjaw played bass for 
us, Scott who was in Errortype:11 and Mind 
Over Matter used to play for us, and our bassist, 
Ben, used to be in the Movielife. I was in a band 
with the guys from Tripface. We had the bassist 
from Tension playing for us for a while. I mean, 
most of us have known each other since we 
were 15 — the older kids at least. I don’t know, 
it’s just a bunch of friends who all happen to be 
good at playing hardcore. 

The guys in Silent Majority really learned to 
play right in front of each other’s eyes. 

Yeah totally. I love it that way. It’s my first love. I 
built this thing, you can’t say the Silent Majority 
guys are ex-members, ‘cause for 
most of us this was our first band, 
you know? 

What is the Lost in Space 
clique? 

It’s a few of our friends, like the 
Glassjaw, us, the Movielife. A few 
bands we’re friends with that just 
happen to have a name for it. 

Darryl from the Glassjaw is proba- 
bly more into it than any of us are. 

It’s really their thing. We’re down 


direction. 

T 


L actually talked to Rich a few 
^ -at the Wreck-age fest at 

'' Uinh in KInu/ York anH h< 


summers ago 
Coney Island 
High in New York and he told me that 
he thought the Long Island scene was 
the best in the country. Do you still 
feel that way? 

i No. It used to be really good. A lot of 
i people fell out of it. At one point it was 
really great: the biggest clubs were run 
by kids and there were tons of bands. 
Now it’s like a whole new crop of kids. It’s 
like seedlings of kids that are waiting to 
I grow into a forest. 

I But a few bands like the Glassjaw or 
I the Movielife are getting really big, 
] right? 

‘ Oh yeah, totally. Wd’ve known them since 
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with it, but it’s just funny. 

More than any other band that 
I listen to on a regular basis, 

I your lyrics are really really per- 
I sonal. I’m not talking aboui 
poetic lyrics where no one knows 
I what exactly what you’re talking 
about.... 

No, I give it to you straight I say it 


/I 




the way it is. I think it’s too easy to hide 
things. I try not to talk my way around 
things. If you would guess I’m a big fan of 
the insert. I really like the idea that kids 
can read my lyrics on the insert and know 
what I’m saying and maybe relate to what 
I talk about when I sing about my life. I like 
the idea that you can have my lyrics with- 
out the music and it’s still relevant. Not 
like a band like Bush or something where 
you have no idea what the guy’s talking 
about. 

You write about your family a lot. Does 
that ever become a source of tension? 
No, they don’t know about it. Well, my 
sister knows, but my parents don’t know. 
Really?! 

My dad’s never seen my band play and 
my mom has once. 


Is that a conscious effort to 
write about your life? 

When I wrote those songs 
those were the things that 
were on my mind. I’m not bitter 
about my parents, I love them, 
but I Just deal with them In that 
way. I write about my dad and 
his drinking a lot. it's not that 
he's an asshole, it’s just that 
when he drinks he’s an ass- 
hole, And then when 1 write 
about my sister, it’s just what’s 
on my mind at that time: As 
1 say in “No I’m Not" off “Lite 
of a Spectator” [SM’s first full 
length] music is my therapy. , 
When I get up there on stage 
and sing my head off it’s ther- 
apeutic for me and helps me * 
deal with everything going on 
in my life. J wrote that song 
when I was about 20 or 21 , My 
mom told me I should come to 
these therapy meetings with 
her. I told her that I didn’t need 
that, ‘cause I do that shit evep 
week. I deal with it my wap 
and I think a lot of the kidsiin 
hardcore do the same thing. 
However, if you look at the 
new stuff, you can see that I’m 
over that. I’m onto other sub- 
jects in the new songs. 

Well, even your older stuff 
is very personal as well, tike 
songs about being straight- 
edge and stuff. 

As I said, it's basically what 
I’m going through at that par- 
ticular time. 

Are the odter guys in hie 
band cool about your 
lyrics? 

Yeah, they’re totally much 
cooler than I would expect 
them to be. A lot of the songs 
are really anti-drinking or anti- 
drugs and I think only two 
people in the band actually 


are straight-edge. I don’t tell 
them how to play their parts, 
and I do my thing. I could go 
a lot crazier with my lyrics but 
I think this is enough. I just 
feel that if you write about a 
giri-related situation you end 
up being a bad guy later on, 
especially if you’re with a new 
girl later on down the road. Or, 
if you write a song about some 
girl and a year later you could 
care less about that situation 
it becomes a drag. 

Do kids ever come up to 
you bn the sheet and tell 
you your lyrics really helped 
them through a hard time? 
Yeah, sometimes. That’s the 
shit right there, that’s the best 
thing. It’s why I do it. Every 
time something like that hap- 
pens you just can’t beat it. 
Even if one Idd ever said that 
to me I’d be so happy. Being 
able to touch somebody and 
make them think. 

Is Artie going to produce 
your next record? 

Well, he didn’t produce the EP 
since hi was away with Error- 
type:11, but I’d love to have 
him produce the next record. 
He really pushed me a lot. He 
made us all do more takes 
on things we normally would 
have just left alone. He made 
me think about how the music 
sounded a bit more. We never 
had anyone produce our stuff 
before so I think the stuff he 
helped us with sounded so 
much more focused. jAjid ft's 
great Since if ft weren't for 
peopte like him and his work in 
Mind Over Matter we wouldn't 
be playing today. 

Silent Ma|ority can be 
reached at - 

wwwJnltiairecords«com/ 
silentmajority 
Ptfotoaby Roii 
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ALSO NEUI FOR VOUR MRNDRTORV CONSUMPTION: THE OILLINGER ESCAPE PLAN "calculating infinity" LP, CATTLEPRESS "hordes to abolish the diuine" CO/LP, CORLESCE/BOV SETS FIRE split 
CO EP, GOflTSNRKE/BURNING lUITCH split CO (LP coming soon), BOTCH "lue are the romans" CO (ExLP temp, out of stock], ISIS "celestial" CO (neiu on escape artist, SxLP coming soon). 


k ALSO RURILRBLE: CRVE IN "UNTIL VOUR HEART STOPS" CO, "CRERTIUE ECLIPSES" CO EP, RNO "BEVONO HYPOTHERMIA" CO, NEUR0SIS/50ILENT GREEN SPLIT 7’ 
IRON" 7", CORLESCE "THERE IS NOTHING NEIU UNOER THE SUN" CO, OLD MRN GLOOM "MEOITRTIONS IN B" CO, SOILENT GREEN "SEIUN MOUTH SECRETS" LP + 7' 


KEELHRUL "ORNAMENTAL 
ETC 

PRICES: 7" « 83.S USR/S6.5 lUORLO + CO EP - S6 USR/S9 lUORLO + CO » $10 USR/SIH lUORLO + LP ■ SB USA/S13 UIORLO + SHLP OR 12"+7" « $10 USR/SI5 lUORLO. 

ALL PRICES INCLUOE SHIPPING. SENO SS IN THE USA OR $H FROM RNVUIHERE ELSE IN THE lUORLO FOR A CO SAMPLER, CATALOG, ANO STICKERS, OR $1 FOR CATALOG ONLY. 

HVORR HERO RECOROS P.O. BOH SSOEMB, BOSTON, MR 02199. USA. lUEBSITE UUUlU.HVDRAHEAO.COM E-MAIL HVDRRMRIL@ROL.COM. THANK YOU UERV MUCH. 

COMING SOON: KNOT "BASTARDISER" CD, CORLESCE "0:12" LP, CONUERGE/RGORRPHOBIC NOSEBLEED SPLIT LP, CRUE IN LIMITED 7", HID HILOIURTT CD/LP, AND A lUHOLE LOT MORE... 
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“They (DILLINGER) not only out-stage every band with their athletic abandon but 
they out play them as v/ell. Their music remains simultaneously ferocious and 
technical in delivery. This band is setting new standards in heavy music.” 

- EAT MAGAZINE 


"Never has there been guitar vyork so clean and perfect one second and so 
blistering and overbearing the next. In it s simplest form this is hardcore meets 
metal, but that is far too simple." - Heckler 


"Like John Zorn’s Naked City and Fantomas. THE DILLINGER ESCAPE PLAN is a 
sonic tram wreck of blistering hardcore, relentless metal and stupefying 
free jazz ■■ - Pulse! 


“This is a gifted band that plays with the dexterity and lithe creativity of a ^VZ-era 
RUSH with an unquenchable thirst for speed, and the stop-start robotics 
popularized by QUICKSAND and HELMET... THE DILLINGER ESCAPE PLAN is 
musically leaps and bounds beyond most of their contemporaries. If Ornette 
Coleman had played hardcore, this is how it would sound." - Alternative Press 


“THE DILLINGER ESCAPE PLAN amaze the crowd v;ith mathematically technical 
aggression. The band s take-no-prisoners approach slays with sadistic dynamic 
overdrive.” - Metal Maniacs 




NAPALM DEATH BENUMB BREACH 

Leaders Not Followers mco $8 Withering Strands ol Hope CD $12 Venom CD $12 

Raging covers of influenlial classics. Fucking pissed off West Bay hardcore. Dense, metallic Swedish hardcore. 

Licensed Irom Burning Heert 

paint, click, grind. Order direct by calling: 

rElapse.cam 1-300-303-0306 


CEPHALIC CABNAGE 
Exploiting Dysfunction CD $12 
The future of grindcore! 


NASUM 

Human 2.0 CD $12 
Blistering grindcore perfection. 


LUDDITE CLDNE 

The Arsonist and the Architect MCD $5 
Forward thinking extreme metal. 


Xk International credit card hotline (610) 397-5616, Information 

hotline (6101734 3715. E-mail relapse relapse com, Fax; 
X wtcoRDS (610)734-3719 To receive a free catalog, write to RELAPSE 

I dirtheads records. PO Boxzoeo. upper Darby, pa I9O82, us a 


U) omusic 


Sdssorf^ 

"Piscataqua" CDEP 

Mffligram 

CD 

Isis 

i — 

ulna-limited edition 1 2" sir^e 1 


Sdssorf^ 

0 “ 0 

"New Hampshire" CD . 


Old Man doom / 


"Meditations in B" CD 

out late spring/early summer 

Roadsanv 

"Rawk and Roll" 2xLP 

Shadows FaD 

"Of One Blood" LP 

! 1 


Spring 2000 

Tortuga Recordings 

on the campaign trail 


stili fresh: Sevenday Curse- "After the Storm" CD, Non Compos- "The RaB Know Hirn" 
Tortuga Recordings 







It was drawing near the end of my senior year 
in college, which will be over by the time anyone reads 
this. I was sitting in my college’s arts quad enjoying a 
Gatorade, when a dear friend of mine ran up to me and 
started babbling unintelligbly at a mile a mintue. “Slow 
down, calm yourself,” I said. “I can’t,” he blurted, “War- 
rant’s coming to play here in Ithaca!” I suddently got 
a strange look on my face and considered the possi- 
bility of whether or not one of the greatest glam-metal 
bands of all time- the band that crooned such hits as 
“Heaven,” “Sometimes She Cries,” “Down Boys,” “Uncle 
Tom’s Cabin,” “I Saw Red,” and, yes, “Cherry Pie”- would 
ever come to a school more obsessed with soft strum- 
ming of Dave Mathews than the monster ballads of War- 
rant. My friend saw the look of disbelief on my face and 
yelled, “I’m serious! They’re coming to some fraternity 
house this Thursday!” I replied by telling him that I had no 
time for friends teasing me with the prospect of one of my 
favorite bands circa age 12 coming to school. He left, but 
not before 3 other kids ran up to tell me the same thing. It 
still could have been just a rumor. But, we decided to test 
the strength of hearsay come Thursday at a frat house 
near the dorm I lived in my freshman year, and we were 
greeted with one of the most insane spectacles I’ve seen 
in a long time. 

We entered the house walking past girls and 
boys reeking of beer and cigarettes, paid the $12 entry 
fee, and headed into the backyard. There, we found a full 
wet bar, a stage, many many cops, and about 300 inebri- 
ated 20-somethings. I knew \«e were in for a treat. 

I instantly whipped out my camera and began 
snapping pictures of the crowd. I’m sure most of the 
people I talked to and photographed were far younger 
than myself when Warrant rocked on MTV, as opposed 
to now where they rock frat houses. For those kids War- 
rant must be a gleaming memory in the back of their pop 
culture memories. 

Many of them were dressed to the nines as any 
self-respecting sorority girl should be. But, there was a 
very eclectic mix of kids there as well. Of course, there 
were the people who looked like they were bom and bred 
for glam metal shows. But, punk rockers, football play- 
ers, hippies, and frat boys all waited side by side for the 
heroes of the night to come out. It was quite a sight. Most 
everyone was drunk, with the exception of my friends 
and I, who wanted to take in everything that would go on 
that night and commit it to memory for stories to tell our 
grandkids. 

We didn’t have to wait long, though, for about a 
half an hour after we arrived the Down Boys themselves 
took the stage. At first glance, they were a little bit fatter, 
a little bit rosier, and a lot disappointing. Plus, what hap- 
pened to the long hairsprayed hair they used to have? 
In fact, their drummer looked like he could have been 
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it's amazirtg wliat two gifi$ wll <lo when do^ e W-arsnt 
wtten you pomt a < 


; taken , the gtr! on tte dgjhlaetead me if 1 
1 me I responded *)?es, ^ I do,” 


Believe it or not, i actuaiiy ssited the bespeofacled cutie out sier 






i don’tthinkttife dude's baxerst?<»ts match swth his Wanait lank tt$r. But. i think two 


a post-haircut Rikki Rachman! However, as they picked up their 
instruments and began to rock the crowd into one of the most fero- 
cious mosh-pits i’ve ever seen, my skepticism quickiy disappeared. 
The band was dressed in Doc Martens, pieather pants, and War- 
rant basebaii shirts, and it was as if giam-rock had never faiien out 
of the pubiic’s taste of the moment. The crowd ioved it, the band 
seemed to think it was amazing, even the cops iooked iike they 
were having a good time. Aimost every kid in the piace screamed 
aiong to the monster chorus of “Heaven,” whiie the rest cheered, 
snapped pictures, and heid their iighters in the air. i even caught 
one of the personaiized pics their guitarist threw into the crowd! 

Okay, iet’s face it. There’s reaiiy nothing amazing about 
giam-rock. The music is silly and obsessed with sex, and the fash- 
ion was always more of an embarassment than it was stylish. What 
really held my interest during the hour long set was my nostalgia. 
I used to sit in front of the television, pretending my dad’s tennis 
racket was a guitar, and scream along to Warrant at 13 years old, 
and here I was seeing them live 9 years later! They were really one 
of my first tastes of rock music, cheesy as it may seem. But hey no 
one is punk from birth. What also amazed me was that this band, 
that most defintiely played stadiums opening up for Aerosmith or 
Motley Crue, were still rocking the house while their contempo- 
raries had passed on to bad rap/rock combos. Sure, this was a 
step down from the Whiskey a GoGo in LA, and maybe they didn’t 
have big-breasted groupies anymore. But, these 300 kids had a 
wonderful time and probably danced with more enthusiasm than 
most bands can dream of a decade after the apex of the career. 
It made me feel good that my friends struggling their asses off 
right now to make their bands work could possibly go strong for 
10 plus years. Sure, the guys in Warrant were a bit tatter. Sure, 
they made the major faux pas of covering Lit and Harvey Danger 
songs. Sure, the excitement may have had something to do with 
the beer running down my school mates’ throats. Nonetheless, I 
had a wonderful time and I know that I will remember those last 
few weeks of my college career for the rest of my life... partly 

because of my trip to the 
Warrant show. 
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AN'0±JYNt' 

Q U I E T W A R S 

A violent hybrid of noise-rock cacophony, indie mathematics 
and concussive volume. ANODYNE unleash a vicious barrage 
of volatile guitar and pounding percussion that le^ve an 
ugly contusion on the face of extreme music' 
(MCD- $6 USA/ S8CAN/ S9 WORLD] 


Clevelafid s veteran heavyweights KEELHAUL deliver eight 
knockout blows, flooring the listener with staggering riffs, 
sleamroiling rhythms, thunderous vocal might, complex 
arrangements and intricate Instrumentation. 

(CD-S10USA/S12CAN/S14WORLOI 


Celestial i 


BURN IT DOWN let the Bead Bum We Bead i 


ESCAPE ARTIST RECORDS; POST OFFICE BOX 472. DOWNINGTOWfJ, PA. 19335 U.S.A. 
E-MAIL: ESCAPEARTR@AOL.COM. WEB SITE: WWW.LOUDNET.COM/ESCAPEARTIST 
ORDER BY CREDIT CARD ONLINE. AVAILABLE FROM VERY. EBULLITION HYDRA HEAD. LUMBERJACK. 
RELAPSE. REVELATION. REVOLVER. NEWBURY COMICS NO IDEA. AND OTHER FINE DISTRIBUTORS. 




Ordw rilract: CD $10ppd na / $12 m<I world 7'EP $3.S0 mu / $S world made payable lo: 

Uadocldod Rocords 10695 Lake Oak way. Boca Raton Florida 33498 usa vltit our watelto O http://www.undecidedrKords.com 
Coming toon; Ai Tko Smo Sots cd (sick lech-melal brutality) / Now Idoa SKlety om tidod 12’ap (cave m and eulcid members) 

ALL OF THESE QUALITY RELEASES ARE NOW AVAILABLE FROM ALL FINE INDEPENDENT RETAILERS ANO DISTRIBUTORS 


OUR RECENT SCORES 

Rise of the Great Machine: Supermachiner full length cd (converge members go sonic) 

Chief Converge songwriters Jacob Bannon and Kurt Ballou along with fellow musical visionaries Ryan Parker and percussion guru Seth Bannon, bring us 
on a conceptual journey into sounds more desperate and passionate then ever heard before. The new meaiuiing stick lor all things deemed progreulve. 

Crush em’ All vol. 01: Boy Sets Fire/Shai Hulud split 7”ep 

The first seven inch installment in this long awaited tribute to the drunken Gods of Bay Area Metal. Complete with packaging to die for, this deadly 
tag team assault of the legendary BSF and the brutal Shai Hulud will ride the lightning with the very best of them. An instant hardcore claulclll 

Eiffel “Audiblenarcotic” full length cd (an avalanche of Colorado indi-rock) 

Discordant, beautiful and honest indi-rock from this phenomenal Colorado quartet. Their first great musical impression in what is destined to be 
a rapid ascension into a household indi-rock / he name. Worshippers of BOY SETS FIRE, THE GET UP KIDS, and AT THE DRIVE IM, take serious note. 

Breaking Pangaea “Take Apart the Words” debut cd (ex-brody unleash true melodic rock genius) 

Ex-Brody take us to another level with their own brand of technical he precision and soulful indi-rock melody. One of the greatest debut releases our 
jaded ears have experienced in years, hands down. Do you salivate over FAR, SEAWEED, or FARSI0E7 Then It's time to put this one on your wish listlll 


HOODLUMS OF THE WORLD 






THE GLORIA RECORD 
a lull In traffic cdep 


available on crank! 


A RECORD COMPANY 


www.crankthis.com fan@crankthis.com 

law of inertia sux 


RESURRECTION R.O. RECOROS 


iinnHHSffiBi? 

^^%ing is halU^ 

www.built2last.com 


RR12 - BUILT TO LAST 

"and knowing is half the battle" CD Ip 




Each 

www.toeachhisown.com 




RR11 - TO EACH HIS OWN 

"Breaking The Mold" 7" Vinyl 


www.powerhouseobhc.com 


■ ^ 


RR09 - POWERHOUSE 

"Pandemonium" CD ep 


BUY OUR STUFF ONLINE @ 

<^R£C> CDs, 7inch Color Vinyl, 

^ S|l % 

^ ill j Hooded Sweatshirts, T-Shirts, 

V' J**h 

Windbreakers, Stickers, Posters 

WWW.RESURRECXION-AD.COIVI 


RESURRECTION A.D. RECORDS PO BOX 763 RED BANK. NJ 07701 RADRCRESURRECnONAJ>.COM WWW.RESURRECT10N.AD.COM 
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Lately yeah, it’s been bad lately. For the past 
year there have been a lot of fights. It’s weird, 
though, because it’s basically between the same 
two people. So, it’s not that bad. It has nothing 
to do with the scene, it just has to do with two 
people who barely see each other but happen 
to see each other at our shows, so fights are 
always breaking out between them when we 
play here. 

So why aren’t people like, “dude, don’t go to 
shows anymore or you’ll be sorry”? 

That’s what I told them, that’s what I say when- 
ever they come. I could care less who fights. 
You can go to 7-11 and meet each other at 7 
o’clock and beat the shit out of each other but 
you don’t do it at my shows. 

Is the Portland scene pretty cool other- 
wise? 

Yes, but if you play local shows here you’re 
going to get 100 kids tops. No one goes to 
shows here. They act like they’re really sur- 


WWW w Berzerk is a band I stumbled upon relatively 
recently, and I have to wonder where they 
were when we were compUmg our ‘‘women in punk" issue. This Portland, OR hardcore band plays with 
more guts and aggression than most bands even dare. Using fast as hell drum beats and screaming that 
will make you cower, Berzerk reminds me of a time in my life when hardcore was fun and I wasn’t as 


So what happened to you at the show you played the 
other day? 

Okay, so my friend Gilbert had this guy messing with him. 
I’m telling them to leave ‘cause the security guards said, “no 
way can there be a fight, ‘cause then the show has to be 
shut down.” And I was afraid there would be a huge brawl 
or something. So, I’m telling them to leave and I’ve got them 
in a really tight hug trying to keep them off each other. And 
then the guy’s sister comes and starts yelling at me telling 
me I’m a bitch and blah blah blah. 

Gotta watch out for those sisters. 

So, I’m trying to get them to leave and I’m kind of pushing 
them. And the sister is yelling her head off at me. I kept 
chasing them around until they would leave. 

And did they finally leave? 

Yeah. 

Do there tend to be a lot of fights in the Portland 
scene? 
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prised and get really into it when they do go out. The other 
day we played a show with a band called Backside Disas- 
ter, they’re a metal hardcore band and they’re local too. 
Honestly we’re both the biggest bands in Portland. So we 
drew in about 300 people which is totally weird. You don’t 
get 300 kids at a local show and we did it. I think it’s getting 
better, and there’s the proof. Otherwise, when pretty big 
hardcore bands come around that aren’t from Orgeon, that’s 
where you’re going to get the draw. If a band like AFI came 
there would be around 600 kids. There aren’t too many punk 
kids, but there are a ton of straight edge and hardcore kids. 
Are you guys straight? 

Not at all. (laughter) 

it’s funny ‘cause if your band played out here on the 
east coast you would totally fit alongside the other 
hardcore bands rather than other punk bands as pop- 
punk really dominates the punk scene out West. 

Yeah, and the straightedge kids really don’t come out to 
our shows. But, that’s changing right now in the past few 
weeks they’re starting to check us out. I think it’s ‘cause we 
played with Backside Disaster and they’re straightedge so 
the hardcore kids are starting to take notice. 

How old are you guys? 

All of us are 20. 

So what do you do other than play music? 

I don’t work, I just go to school full time. Mandy, the bass- 


ist, goes to a university, while I go to a community col- 
lege. Our drummer, Puff Chaddy, he works at the airport 
full time. Then we have Tyler, the guitar player. He takes 
these big machines to Safeway roofs and cleans roofs. 
How did he get into that? (laughter) 

His friend got him into it ‘cause he’s an insomniac so he 
can’t sleep. Then he goes to bed at like 7 in the morning. 
He tends to come to my window and open it and scare 
the shit out of me when he jumps into bed with me. It 
really sucks that he stinks of Safeway roofs and a 40. 
Can you tell me a little bit about the history of the 
band? 

Oh God, this is going to be so long. I was in another 
band called Half-wit when I was 15 and I played guitar 
and sang. Tyler played in that band too. We played and 
Mandy was there watching it and she told me she wanted 
to start a band. Half-wit was a grunge band. I was so shy 
back then. 

Really? I think you’re anything but shy, Joanne. 

I was so shy but once I’d get up to the microphone I’d be 
a new person. I’m not shy at all on stage. So, she sees us 



jaded. So, I was really excited when Recess Records contacted me about interviewing Berzerk. I recently 
sat down with their singer, Joanne, and talked about the history of Portland’s biggest punk act, the Portland 
scene, and where this balls to the wall band will go in the future. Joanne is one of the most enthusiastic 
and easy going people I’ve met in a while. And, I’m sure that after reading this interview you too will want 
to find out about the burgeoning punk rock scene house in the Northwest, specifcally bands like Berzerk. 


play and she likes it. She played \ getting back together. At some point / start going back to my normal self, 
bass back then and she wanted! throughout these years everyone in / Tyler isjamming with a lot of people 
us to leave Half-wit and start a \ Berzerk ended up liking each other. / and he wants to start Berzerk again, 
band with her. So, we did. (laugh- \ Male-female, female-female, we all / So, he finds the best drummer in 
ter) We wanted to play fast stuff! ended up liking one another. We / the world. Puff Chaddy, and they 
like FYP ‘cause we were young,! were out of control. So, then I / start playing old Berzerk songs. So, 
you see. Back then we were into ! started listening to Integrity and / Tyler asked me and Mandy to play 
stuff like Gorilla Biscuits, API, ! Earth Crisis and then the next /with him again and finally we gave 
FYP... the good stuff. Sothatturned ! thing you know I was all about / in and decided to give it another go. 
into Berzerk. ! Texas is the Reason. All the / We came back with a more devel- 

Yeah, but I think you sound way ! Revelation and Victory stuff I / oped sound and we were way more 
more like Gorilla Biscuits than ! loved. I ended up turning into a / professional. From there it’s been the 
FYP any day. ! fucking bitch. Honestly, this is / real Berzerk. So, we put out a 7” that 

Oh yeah I agree. You should have ! my fault. I was a bitch! I quit / did really well and we recently put out 
heard our first demo tape we made ! the band ‘cause I was young / a full length. 

when we were 16. It was horrible! It! and stupid. Tyler was doing / How did you guys get hooked up 
was the worst. It sounds like really! acid and for some reason / with Recess, ‘cause it seems that 
screechy out of tune music with really ! that totally bothered me. / you have a totally different sound that 
fast beats. ! So, Berzerk wasn’t / most Recess bands. 

Like FYP. ! together for about a year. / Yeah, it’s weird. When we were about 15 

Yeah, like FYP. I sounded worse than ! We didn’t really speak / we played with FYP and they liked us. So 
Todd from FYP. I sounded like a baby ! for that time and I / we kept in contact with them. And, every- 
that came out of his butt or something. ! changed a lot for the / time they would come back we’d play with 
So all this drama went down. People left ! better. Enough / them again. So, one night in Olympia Todd 
the band or were replaced. You know, the ! people fucked me / told us he was thinking about putting out 
usual We were always breaking up and ! over to have me / a 7” with us. And we were young so we 
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were shitting bricks with excite- 
ment. We recorded and sent it to 
him and they liked it. Over time 
we’ve become really good friends 
with the Recess crew. We’re their 
first hardcore band. They love us 
so much. 

Okay, let’s talk about the band- 
member nicknames listed on 
the insert. We’ve got you, 

“Joanne Spice,” “Tyler Mas- 
sacre,” “Amanda Morgasm,” 

“Ben Buttmaster,” and “Puff 
Chaddy.” Where did you come 
up with those? 

Well, first off, I’m not Joanne Spice and Ben isn’t even 
in the band anymore. Amanda Morgasm is her name, 
it’s her Berzerk name. No one calls her that, but we 
do. I have no idea where the Spice at the end of my 
name came from. I think one day someone called me 
that and it was just thrown in along with the rest of the 
nicknames. I’m starting to call myself the Greek Gre- 
nade, because I’m Greek. Tyler came up with his name 
himself. And, Puff Chaddy is basically his real name. 
Everyone, even outside of our band, refers to him as 
Puff Chaddy ‘cause he smokes the weed like no other. 
Everyone’s name is really just a joke other than Puff 
Chaddy’s. 

Okay, Joanne, what bands would you love to tour 
with that you haven’t already? 

Oh God, totally Coalesce or Boy Sets Fire. I love those 
bands and I hope Coalesce gets back together. Avail 
too. Slayer, Bon Jovi. We’re played with so many good 
bands already, though, like Death By Stereo, AFI, FYP. 
We love those bands! 

Joanne, what would you do if you were rich and 


famous that you can’t do now? 

So much stuff, probably, although I don’t need to be rich to be happy. Td 
open up a good punk record store, which I’m actually working on now. 
But, I would be able to completely pay for it if I were rich, daughter) I 
would get us some good equipment ’cause we have the shiftiest stidf. 
I’d open up a recording studio for kids to make good records for not too 
much money. And, I’d probably be really beautiful and get my hair done 
all the time and get lots of nice lip gloss. 

Yeah, I always thought punk was about having lots of good tip 
gloss too! daughter) 

The sad part is that it’s sometimes tme! 

Photos by Hal 

Berzerk can be reached @ wvyw.sxe-berzeHter.fftendpagesxomi 
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[ASIAN MAN RECORDS PRESENTS: THE 

LAWRENCE ARMS HONOR SYSTEM 


-Ghost Stories 


Lawrence Arms are a punk rock trio 
from Chicago. This is their 2nd full 
length release. Gruff melodic vocals 
intelligent lyrics and an honest 
approach at making music. This is 
my best description of the LARMS. 
This album is available on CD-$8^^ 
Also, pick up their first album "A 
GUIDED TOUR OF CHICAGO" on CD-$8 
I will be pressing both records on 
vinyl in September. 

WWW . angel fire . com/ il /BaxterMusic/la • 


-Single File 

THE HONOR SYSTEM are another great 
band from the Chicago area. This 4 
piece have put together an incredible 
debut release. Melodic punk rock in 
the same vein as JAWBOX and early 
JAWBREAKER. Strong guitar work and 
musicianship is the standard for the 
HONOR SYSTEM. This full length CD is 
available for $8. I will also be 
pressing vinyl for this in September. 

, Both bands are on tour this 

html 


July w/the ALKALINE TRIO, MIKE PARK, MU330, CHRIS MURRAY, LINK 80, 

AND Dan Potthast on the PLEA FOR PEACE TOUR. Benefiting the PLEA 
FOR PEACE FOUNDATION. http://www.pleaforpeace.com 

To order, just send cash, check or money order payable to Asian Man Records 
Postage is included in the $8 price. If you live outside the US, add $5 for 
postage. Allow 2 weeks for cash orders, 4-6 weeks for checks. 

Check out the asian man website at http://www.asianmanrecords.com 
This ad was made by hand, no computers involved. It took 

45 minutes and cost at»out $.50 to make- sereno,Ca. 95030-5585 

Asian Man Records ^PO BOX 3 5 585 ^ Monre bere r MotmsfnMocA 

ASIAN MAN RECORDS IS DISTRIBUTED BY MORDAM RECORDS 
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Penthouse Forum. Ah, that takes me back. When I 
was eight I found my brother’s copious stash of pornogra- 
phy. That’s when I first learned about Forum. Back then 
my pre-pre-pubescent mind couldn’t comprehend such col- 
orful literature. To me their exploits were as mysterious as 
their names: F. T. from Bronxville, NY would wax poetic about 
“hammer-heading the salad bowl,” while D.M. from Warren, 
FA. couldn’t get over the fact that it “felt just like being 
stuck in 98.6 degree pink aspic.” What I did know was that 
these writers were men of action, people to be feared and 
admired. 

Indeed I am a bit of a deviant and yes I have yearned 
to join the ranks of America’s Sleaziness and submit a story 
but I never could. My threshold for putting so much bullshit 
into one column is only so high (remember fellas, nothing, 
repeat, NOTHING in Penthouse Forum has ever happened 
to a mortal man). For the past year or so, some stupid kid 
from San Franicsco offered to give me a page or two to be 
as clever and sleazy as I want in his magazine. Well my dear 
readers I believe it’s due time that I present to you. Rock N 
Roll Forum. Thank you Ross, but instead of dredging up all 
the ills in the world I’ll use this space to combine the world 
of the 20-somethlng indie rock concert goer with that of a 
mustache and silk robe-wearing never never land of the Pent- 
house player. I’m sorry to say the following letter will not be 
as gory/sexy as the original Forum so I won’t offend any deli- 
cate sensibilities. Enjoy, and may your love butter boll and sex 
juice sizzle. 


Dear Rock N’Roll Forum, 

I never thought I’d be writing to you but 
just had to share last weekend with everyone. 
I’m a young buck with broad shoulders, red hair 
and an abnormally large glove size. Last Satur- 
day was one of those steamy summer nights and 
I was lining up to head down into the torrid depths 
of the Middle East downstairs in Boston. Sleater- 
Kinney was on the bill and I knew all the Saucony- 
clad honeys would be out for this one. The line 
was going nowhere, so I had time to scope ’em 
out one by one. There was too much eye candy 
for one man to handle. From the not-at-all-fitting 
ankle-length trousers to the campy tee shirts I was 
in hog heaven. As I let my macho gaze settle 
throughout the line I just knew I’d get it in return, 
and I did- in spades. One by one I saw the kit- 
tens bat their lusty lashes right back at me. I just 
knew my hot bod, slipped into cuffed indigo Levi’s, 
could steam up every pair of black thick-rimmed 
glasses that dared to look at me. Never mind that 
they would scowl and instantly turn away. I knew 
they did that just because they were too embar- 
rassed to show me their flushed, lust-worn faces. 

By the way the girl at the door stamped my 
hand, I knew I was in for a good night. It’s not any 
guy that gets his wrist grabbed: I was someone’s 
love slave. Her grip was tight but with just the right 
amount of caressing kindness. With stamp in hand 
she knew I was more than just some back cover 
to a library book. No, sir. She held the stamp just 
long enough as if to say, “hey big boy, I see you’re 
one burning hot stud, maybe a dab of black ink 
might cool you down”. When she said “enjoy the 
show” I knew I’d have at least one lady waiting 
for me aften/vards, but I had no plans on coming 
back up those stairs alone. Sorry baby, maybe 
next show. 

I had my game plan set and the first stop 
was the bar. I had to laugh when I got there 
because all the ladies from outside acted as if 
they’d never seen me before. They were all play- 
ing along until one brave soul sashayed up an 
shook her head at me. She didn’t speak as she 
walked passed, but she was thinking “you lookin’ 
fine with that tight kelly green Lacoste shirt and 
classically messy mop-top hair”. She wasn’t worth 
following ‘cause I had my sights on a* foxy little 
chippy at the end of the bar. As I walked up I 
could feel her gaze penetrating my trousers (which 
were suddenly getting tighter). I sat down, leaned 
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over, and asked if she was thirsty. Like 
a hot, oily piston she shot up, then 
scurried off to the ladies room to no 
doubt cool her burning pains of sexual 
yearning. Just as I was going to drape 
my throbbing python (read: arm) over 
a worthy shoulder the band took the 
stage. All the hot sex action was on 
the floor, huddled together like 
so many horny yaks on a cold 
Tibetan morning. There were so 
many to choose from, the only 
question was who should be 
the first to be the object of my 
macking. Abunch of ladies were 
obviously baiting me by hold- 
ing their long neck beer bottles 
close to their waiting mouths. 

But they’d have to take a back 
seat to the beauty standing by 
the stage. 

She was tall, skinny and 
wearing a vintage Puma run- 
ning top. The Bikini Kill patch on her 
backpack meant hot, and her Fugazi 
pin encouraged me ‘cause I know how 
those guys like to party. The many 
hair clips in her short brown hair would 
sparkle like the disco ball in my van. 
But it was her slow, rhythmic head 
bobs that made my libido scream. 
Sure, the head bang of the metal chick 
is good, but the indie girl head bob is 
what really makes me want to bawl. 
Like a flamingo in a courtship dance 
she began to gyrate her serpentine, 
sweat-beaded neck. I thought that 
the girl next to her must have been 


her sister, 'cause they were holding 
hands. Hell, a little girl-girl action 
never hurt anyone’s love life. My 
only hope was that I could show 
her what she had been missing all 
these years. 

As the band got more 
intense she began to put her shoul- 


ders into it. Back and forth, back 
and forth. It looked like she was 
involved in a vertical carnal embrace 
with an imaginary lover. Seeing an 
open spot on the floor I fished some 
gum from my courier bag, peeled 
off my cardigan and headed in. 

I joined in her filthy dance 
of lust right away. Back and forth, 
back and forth, faster, harder, again 
and again. Never mind that every- 
one else was dancing too, we might 
as well have been the only ones in 
the room. Close up I could see her 
face was the picture of bemused 


perfection. No matter how loud the 
band got her face remained indiffer- 
ent. That bored indie girl look got me 
so hot I shot my wad. 

Luckily the gum that 
shot out of my mouth didn’t land in 
any one’s hair and I was able to find a 
piece of paper and dispose of it prop- 
erly before it was stepped on. 
After the set, I introduced myself 
and she returned by asking me 
to sponsor her in the March 
Against Homelessness. I knew 
this was just a ploy - she wanted 
me more than jerky needs its 
beef. She was just too shy to 
say so and jump my bones in 
the middle of the floor. I took her 
sponsor form and proceeded to 
write the most torrid sex charged 
poem that would fit in a 3 inch 
long “Address Here” box. She 
looked at me with in astonish- 
ment. “No,” was her simple reply as 
she smiled naughtily and laughed, 
hard. This was of course due to the 
nervous energy quivering through her 
body. The thought of a burning hunk 
of indie swinger was just too much to 
handle. After she slapped my face and 
walked away I knew my job there 
was done. I never thought I would 
ever have this overwhelming effect 
on so many ladies at one time. But 
sadly I am too much for a mortal 
woman to handle. 

TH. 

Rye Brook, N.Y. 


“Just as I was going to 
drape my throbbing python 
(read: arm) over a worthy 
shoulder the band took 
the stage. All the hot sex 
action was on the floor, 
huddled together like so 
many horny yaks on a cold 
Tibetan morning.” 
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Hum was one of those bands that did things their 
own way and may have paid the price for it. Piay- 
ing a style of music that rocked harder than most 
bands in the genre of indie rock Hum may have 
missed the widespread notice of their target audi- 
ence simply because they were on RCA. Although 
J Hum was never as cool as many of their less tal- 
ented contemporaries, they have suddenly become very important, often being 
cited as many a rockstar’s favorite bands. Jeff Dimpsey, their bassist, decided 
to give music one last shot before throwing in the towel and therefore formed 
National Skyline, a “half-electronic, half-organic” band, as he puts it. While 
the two bands come from the same place musically, they still have very little in 
common soundwise. As you’ll see from the review of their recent EP on Hidden 
Agenda Records in this issue, their stuff is brilliant in every way. So, I jumped 
at the chance to inteview the mastermind behind this great band, and a key 
member of another of my favorites. Jeff was nice enought to take time out of 
his busy finals schedule for me to talk about his bands, past and present, and 
where he wants to take them. 

Okay, who are you, how old are you, and what would you be doing if it weren’t 
for music? 

Let’s see, I’m Jeff Dimpsey, I’m thirty-two, and if I wasn’t doing music I’d do unix 
system administration, which I’m about to start doing. I wouidn’t have known that a 
few years ago but now I know it. 

Why do you say that? 

'Cause up until a year ago music was all I did. 

(LOI-72) 


So what led to the sudden interest in computer 
science? 

Basically when I decided to put my studio together I 
wanted to do it all digital. It’s cheaper and it’s kind of 
neat to be able to do something that would usually 
cost three to four thousand dollars a day in a studio 
and be able to do It in your house. There is a sound 
difference and I can hear it, but no else cares. Putting 
that whole thing together and optimizing it and making 
it work, I just found it really fascinating. You have to 
know a lot about the details of the operating system 
and know how it works so you can get the best sound 
out of everything you record. 

So is this going to be a business or just a hobby? 
No, it’s just for me. I’m really the only one that’s 
recorded here so far. I taught myself everything and 
did a lot of research and jumped in. I didn’t get into 
the digital aspect of music until I started building the 
studio and decided to take it in that direction. Hum 
was always a pretty organic band so we never really 
added many synthetic effects to the music. I always 
liked the Orb and the Chemical Brothers and bigger 
electronic bands, and then when I started doing this 
I thought, “hey, that’s pretty cool, I want to learn how 
they do that.” I never really gave much thought to 
what exactly was going on in their music before this 
studio thing. And then when Hum started to slow down 
I started to get into it more. 

Since a lot of those techno bands started the tech- 
nology has really come a long way, right? 

Oh yeah, just in the last two years it’s progressed by 
ieaps and bounds. It’s gotten so much cheaper too. I 
look at the stuff I have and I think that with the same 
amount of money I could probably double what I could 
do if I bought all that stuff now. 

Jeff, let’s talk about Hum. Why did Hum break 
up? 

I don’t know, it just kind of ended. After we got done 
touring for “Downward is Heavenward” in December 
of ’98, we wrote ten more songs and demoed them at 
home. Things were going really slow and for the first 
time it was kind of a hassle to write songs. No one 
was really working on much band related stuff. But, 
we gave them to the label and they told us they didn’t 
really hear a hit. That was the first time they ever said 
that to us. 

Well, with the exception of “Stars” you guys were 
never really a hit-making band. 

Oh yeah, and that was totally luck too. Our five and 
six minute songs didn’t really work too well in a radio 
format. You understand how labels work; they want 
to make money. They invested so much into us and 
then they wanted to make it back, but in reality they 
losLtheir asses on us. So, they were looking for a hit 
song that they could push and I don’t think we were 
really capable of writing ttie hit song they vranted. We 


weren’t interested in writing that 
type of song, so the band just sort I 
of ended. 

So, no fights or nasty break- 
ups? 

Oh no, not at all. Officially we’re 
not broken up yet. We’re actually 
obligated to make a third record 
for them. If we want to put out 
another record they have to do 
that. I don’t think we’re ever going 
to do it, maybe maybe not. Sort 
of a sweet deal, but at this point 
there aren’t any plans. 

I know you didn’t write the lyrics 
to Hum songs but what’s up 
with the whole space theme in 
Hum? 

You’re not the first one to ask that. 

I think everyone wonders that at 
some point in listening to Hum. I 
think Matt just thought it was cool 
and that’s about it. He likes read- 
ing the science fiction and I guess 
we had a pretty spacey sound, 
at least for a rock band. It’s the 
kind of thing that you don’t have to 
take seriously but you can if you 
want to. I like them ‘cause they’re 
not the typical “I love you” lyrics, 
(laughter) 

When exactly did Hum start 
out? 

Matt and Brian got together in ’89, 

I think. I joined in about ’92. 


listened to. All Tim listened to was rap! 

So, why did you decide to form a band that 
played the way Hum did? 

I have no idea. That’s what we did best, I 
guess. Tim didn’t write a lot of songs, per se, 
he wrote a lot of riffs. I mean, his biggest influ- 
ence in learning to play guitar was stuff like 
Slayer. And I think the Slayer style isn’t too far off 
from what our instrumental parts sounded like— 
although I don’t think anyone else would make 
that comparison. He’s an amazing metal guitarist 
and his talent is sort of hidden in our more pop 
sound. Matt and I are average players but Tim 
and Brian were incredible and they were original 
too. 

So when you went out on the road and played 
with bands who fit into the same style sound 
as you were people turned off by your style of 
power-pop? 

I think they were actuaily. I don’t think 


I generally consider Hum the quintessen- anyone really knew what to make 
tial guitar attack band of the ‘90s. You of Hum for a long time. We didn’t 
guys wrote songs that weren’t necessarily quite fit into the indie sound or 
hard and not necessarily indie-sounding, but the MTV sound or the alternative- 
you had all those elements including the pop radio sound. Hum was never a 
element. How did you guys approach writing band that was cool until only 
music? very recently. We never got any 

Well, Hum was really different and I never really real- press, no one ever wanted to 
ized it while we were just playing local shows. When we do interviews with us, and no 
finally got out on the road and toured I then understood one ever paid us any atten- 
that we were doing something very different. Maybe we tion. 
were so different because other than the type of music we I’m sorry I’m so late, 
made, none of us really listened to that style on our stereos. No it’s fine, (laughter) 
I’m kind of stuck in my ten to twenty-year old stage. You No one really cared, 
know. Gang of Four, the Clash, the Police, stuff like that. All Even after “Down- 
of us were into different stuff. Brian listens to a lot of Rush, vvard is Heaven- 
for instance. He was ten times a better drummer than any of vvard” came out we 
the bands weplayed wifli, with his huge-ass drum set jammed 
onto the stage, md n^ybe that’s tecause of all the prog rock he 
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were always looked at as the band that didn’t fit into anyone’s 
preferred format. I guess we never really presented ourselves 
well. We were never really part of a clique. We never had any 
friends outside of Champaign, we never had friends that pub- 
lished magazines or anything like that. That’s how bands usu- 
ally get big. Like Cibo Matto, the only reason they get written up 
in Spin everyday is because their best friends are the Beastie 
Boys. 

That’s fair. So, if you had done Hum again would you have 
made those connections? 

I don’t know. It’s weird ‘cause we were about to end Hum right 
when we got signed to a major. We all 
had good jobs and then we got offered 
a lot of money to forego those jobs. 

If you had to group Hum with other 
bands, how would you do it? 

Well, we always got compared to bands 
like Swervedriver because of our really 
spacey rock sounds. But, I always 
thought we fit better into the category of 
the Stoner rock bands. I mean, with Tim’s 
melodic metal guitar playing I think we 
sound more like Monster Magnet and Fu 
Manchu than we any of the Brit-pop stuff. 

Okay, let’s move onto National Sky- 
line. From what I understand, your 
interest in National Skyline really 
began before Hum ended. 

Yeah, ‘cause I had always played guitar. 

I just played guitar all the time at home 
and I had all these crappy riffs, so 
I thought, “I wonder if I can put this 
all together and make it interesting." I 
talked to a few people and told them 
I had an idea for a cool instrumental 
band. I just wanted to play guitar and 
forget that bass stuff. At first the stuff 
National Skyline did was all Instrumen- 
tal, just guitar, bass, and drums. It was 
never supposed to be a band, just guys 
playing together. When Hum started 
winding down, I decided to put a real 
band together. The thing that was bad 
about that is that I think I tried to be 
too serious about it. I thought the band 
was going to make it and be huge, and 
we kind of sucked. So that band broke 
up. At that point it was a band with no 
digital sounds at all. It became digitized 
when Jeff Garber and I hooked up and 
decided a lot of the stuff we wanted to do couldn’t be done with 
guitars. 

The new EP is basically you and Jeff playing guitar and 
singing with a bunch of digitai effects basicaliy. 

Yeah, but we have some real drums and bass in there as well. 
It’s kind of organic and electronic at the same time. It’s not bla- 


tantly electronic like the Chemical Brothers or 
the Prodigy or anything like that. Maybe it’s 
like the new Flaming Lips album. 

I’m thinking it’s much iike the Antarctica 
stuff. 

Totally and I think we’re going to sign to File-1 3, 
so there you go. 

Now, you don’t tour with Nationai Skyiine, 
right? 

Right. Jeff wants to tour but I want to do real 
work and not tour for now. Jim Minor, who was 
in Compound Red, plays in the touring band. 
Jeff re-wrote all the songs for tour so they’re 
longer and a bit more elaborate, which we felt 
was best for the live show. It’s bass, drums, 
and guitar, and less synthesizers than on the 
record. I’d love to get a real band together 
eventually, where we can do whatever we 
want: electronic or analog, you know. I’m really 
excited about this thing. Jeff and I call it 
the National Skyline Collective since it’s only 
really us and then we want to have some 
revolving members. Whoever we’re friends 
with that happens to be into music could pos- 
sibly appear on the record we’re recording this 
summer. We’re going to be in charge of the 
music but we might do completely different 
things live with completely different people. 
Kind of like Spiritualized. 

And, you’re revolving members are basi- 
cally a who’s-who of Illinois indie rock. 
Yeah, we’ve got Jeff from Castor, our original 
drummer was in C-clamp, Jim was in Com- 
pound Red, we have members of Sarge, etc. 
It just happens that our friends, who are tal- 
ented musicians, happen to be in really good 
bands. 
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by Adam LimdeMbaua 


I live in Ithaca, New York a small town where taking yourself either way too seriously, 
or not nearly seriously enough, tends to polarize the community. Atop Ithaca’s East Hill, Cornell 
University and its 135 years of history impose itself on the community. Featuring an army of 



buildings and a high-ground any army strategist would covet, 
Cornell’s looming eyes always has the town within its sight. 
Combining the geographical stature with the superiority of an 
Ivy League education, an undeniable chunk of Cornell’s com- 
petitive student body refuses to surface without the promise of 
65 degree weather, a party with free poached dill salmon, or 
promising alumni contact. 

Down the hill, not metaphorically speaking, lives an intel- 
lectual community that generally shuns the steep climb. Not 
because the walk is so difficult or an obnoxiously large S.U.V. 
might clip your parked car on the street, but that many per- 
manent Ithaca residents choose to admire the University from 
a distance. They appreciate the employment, revenue and 
higher awareness that seeps into the community, yet prefer 
not to identify with the students in a social capacity. Resulting 
is a resounding amount of pride that eminates from the local 
music scene, political and environmental activism, and histori- 
cal appreciation. 

I graduated six months ago, and have since made it a g 
to saunter down the hill more often. Without the pressures 
academia, it has been easier to appreciate that which does no 
fly five feet from my nose. I tried to put my degree in labor rel 
tions to use immediately, but it seems like half the town hold 
an undergraduate Cornell diploma. To make a long job searc 
story shorter... I deliver pizza. 

This slowly brings me to my story which illustrates th 
everyone gets uptight regardless of your self-perceived impo 
tance. That would be, speaking in stereotypes, that the st 
dents are pressured and pissy, while members of our town ar 
apathetic and strange. 

Hillary Clinton was coming to speak at Barton Hall o 
Cornell’s campus one Friday evening, but I was stuck wor 
ing on my normal 11-5 shift. I had done well in tips that da 
around $60 in six hours of driving. At 4:45 p.m., fifteen minute 
before the end of my shift, the phone rang with an order. 

“Five large meat, five large veggie, five large plain, si 




liters Evian, four liters Coke, four liters Diet for Barton Hall 
Six O’clock,” the phone operator shouted to the pit. 

The manager of the store promptly called a meeting 
to coordinate the efforts of the pizza maker, boxer, delivery 
manager and eventually, me the lucky driver. Funny how it 
takes five people to get someone a pizza, let alone the First 
Lady. 

The meeting wasn’t much of a secret, as the man- 
ager coordinated these efforts on a table just outside the 
driver work station. I overheard most of this meeting as I 
was pouring sodas, so here are some of the more interest- 
ing parts pertaining to me. 

“Okay, let’s send Adam. He shaved today and he has 
the nicest car,” the manager said. 

“He already had a big order today,” the driver manager 
objected. “Give it to someone else.” 

“Forget that. He knows what he’s doing. Send him,” the 
manager spoke the final word. 

With more precision than clipping a bonsai tree, the 
nager carefully placed each pepperoni, each olive, each 
ushroom with a little slice of love. Extra cheese, symmetric 
ugh, neatly spread sauce about as exact as pizza gets. 

Hey Cornell," the manager calls me around the store, 
hese are beautiful pies do not tilt them.” 

I loaded everything in my trunk, including the pizzas, 
inks, plastic flatware, plates, napkins, straws, cups every- 
ng short of the after-dinner mints. Then, with a force so 
describable, the manager grabbed both of my arms from 
biceps. 

Smile God damn it,” he demanded, “and be nice.” 

Four years of training for today’s competitive job 
arket should not allow this guy to frazzle me. I nodded and 
sured him on my way out the door. As I was pulling out 
the lot on my three mile drive to the University, however, 
dmittedly felt nervous. What was I going to say to this 
Oman that I’d be pleased to meet, but kill myself if I ever 
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voted for in the Senate race. I've lived in New York all my life, and I don’t know anywhere near all 
the issues that face our state. She could take her national agenda and two million dollar home 
back to Arkansas. 

Anyway. I knew I would not be saying something trite like, “Hope you enjoy Ithaca" or “Good luck in the election.” 1 concluded 
vould be either something witty like, “Stop trying to buy my vote with this tip” or a simple “Thank you Mrs. Clinton, enjoy.” 

I pulled toward the back entrance of Barton and opened my trunk. A large truck came whipping around the corner, missing 
I tailgate by six inches. The driver stopped abruptly after he cleared it, waiting for me to come around to his side of the cab. 
“Hey Adam! Got my pizza?” a familiar voice bellowed. 

It was one of my good friends, Wilson, who works for a sound company in Ithaca that runs large events like this, along with 
|d-sized concerts and speeches. Wilson’s boss ordered the pizzas for his crew, and Hillary had long since left the building. She 
Dbably planned an exquisite meal at one of Ithaca’s fine and eclectic restaurants. In retrospect, this makes more sense than 
[ir mediocre pizza for her one night in town, doesn’t it? 

Laughing at myself had never been easier, as I 
Iturned to my home base to punch out. Feeling slightly 
Irvous at the manager’s strict instructions and fumbling 
^th what I’d say were amusing. Not putting realistic odds 
^the chance that the First Lady of the United States of 
3rica would be signing the credit card slip was hilarious 
ie. I’m such an idiot. 

The seriousness of my manager, however, is funny 
on a different level. Maybe he was a little uptight, but he 
should be. He sacrificed taking the pizzas himself, getting 
the $15 tip and meeting the First Lady just so he could 
watch the store at its busiest time. I respect him for being 


There are the more subtle moves, one which I just 
fell prey to the other week. The driver manager’s job is 
to dispatch the food to the drivers and keep track of “qual- 
ity runs” to make chances for tips somewhat equal. While 
the drivers’ shift ends at 5:00 p.m., the driver managers’ 
shift ends at 4:00 p.m. One day, we had three drivers and 
three big runs, one for each. I was to receive the third, 
but it came at 4:30 and after the driver managers changed 
hands. One of the professional drivers lied by saying he 

,itW3 


braggic 


»n who ordered, but my manager prooably got over 
immediately. Those beautiful pizzas might not gain him any bragging rights 
at his next poker game, but I guarantee that Wilson’s crew will place an 
order for the next local job they do. 

I have been toggling the fence between a Cornell student and Ithaca 
|ownie all semester. In the past, when my schoolwork got tough. I’ll be the 
|t to tell you that I got serious. In my day, I fit into the Ivy League student 
ereotype well. But the real question is whether my seriousness in this 
zza delivery incident is part of me only, or part of the locals’ routine just 

I e same. People take seriously what is important to them, which is more 
an okay, it’s how it should be with all things. Be it music, art, sports or 
aking pizza and chicken wings loving and taking pride in what you do is 
Nirable. But just like the frightening reality of Cornell students who rip up 
btebooks found in the library to boost their class rankings, seriousness 
|en turns ugly. In my experience, vying for the pizza delivery dollar has 
|en just as cutthroat as competing for class rank. There are professional 
pvers who know every trick in the book. 

A classic move is the slow drive. If there are three small orders and 
big order in queue, a reversal of behavior occurs. Where most of the 
ne, quicker driving equals more runs which equals more money, just the 
pposite holds true in this small window of the shift. The driver of the first 
lall run should return before the driver of the second run just in time for 
I third small one. Instead, he tarries (at the bank, post office, etc.) so he 
have the big order and usually, the bigger gratuity when he returns. 



about ¥TiveTo''^^ difference. Have ' 
I forgiven the transgressor of driver etiquette? 
Of course. Will I let it happen to me again? Not 
knowingly. 

Only a thin line separates the people I 
have encountered this year. How different are 
the students clawing their way up the class 
rank, the restaurant manager coercing smiles 
to please our leading lady and drivers swin- 
dling their co-workers for the difference of a set 
of guitar strings? There are overly-competitive 
people in all social, racial, ethnic, sexual and 
professional walks of life. Being aware of them 
can help in two capacities. First, realizing that 
their motivation is constructed to support them- 
selves and second, knowing to keep your wits 
about when around them. 

To me, this dividing live that is drawn 
between the town is an unnecessary one. My 
anecdotes don’t tell the whole story, but my 
experiences have let me see a disjoined com- 
munity from both ends of town. I’d feel comfort- 
able calling both sides home. 
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This was easily one of the strangest 
interviews I’ve ever done. I was in Austin, 
Texas with some friends and we decided 
to go see Seattle’s Murder City Devils at 
some club on 6th Street. I happened to 
have a tape recorder and camera in my 
backpack, so I decided to inquire about 
an interview with Spencer from the band. 
He agreed, but asked me to wait until 
his rum and coke was safely buried in 
his stomach. About 20 minutes later, as 
one of his friends peeled his face off 
the bar counter, I figured the interview 
was not going to happen. To my sur- 
prise, Spencer suddenly got a second 
wind and yelled: “hey, do you still want to 
do the interview?” Shocked, I agreed and 
we walked across the street. I thought 
this would surely be the worst interview I 
would ever do, but Spencer is one of the 
more articulate drunks I’ve met in a while 
and we actually had a very good-- albeit 
amusing- little chat. 


Hi Spencer, how’s the tour going? 

Very well, we’re having a really good time. And, the shows we’re playing 
haven’t had any shitty opening bands. Just good ones like the Yo-yo’s, the 
Catheters, and Dead & Gone. 

Cool, ready to start? 

Sure, but I must warn you: I’ve got the hiccups. 

Um, I’ll edit them out. Anyways, what are your favorite records on Sub 
Pop? 

Anything by Earth, 'cause I can listen to them and fall asleep or read a book. 
They’re very dream-like. I can sort of zone out to them or else just listen 
to their music. They’re so minimalist and it makes me not feel paranoid or 
guilty... just nice. 

Did you see that “Kurt and Courtney” movie? 

Yes, unfortunately. 

What did you think of what the dude from Earth said about Kurt? 

He said something like Kurt had enough money to be a junkie for the rest of 
his life and he didn’t understand why Kurt kept on trying to quit. That is the 
most fucked up thing I’ve ever heard. That’s so incredibly fucked up and weird 
to like doing heroin enough that he wouldn’t at all want to quit, nor understand 
why anyone else wouldn’t feel the same way. 

But it didn’t do anything to change your opinion of his band? 

No, although I recognize that their music is all about heroin. I consider that 
guy a good reason not to do heroin. I can listen to their music and have a 
really good time without even thinking about drugs. 

What records do you listen to that may be considered grunge? 


f 


;l listen to “Superfuzz BigmufT [by Mud- 
ihoney] a lot, and I also like “Bleach” [by 
Nirvana]. I think the first two Mudhoney 
records are classic. They are so raw 
and balls to the wall. Tad’s “Eight Way 
Santa” was good too. I really wasn’t too 
caught up in the grunge thing but there 
were some great records that came out 
even before grunge was even called 
grunge and featured in every magazine 
in the world. 

How about when you’re in the van on tour? 

This tour I’ve been listening to the Dirty Three a 
lot, I along with the Smithsonian’s Folkways Collec- 
tion! which is awesome. Let’s see what else? Oh yeah, 
Nancy Sinatra. I’ve actually been enjoying the Super- 
suckers lately and I didn’t used to. In the van we basi- 
cally all listen to our Walkmans so we don’t fight about 
who gets to play what. But, we all listen to the Pogues 
and tom Waits. The Yo-yo’s, who we’re touring with right 
now, are fucking amazing every night and I can’t wait for 
a record from them. 

What records do you dislike that happened to have 
been made by bands you love? 

Anything the Rolling Stones did in the ‘80s I’m not into. 
It’s just not as good as their older stuff. The production 
got totally ridiculous. To me the best Stones record is 
“Flowers” ‘cause the production is totally fucked up and 
so raw and nasty. I would say that generally speaking 
no band should be around for more than 10 years. 
There’s some Pogues stuff that I think they shouldn’t 
have done, but other than that I can’t think of any. 

What metal records have you been listening to 
lately? i 

We’ve been listening to Mayhem a lot. They rule! We’ve 
also been; listening to a lot of early Metallica like “Ride 
the Lightning.” Oh yeah, their newer records are ter- 
rible and they used to be a great band. 

So, what’s the consensus: are Metallica fuckers for 
this Napster lawsuit? 


No, but I do think it’s ridiculous for them to care about that sort of stuff 
since they’re probably one of the most money making bands in history. 
I’ve heard people explain their case in a way that makes sense to me. 
Personally, I could give a shit about the Internet. If people want to down- 
load our music then that’s fine. I think a lot of people buy records not just 
for the music but also to own something tangible in addition to the music. 
An MP3 doesn’t have a sleeve with artwork and lyrics. So, I’m really 

not that concerned that we won’t sell 
records because of Napster. To make a 
long story short, Metallica are a bit too 
self-concerned but they’re not fuckers. 
What are your make-out records? 
Urn, Neil Diamond’s “the Early Years.” 
His early stuff is amazing. 

I can’t imagine anyone wanting to 
make-out to Neil Diamond. 

[suddenly serious] Neil Diamond Is the 
best. His songs are so good and the 
songs are written so well and are so 
well performed. Neil’s music is love 
making music, (laughter) Other than 
that the Pogues would be up there 
for like polst-coital bliss music; Barry 
White, obviously; “Closing Time” by 
Tom Waits. 

Who do you like to see live? 

Nick Cave because he’s so incred- 
ible to watch up there. His records 
are great and the songs are well 
written, but live it just transcends. 


He’s so fucking amazing live. He 
doesn’t really have the best voice In 
the world, but he presents himself 
like one of those old crooners. It’s 
like seeing Frank Sinatra If he were 
young and going crazy. I love seeing 
Tom Walts as well. 

What records are your guilty plea- 
sures? 

Dm, I hate this band with a passion 
and I hate them as people but 
on their new record I love some 
Red Hot Chilli Peppers songs. They 
really are my least favorite band of 
all time but I love that song “Scar 
Tissue.” Don’t worry, though. I’d 
never buy anything from them. Oh, 
Billy Joel I like too, and he is so 
unhIp... maybe even more unhip 
than the Chill Peppers. But, “Piano 
Man” and “Scenes from an Italian 
Restaurant” are great. The actual 
execution may not be the best but the song writing is so good. 

Some of his slower stuff isn’t that much different than that of Tom 
Walts, it’s just that the delivery is so much better in the latter. 

Thanks Spencer, that was fun. 

No problem, Rob, I had fun too. 

Um, my name is Ross, not Rob. 

Oh sorry, Russ. See you inside. 
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My father recently lost a tooth. It’s one of the front ones, on the bottom. He 
says people now sometimes mistake him for a retarded person, and he offered this anec- 
dote: 

“I go in to the store to buy some candy and they say, “OK, that's $2.75 for 
the candy. And you gave me a five-dollar bill, so that means your change is 
$2.25.” 

At which point he begins acting like a retarded person— a 400-pound, sweet-toothed, 
retarded person. This is an article about a recent visit with my enigmatic, Elvis-imperson- 
ating, very caring, but not always (financially) supportive, intelligent, yet childish, loving, 
and sometimes very trying father. Enjoy. 

My father and I celebrated Father’s Day a week early this year, since I wasn’t 
going to be in town on the actual date. I was at home, in Maryland for a week to get my 
wisdom teeth out, and like any time that I return to my home town of Columbia, I made 
my “obligatory" visit to my father’s house, located a mere 25 minutes away in Glen Bumie, 
MD. Obligatory is in quotes not only because my visits aren’t actually mandatory, but also 
because I genuinely want to see my dad and spend time with him when I can. 

My visits do feel obligatory, however, because for my dad to feel satisfied that 
we have had a “good visit,” I must spend the night. It doesn’t really matter if I come over 
at eight o’clock, eat something, watch a movie, go to bed, and then go home the next day 
^ by noon, just as long as I have slept up in the loft with the cats. I think this has something 
’ to do with his desire for me to consider his house my “home”. 

I understand this desire, but sleep over as I might, I have a hard time thinking 
of his house as my home. After four years of living at school, I even have a tough time 
thinking of the house I lived in for eighteen years (in Columbia) as home. My mother 


has accepted this, I think, because she now asks me, “When are you going home . 

^ ^ 4'' to Ithaca?” Another reason his house doesn’t scream “home”: he has yet to unpack the 

^ boxes from the move, three years ago. 

So there I was in his “new” house, ready for a two-day, one-night adventure. 
We had already stopped for dinner, so objective number one was out of the way. We were 
sitting on the couch and discussing all the things we didn’t have time to do, such as play- 
ing knock-hockey, and looking at all the old baseball cards, and playing chess, until we 
decided to pop in the first of three movies which we would watch during the next 24 hours. 
It was “Girl Interrupted,” which kept my attention while my dad began dozing. He woke up 
and turned on his computer, a new toy, which he had barely learned to manipulate, and 
proceeded to check his email and look up antique clocks on e-bay. 

That’s another thing about my father: he loves to buy worthless shit. In his box- 
crowded living room, there are not one, but two of those huge cabinet phonographs with 
the speakers built in. I mean they weren’t expensive or anything, but owning two of them 
is ridiculous. The second one came from a garage sale where he saw some old barber- 
shop records he wanted (oh yeah, he sings in a barbershop chorus and quartet), but the 
lady wouldn’t let him buy the records unless he took the record player off her hands (I think 
it was free). This is just a small example of the multitudinous “chachkas" (which must be 
Yiddish for completely worthless pieces of shit) that clutter his world and sap his income. 
He is not rich at all; one income, plenty of debt, and yet, I can’t help but be a little pissed 
off that every year, when filing for financial aid, I had to get him to write a letter saying how 
much he would love to help pay for my school, but just didn’t have the money. 

My mom is more than a little pissed off about this, and she has a right because, 
back in the day, he made it real hard for my mom to get the child support, until she got the 
court to take it out of his paycheck. And then when I went to college, my mom and step- 
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father paid for it all with a shitload of help from the university, and the federal government. 
Even when my step-father lost his job the summer before my freshman year, and when 
my mom iost hers two years later they found a way to keep me at school. My father paid 
for me to get my engine fixed freshman year— the car stopped working in November of 
my sophomore year. My mom does help to confuse the situation, however, by alternating 
between questioning why i place such a priority on visiting him, and telling me how good 
it is that I do. “He must be lonely,” she says, and it’s true. 

He lives with a woman named Suzie, who is a very nice recently divorced Asian 
lady with two children, one around my age, and one a couple of years older. The son, 
Jeremy, went to China after graduating college in California, and the older daughter spent 
a couple of years in Hawaii after her parents’ divorce. It seems that they are not that 
comfortable hanging out with their mom and my dad. Weli, big-hearted accepting me 
likes Suzie (actualiy Su-San), but things have been on the rocks between them for over 
a year now, and they don’t hang out together very much. They sing together at church 
sometimes (yes my Jewish father is an enigma), and sleep in the same bed (the place has 
two bedrooms, but one is wail-to-wall boxes) but their relationship, my father confided to 
me, is completely platonic and not very supportive emotionally. It’s just that they bought 
the house together so... what to do? 

He doesn’t have any really close friends to speak of. His wonderful friend Joe 
(who came to my Bar Mitzvah with my dad) disappeared a few years ago, perhaps tired of 
being the selfless individual he was around someone who could accept so many favors 
So I am one of my father’s only surviving outlets, I suppose. My sister is very impatient 
with him and although she lives at home in Columbia (remember, a mere 25 minutes 
away) she sees him substantially less often then I do (which has been about six times a 
year). They are both waiting for the other to call, and I have tired of trying to bring them 
together through force and guilt. 

Here’s another funny thing about my father: every time he calls me in Ithaca 
and I am not at home, he leaves a message which begins, “David, it’s your father, calling 
from Glen Bumie, MD. . . .” It’s like his trademarked iine, and although my housemates and 
I find it pretty funny, i just don’t understand why he tells me what city he’s calling from. It’s 
always Glen Bumie, MD. I don’t think he goes anywhere else, ever. 

“Girl Interrupted” ends and my dad wants to watch. I’m not kidding here, “Run- 
away Bride.” Although I am slightly incredulous at the suggestion, I don’t really care and 
we start it up. I could devote a whole other article to just how sucky this movie was. It was 
so bad that I suggest that you watch it. If this is the kind of movie that America desires, 
than it is an awful mirror of our coliective idiocy. That’s enough about that. 

Afterwards we talk some and he begins to recount some of his capsulized life 
stories, and I listen patiently until my patience for repetition wears out. Sometimes when 
we visit we play music together. Me on keyboard or guitar and him singing. We didn’t do 
any this time, unfortunately. One time we made a 45 minute tape of us sort of free-styling 
over a twangy country progression. We labeied “the crazy tape” and he told me not to 
play it for any of my friends because they would think we were drunk or on drugs. 

I go to bed and don’t wake up until about 3:00 o’clock the next day. My dad 
had woken up about 1:30, so it wasn’t so bad. He returned from Rite Aid with two huge 
Hershey Bars, a box of doubie dipped, chocolate covered peanuts, a pack of Pringles and 
some soda. We started watching The Apostle, stopped it midway through to order a pizza 
(two pizzas actualiy), and ate them on the couch with his three dogs (two of which are 
greyhounds) and his two cats hovering around, hoping for scraps. When the movie was 
over he drove me home, and we said goodbye. A few days ago I got an email that started, 
“Dave, it was a super great visit." And I guess it was, since it made him so happy. The 
only problem is that I hate it when people call me Dave, but I am patient. 
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Every week, when the music directors for my schooi radio station add a hundred ' 
or so recent aibums to the new reiease bin in the studio, they affix a iittie goid] 
star next to their favorite aibum or two. When the Faint’s “Biank-Wave Arcade” 
got added a few months back, it didn’t have a star... but by the end of the week 
DJs had written stars aii over it Stars and exciamation points, it’s not hard 
to see why - “Biank-Wave Arcade” is an aibum of phenomenai quaiity^ 
biending anguiar, buzzsaw guitars with deepiy introspective iyrics 
and keyboard iines that sound iike they couid have jumped off of | 
your favorite 80’s new wave aibum. The Faint’s music is either sieek, 
sexy, and cooi, or wiidiy crazed and desperateiy passionate... i can’t 
teii which. At times it seems iike it’s both. That’s the reai dichot- 
omy with the Faint: they rock your ear off but they don’t iose their 
pop sensibiiities in the process. With a phenomenai remix aibum 
on the sheives, my guess is that it’s oniy a matter of time before 
you start hearing the Faint everywhere. And you know why? They 
rock. Singer Todd Baechie is modest about the recent success of | 
the band, but i was stiii abie to giean the foiiowing information from 
him. 


How did your new album come about and how is it different from 
your first album? What were your goals and expectations going into 
recording the album? 

Our band has wanted to do something that nobody else was doing. We 
include ourselves in that as well - we don’t want to repeat anything that we've 
done already. For the new album, we wanted to make the live set a little bit more fun 
to see and play... 

So the album is geared around songs that would translate well into a live environ- 
ment? 

Yeah, they’re more upbeat and dance-y. At the time I was playing guitar and a little bit 
of keyboards, but I decided that it would be more fun for me if I could mostly sing and 
play keyboards every once in a while, so we got a new keyboard player. We ended up j 
using the keyboards a lot more on the new album. Right around the time that the alburn^ 
came out, our guitar player switched to bass because our bass player couldn’t go^ 
on tour with us, and since then we’ve sampled all the guitars that were on the^ 
album. We’ve decided to be a four-piece band and make up for it by using- 
our sequencer more and taking more responsibility for what we had to play, f 
Have you had to learn a lot of studio trickery to produce your sound? 

Not really. Most of the time at practice we just talk rather than play music ■ 
we spend a lot of time figuring out what we want things to sound like. Our| 
practices definitely aren’t very jam-oriented. 

Your song “In Concert” seems to deal a lot with live performances.! 

Have you had a history of bad receptions from audiences? 

That song isn’t supposed to be negative toward the crowds at our shows.* 

I wrote that song because few bands write songs about their own shows.l 
Most bands pretend like they have so many interests to write songs abouti 
but most of their time is spent playing music and answering questions about^ 
their own band. Most of our songs are social commentary of one kind or| 
another - it’s part of my process of writing a song and figuring out my opinion 
on certain things I see in life. I go over both sides of an issue most of the time. 

It seems like a lot of your songs deal with themes of communication and , 
miscommunication. Not about isolation, per se, but about a lack of per'^ 
sonal interconnectedness. 

I think that a lot of the “Media” album is about being 
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ft seems like we’re such an actvanced species 
that we should be abfe to go beyond using the same thousand words 
at! ^e lime* There ought to be some fomt of communication that's 
t^er and better and more true. The Eskimos haw hutrdreds of 
words srtow, each of which represertts a different idea related to 
one Object. I wish we had more words to chrKJSe tel, too. F*eo0 
don’t invent wards often enough. 

Do yoa think ait ^ste to ii)strael the. coiK»e|it cif words and 


I Yes. In tfie tndfe and punk scenes, per^fe fejwi uprm ffiings for 
j teing “foo arty.” t don't understand foat - most bands play ff rasuat 
and pass themselves off as just being a hobl^. no t3^ deal but 1 
think that everyfoing is art and there’s no sudi thing as being too 

ladp 


are already popular. 

EJo you Intend for there to be a single biteipre^on of your 


NOtIdelinttely tiinkMeve^ingshould l^opento inten^retation. 
My lyrics umralty d^l with only one id^ but I'm osnscfous not 
making them foo direct, 

^ Have you ever h^ someone interpn^ one of your songs hi a 
different vwiy from howyou bad Inimided It? 

I’ve had some people ext»ess confo^ overthe songs on the new recordft^ have sex in foe tie. 
We were onginaliy going to make an EP dealing only with foerm of sex, and people gel amfused 
vfoen they see the word - they foink theYm deaffng wfth somebody who’s $ex«aazed. 

But in e lot <d' ways your songs dmrt vdth the darker side of sexaidby, Tb^ra osrtainly not 
tove songs. 

A lot of them are issu^ that Pm trying to deal with in my ovum life. *Sex is PersonaP is one of the 
most personal songs I've Witten... it’s about someone vfoo I was dadng in an open reiaffonship, 
didn't want to hear about her having sex wih other people, particularly because we were living 
together at foe ffme. "Worked up so Sexual* is my way cff working forough the pros arfo oons of 
career ^x people: ie it right? Is I good? in my id^ world, would It exist? 


It seems like as much as historically sex has 
been integral to rock and roll, in the sense of 
“drugs, sex, and rock and roll,” very few bands 
have actually tried to initiate a dialogue about 
it or discuss it on a deeper level. Have people 
expressed discomfort hearing songs like that? 
Yeah, but we've all heard so many love songs that 
we’re desensitized... the words are just rehashing 
other songs. They don’t get through to my head. 
Usually when people write about sex, it comes 
across as distasteful or stupid, but we wanted to see 
what would happen if we tried our hand at it. 

How did your collaboration with Lullaby for the 
Working Class come about? 

Well, I had a melody for a 25-second long song in my 
head, and I wanted it to sound like them. The two 
brothers in the band own Dead Space, the studio we 
all record in, so it wasn’t too much work to get them 
to do a little ditty with us. 

How is the scene in Omaha? It seems like the 
city is undergoing something of a musical renais- 
sance. 


Five or six years ago there were all sorts of bands in Omaha, most of whom lost their 
popularity or moved away. There was one band called Mousetrap that was really influ- 
ential to everybody here, but they’re in Chicago now, under a different band name 
every month. I got interested in music by seeing a band called Slowdown Virginia, who 
eventually turned into Cursive. They were everything I had ever wanted in music, and 
that was when I decided I wanted to start a band myself. 

You’re about to go on tour with the Vue and Camera Obscura. Do you have any 
hopes or expectations for the tour? 

It looks like this is going to be a really good tour for us. Our last two tours went really 
well, but we did a whole bunch before that were barely worth doing. When we were 
touring for the “Media" album the audience reaction wasn’t as good, our stage show 
and confidence and singing were all worse... 

Was it scary for you the first time you went on the road? 

Not really. I had already been on the road before with a band called Commander 
Venus, who later turned into Bright Eyes, and I’ve toured with Lullaby for the Working 
Class as well. 

Your brother plays drums for the Faint. How is K being in a band with a sibling? 

We're seven years apart - I'm the older one - so he's quite a bit younger. We’ve 
always been friends... we never argue. All of us in the band have known each other 
for ages through skateboarding, except our new guy, Jacob, who we met a little over 
a year ago. I think we've finally found our fourth permanent member. This is the con- 
figuration we’re going to stick with. 
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Your brother must have been 13 when the 
band started. 

Yeah, he was something like that. I think he 
was 12. But he didn’t join the band for our first 
six months - at that point we were just trying to 
figure out how to play. He joined at the same 
time that Conor from Bright Eyes joined. We did 
one tape under a different name and then he 
left. Actually he got kicked out. 

When I read reviews of “Blank-Wave Arcade” 
I see a lot of comparisons to various 80’s new 
wave bands, especially the Cure and Duran 
Duran. Do you think those comparisons are 
justified or do they puzzle you? 






Most of the Cure references we've gotten have been from the “Media” album, am 
can see that. One of the songs on the album was intentionally supposed to sound 
like the Cure. As for Duran Duran, well, I like them, but there's only one verse of 
one song of ours that reminds me of anything Duran Duran would do. I really like 
them but it’s not like I'm not crazy about all their new records and want to sound just 
like them. 

What’s the most embarrassing record in your collection? 

None of them are embarrassing to me, but other people usually laugh at my Falco 
section. 

What brought about your split with the Ex-Action Figures? 

The Ex-Action Figures is actually just one guy who hires people to play what he 
writes for live performances. One of us approached the other at a show - 1 forget 
who asked who to do the split. But the situation ended up being pretty fucked up, 
because they didn’t end up paying for any of the split, and they wouldn’t buy any of 
the copies once they came out. They only wanted ten copies. Thankfully we ended 
up selling them all. 

How has it been being on Saddle Creek? 

It’s great. I just hope that all the bands on the label stay with it. I know it’s hard 
to resist other offers. We’ve gotten some offers from other labels but we let them 
know how happy we are with the label we’re on now, and we don’t talk about it 
much. Saddle Creek was called Lumberjack originally, but then Lumberjack Distri- 
bution showed up, so we had to change our name. Our whole group of bands was 
called the Saddle Creek bands to begin with... we all pooled our money together 
to put out the Slowdow n Virginia album in 1994. Before that, it was just Conor’s 
brother putting out tapes. 

So all the bands on the label are friends? You all hang 
out together? 

Yeah. Eight or so of us used to meet together and vote 
on what would be released, but it’s turned into Rob running 
the label day-to-day and the rest of us just going along with 
him. We’d like more acts on the label, though... three’s not 
enough. It’s just us. Bright Eyes, and Cursive. Lullaby for 
the Working Class had an album recently but I’m not sure if 
they’re around anymore. 

Is that a choir of children singing on the last song on 
“Media?” 

Yeah. 

How did you get them? 

We had to go around asking people If they could loan us 
their kids. We talked to some people who babysat for 
kids that age and other friends and relatives and put some 
people together. 

Were they excited to be on an album? 

I don’t know. Actually the whole thing was a lot of work. I 
had to write the lyrics really big on these cards, even though 
the kids couldn’t really read that well. And I had to explain 
the lyrics to the moms that were there... I ended up having 
to lie. It was very very strange. 


The Faint can be contacted at: 

thefaint@juno.com 
Photos by Ana Saldamando 
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Many people may say that I’m giving into my conservative side- what little there may be of it. You can 
accuse me of becoming a Republican late in my life, although simply agreeing with one out of many faults 
Republicans find with the Democratics in power does not make me a conservative at all. Instead, it makes me 
an objectivist. I think my own politcal leanings are irrelevant. However, I think Attorney General Janet Reno is 
a disgrace to the American justice system and uses her office merely as a springboard for whatever incident 
she wants to dominate on any particular day. Here are a few reasons why I think Janet Reno is a failure at her 
position and is a testament to the utter disregard for the law that the entire Clinton-era has given us. 

1) Waco, TX. Remember, those Branch Dividians, whose stories were pieced together in television 
movies? You know, they had that compound where they popped off a few guns each day, and, according to 
Ms. Reno, molested their children. There are a few things that bother me about the justice department and the 
ATF’s handling of the matter. Firstly, the reports that children were being molested are wholly unsubstantiated 
and based on nothing more concrete than a bunch of rumors. Then again, Ms. Reno's entire tenure as the 
attorney general of Dade County, FL (Miami), was quite similar, often blowing the whistle on many a supposed 
child molester. Not that there’s anything wrong with this, but a mere investigation into alleged child molestation 
is quite different than a Gestapo style assault on a compound fuled by only rumors of abuse and arms supplies. 
This is exactly what happened at Waco. 

Now, after 7 years of Reno telling the powers that be that incendiary tear-gas bombs were not used in 
the attack on Waco, we suddenly find out that, yes tear gas was used and may have set the compound ablaze 
which led to the deaths of more than 80 people, including 20 children. So much for governmental protection. 
What strikes me as even scarier in this instance is that in all likelihood the FBI lied to Reno about whether or 
not they used incendiary tear gas. If this is so, isn’t it a bit interesting that the chief executor of all that is the 
law in America would be swayed and lied to so easily by one of the branches of government she is supposed 
to oversee? 

While famously proclaiming herself “accountable” for the disaster, which included the use of armored 
cars on the compound, she never admitted any error. She later presided over an internal investigation which 
resulted in a report that found no fault with anyone at the Justice Department or at the FBI, a conclusion 
contradicting the facts presented in the same document. But wait, there’s more.... 

2) In addition to the legions of corruption in the Clinton administration (e.g. the Commerce Department 
being used to sell seats on foreign-trade missions in exchange for campaign cash; the Interior Department’s 
inability to account for billions of dollars in American Indian trust money, and top appointees who were using 
their positions to conduct opposition research and disgrace members of Congress; the Energy Department 
becoming the plaything of the Red Chinese, who looted our nation’s nuclear secrets at will; the Environmental 
Protection Agency that planted false evidence in a federal lawsuit for which two employees now have been 
indicted; the Treasury Department has set up a community-banking program that benefits longtime Clinton 
friends. Even the White House was used as a presidential fund-raising casino. Etc. Etc. Etc.), no government 
institution is more corrupt than Ms. Reno’s justice department. For instance, why did she fire every single one 
of the 93 US attorneys as one of her first moves in office? 

3) Okay, you knew it was coming: the Whitewater/Monica Lewinsky scandals that still have yet to be 
completely resolved. She dragged her feet in seeking the appointment of an independent counsel to investigate 
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the Whitewater scandal, and only did so after the president, remarkably, requested the appointment. Throughout 
the Paula Jones sexual-harassment litigation, Reno directed Justice Department attorneys to file briefs on behalf 
of the federal government in defense of Clinton’s indefensible and unconstitutional immunity claims, which the 
US. Supreme Court rejected unanimously. 

Plus, for the last five years, Reno has attempted to undermine independent counsel Kenneth Starr’s 
investigation by siding with Clinton on specious privilege assertions. Every court in which these claims were 
asserted dismissed them. And based on false allegations of payoffs to a key Whitewater witness, which were dis- 
missed by Clinton’s pals such as former senator David Pryor of Arkansas (who heads the Clinton legal-defense 
fund) and writers for the internet magazine Salon (which is funded largely by Clinton campaign contributors), 
Reno ordered an investigation of Starr’s office and several of the president’s critics. Then again, of course she’s 
going to try to protect Bubba Clinton, seeing as how he gave her the job and he could freely take it away. Of 
course, no wrong doing was found. 

4) Reno has impeded all serious attempts to investigate the Clinton-Gore campaign-finance scandal. She 
rejected the recommendation of FBI Director Louis Freeh and her former chief of the Campaign Finance Task 
Force, Charles LaBella, to seek the appointment of an independent counsel to investigate the matter. Reno’s tor- 
tured reading of the since-expired Independent Counsel Act prevented an inves- 
tigation of Vice President Gore’s illegal fund raising from his White House office. 

She has repeatedly obstructed Congress’ constitutional oversight authority with a 
classic lines like: “I’m damned if I do. I’m damned if I don’t,’’ “I won’t talk about 
matters currently under investigation” and “I’ll follow the facts and law wherever 
they lead.” 


5) Finally, the Waco-like storming of Elian Gonzalez’s family’s house, 
on April 23rd, in which pepper spray was shot in the face of Elian’s protectors 
and loved ones. In this case she basically violated the 4th amendment and at the 
same time implying that she was the law. No, Ms. Reno, you are not the law, you 
merely enforce it. And enforcing the law in a raid on an unarmed family in the dead of night 
hoping that she and her boss would not get caught (unless, of course, and Associated Press 
photographer happens to be in the house at the time of Elian seizure) is wrong and unlawful. 

So, call me a conservative or a Republican sympathizer. I’m not, though. Instead, I’m 
merely someone who follows the news very closely and is seriously dismayed with the work of 
a one-time governor from Arkansas and his 1 992 campaign I supported whole-heartedly (even 
as a 15 year old). I think it is really too bad that in the case documented here Janet Reno 
should have investigated her own boss, the person who employs her, and I find stark similari- 
ties to this and the Watergate situation regarding presidential immunity and so forth. I feel 
that Ms. Reno hasn’t handled much well in her career as the highest ranking law official 
in the nation, and that scares the hell out of me, because if the guilty go free while the 
innocent are attacked... then who’s next? 
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for pornography, or even downloading big-name artists’ songs using programs like Nap- 
ster (www.napster.com), they are not as savvy in the business aspects of the web— 
specifically the music business. This article should serve as a how-to guide for gaining 
more attention, and maybe even some fanfare, for any band with little or no money. 
Sure a lot of these steps may seem a bit elementary, but taken as a whole they can be 
very useful and give even the worst band a shot at fanfare. 

Step 1: Creating a Personal Web Page 


The first step in getting any band attention online involves a personal web 
page. In today’s online world, the bulk of most people’s internet knowledge is limited to 
using America Online. The thought of registering and building a web page sends ner- 
vous chills down even the most brilliant guitarist’s spine. But, the task is not as daunt- 
ing and arduous as it may seem. In fact, setting up a personal web page can be quite 
simple and at a basic level does not require anything more than a good word processor 
and some imagination. 

For those musical outfits that do not have deep bank accounts, the idea of 
I shelling out cash for a domain name and server space to host your website is not even 
a remote possibility. For you, there are various free web-hosting companies. Simply 
go to a site like GeoCities (www.geocities.com), fill out a few simple forms, and voila: 
instant web page. The only catch Is that whenever anyone goes to your site, an annoy- 
ing advertisement banner will follow them around. Hey, you’re going low budget with 
this thing, it’s just a start. Those that can afford the $75 or so to buy a domain name and 
rent server space for at least a few months can go to one of hundreds of sites. There are 
more internet hosting companies popping up each day, and many can be quite different from one 
another. Before you jump onto the first one you find be sure to shop around and make sure you are 
I getting the most for your money. For instance, compare each hosting company’s added features: 
like CGI accessibility, amount of server space, maximum number of e-mail addresses, Front Page 
compatibility, etc. Don’t worry, if these things sound arcane they will all come In time. 

Once you have found a suitable hosting company you need to start building your web 
page. To construct an informative and Interesting website one need not be a digital designer or 
know much about the internet. Instead, choose basic topics to include on your site and do not get 
too fancy or complicated with images and fonts faces. Some essential Information on your site 
Should be, of course, tour dates, a band biography, contact information, and a means to attain your 
band’s recorded material. Additional topics can be scanned photographs, MP3s, show or record 
reviews, or links you think visitors may find helpful in finding out exactly what your band is about. 
An important concept to be aware of when building a site is not to give so much Information that 
I suffers feel inundated and intimidated thus get bored and leave. Keep it simple and to the point. 

It is also quite comforting that some programs necessary for building sites can already 
I bd found oh; your computer. As a matter of fact, the program this article is being typed on can also 
be used to build a site from scratch. One does not need to go out and buy expensive construction 
utilities ;to cfeate a simple, yet interesting site. Nor does one need to have had years of practice. 

I Instead, getting to know the basic capabilities and functions of your particular program can be a 
I y^ry good start and send you well on your way to success. 

Once you have a band website feel free to start publicizing the site. As soon as your 
I band starts getting a following your goal is to have those fans visit the site regularly. This will allow 
anypne the ability to find out what the band is up to and how they can be a part of it. Never hesitate 
[ to place the site on posters or recordings. This will insure that fans will know where the 

sifefeanP^to exists. 

X quick and easy way to gain attention for your site is by registering it with some of 
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the better known search engines on the web. The reg- 
istration process for sites like Yahoo, Info Seek, Lycos, 
and Alta Vista is quick and painless and will allow you 
to increase the chances of people stumbling across your 
site. Simply go to your favorite search engines and look 
for a link that says something like, “How to Suggest a 
Site,” or “Add a URL.” Finding this option may take some 
searching but every search engine will have one. This ] 
can be very helpful, especially if someone inadverteMvl 
enters the style of music you,ptSy and the town j 
you live into the search engine, Anpilier quick and easy I 
technique for generating ifew^fiifeican bgi^^l^^^al 
clubs or bands to add ydurweBsiteias a|ln%^^ It 
may seem a bit limiting, b.d|:!^u neve|;|^(ipf;ff:;^ur good | 
friend's bar»djifll!' ig, henG0;;k%;|^'^eople may 
try Ihdfrij^to^oar!^^ ^ 

/ if ^ 

St^ 2: Publicizin|i;Yo(U:,^d(M^ Music ojn tliid Web 


toWk|is sit^;;iM'M| 3 ; 56 ^^^ Liquid Audio (www.liquidaudio.com), 

or E-Musib-^W®^ and check out their affiliate programs. Usually, this 

will entail Ming oqt s^esi^p^.6 can be downloaded directly from the 

site— that ask questidh^al&t the style of music you play, where you are based, and 
a few simple questions about your own site. There are relatively few guidelines, but 
read them carefully so you know exactly what you are getting and what you are not 
getting. The few conditions entail that you will be managing your own site and that 
you will prominently display the banner-link of the online music service you choose. 

Once you agree to their terms of service, fill out the information form, wait 
2 to 3 days and voila, you can begin to sell your music on the web and gain atten- 
tion from all over the online world. Every one of the bigger internet sales sites will 
help you convert your recorded material into MP3s or a number of other formats. 
This will allow your fans to listen to songs on no matter what program they should 
use to do so. These sites usually have classification methods that will allow easy 
access to your songs. Thus, once an interested consumer hears your music— and 
likes what they hear— they can choose to purchase either computerized or compact 
disc format. The best part of the deal is that if you allow fans to purchase music 
through your own site, those sales will still be included in a monthly sales check sent 
to your very mailbox. 

Sites like MP3.com do not even require that you have your own website. 
Instead, you can have your own personal page on their site where you can post the 
names of band members, record label, musical influences, how to buy the music, 
or contact information. Of course, this option will not allow you to get more in depth 
on the day to day happenings of your band, such as concert 
dates or a biography. For these things and more it is recom- 
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Let’s face it: the hardcore genre is fiiied with sound- 
aiike bands who do nothing fresh or new. These 
bands think if they are technicaiiy proficient and use 
the right amount of distortion on their guitars then 
that’s aii there is to being a great. Then a band iike 
Tacoma, WA’s Botch comes aiong and blows every- 
thing else out of the water. Aiong with musical con- 
temporaries like Coalesce and The Dlllinger Escape 
Plan, Botch is taking a tired sound- that of aggres- 
sive punk rock- and making it new again. With weird 
as hell arrangements and crushing rythms, Botch is 
truly doing their own thing. After learning a bit about 
the band’s poltics I was eager to sit down and talk 
with them. Especially after the release of their phe- 
nomenal new album, “We Are the Romans." Their 
bassist Brian and I recently sat down fora chat. 


tut w© just have a hard time ccwing to forme with | 
what we realty believe in, 

Yoa a aeiKi to a pout fwlItJcat rheloflo? 

No, so many bends do a and so few bands really follow 
through with what itey Mt. abora, I mean, when you first get | 
punlE and hardca»e you all these ^ans thrown 
around and everyone’s reai^ j^ssion;^ ^out everything. 
But, tie more you team aixa.^ the scen« and scene polfitcs 
you see that mere are a vegans and people who reoyole I 
and si^ like 8^1 and It never re^l^ goes past that It never 
re*^|y goes past “I dcm’t saf animsa products" or “I am eco- 
Ic^l^l^ sound.” It doesn’t mean that people should give up 
p^fitlcai, it just means d^t II parole are going to make | 
resll^ Overt statements than that up wfih 


So, Brian, you Just graduated college. Can you say 
something about that and maybe how it affects the 
band? 

Well, I don’t know. I was actually hoping that upon gradu- 
ating we would do more touring, but we haven’t really been able to 
practice consistently in the past year. So, we don’t have any new 
songs written. We don’t really like to tour unless we have a record 
or something to tour on. We do have a Japan tour that’s supposed 
to happen at some point in time. We’ll see what happens. 

Where did you just graduate from and what did you study 
there? 

The University of Puget Sound. I studied studio art with a minor in 
politics. 

Do you do any of the artwork for Botch or is that Just Dave 
Knudson? 

Yeah, that’s just Dave. I’m not very computer oriented, I’m more 
into painting. We’ll see what happens, I may do some art for Botch 
in the future but as of yet I haven’t done anything. I was actually 
going to major in politics for a while but you know how it is: a punk 
rock kid goes to college and thinks he knows everything about 
ideologies and idealism. It got to the point where I was a little disil- 
lusioned with everything and I decided that I really didn’t believe 
in any certain political system with any great amount of conviction. 
If the world is ever going to improve the only way we can do it is 
by smaller communities. But I don’t think there’s really any form of 
legislation that can promote that. 

I read some interview with you guys where you talked about 
how you really don’t like it when bands act like they know 
everything about political theory and sociological history 
when in reality they only know how to run their mouths. 

Yeah, we’re not into that. As a band, we all have our beliefs and 
ideas but we never really agree on anything as far as that. So, 
we’d never really feel comfortable playing music about a political 
idea or ideas that we didn’t all completely agree with. Similarly, 
no one has completely radical views on politics. Like, no one is 
a Marxist or anarchist or anything like that. I also don’t think any 
of us have strong allegiance to democratic or republican views 
either. None of that. I think most people in the band are fairly well 
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they’re to ^$#ef iei^^d of just com- 

pNnifig ebotft the prt^lenft, B/eft tfkJugh t <foo’t re^ly agree | 
wHh eome of ttesr klees do fiiitow through with whet firey 

lafit sSIbout. which ^ refreshing. They incorporate hieir tdees 
Ho fiHr lfvs«- 1 tend fe be a very n^sfive person and l find 




I totally know wtiat yo« mean. When I got Into punk 1 heard 
all the slogans and Ideologies calling for revolution and so 
forth. But, the more thought I gave It, the more I thought 
that the best way to change a society was to reform It and 
not necessarily destroy It. 

Yeah, I agree. That’s not to say that we're all not political in our 
own way, though. I try not to shop at chain stores. And, when 
you're on tour and there’s nothing to eat but Taco Bell I try not to 
support any large chains, ‘cause that’s one thing I feel strongly 
about. I don’t like seeing McDonald’s ail over the world. I’m 
pretty adamant about not having kids because I think smaller 
communities work better and we don't really need to add more 
people to me mix. There are things I do believe and I try and 
follow through on those, but I don’t think there’s a ctassifica- 
iron for my kind of beliefs. I guess I’m more personally polificai 
than outwardly so. Hrere’s specific things that people can do 
that I will always agree with, tike pecfole being open-minded. I 
can stand behind that way of thinking all the time. I think when 
pec^le get into really broad ideas they inevtiabiy open theirself 
up to contradictory pc^icies, Vifokm i think always happens, is 
But don’t you think that’s sort of vdiy we all got Into punk 
rock In the first place? I mean. If there were one set of 
views that everyone could stand by without any personal 
dilemma dien we wouldn’t need to have activism or even 
give much thought to the matter In the first place. 

Yeah, that’s my attraction to it I guess fw* me I always 
thought I had the answers, and some of that was from 
what I learned through punk. It didn’t take too long 
before I realized that Jello Biafra wasn’t always right. 

And from what I hear he can be kind of a scum bag 
at times too. Okay, let’s change the direction for a 
second. So, I heard you guys were asked to play in 
a porn film. 

Yes. (laughter) 

Would you care to expand? 

Urn, there’s not really a whole lot else to say. We played 
a show in Canada and some skuzzy old guy came up 
to us with a business card and told us he wanted us to 
act — 

Act? 

Well, we wouldn’t be naked but we’d be in the back- 
ground while there was a lesbian scene going on. 

We turned him down since we were on 
tour. 

Would you have turned him down if 
you weren’t on tour? 

You know, I don’t know. He offered us a 
lot of money just to stand there and play. 

(laughter) I don’t know. I don’t have any 
deep seeded hatred towards the porn 
industry or anything. I’m gay, so I don’t 
have any problem with gay pornogra- 
phy. It’s not objectifying anyone except 
yourself, so if you don’t have a problem 
with that then neither do I. 

Did you know that Nathan from Boy 
Sets Fire came out of the closet? 

Yeah, I heard there were some songs 
on the new album about that. 

Really, I guess I wasn’t paying atten- 


tion hard enough. It’s funny because a bunch of my 
girlfriends think he’s so hot. Too bad for them. 

Were you really surprised though? 

Not really, but I don’t like to pigeon-hole people like 
that. Anyways, Brian I heard that you streaked at a 
mall in Southern California. 

Yeah, that was on the Ink and Dagger tour. That whole 
trip was basically about people out-doing each other. 
Pranks and lawlessness, you’ve heard it before. 

Did you win? 

I don’t really know. It was up there but Ink and Dagger 
demonstrated some shoplifting skills that far surpassed 
that. There was some vandalism and a lot of shop-lifting. 
Ink and Dagger were trying to get away from their whole 
reputation as thieves. On that trip they were pretty good 
at keeping to gas stations and the Gap. Fight back at 
the system, that sort of thing. 

Let’s move onto music. I’ve heard you guys describe 
yourselves as “evil math rock.” 

I don’t know if we really stick to that. It’s something that 
came up and just kind of stuck. 

Okay, do you guys consider your style to be more 
metal or hardcore? And that may sound like a stupid 
question but for you guys I really am not sure. 

Oh, I don't think we would consider ourselves a metal 
band at all. We all have our Neurosis and Slayer records, 
but I foink we’re more firmly rooted in the 
hardcore scene, I krwjw there’s a big trend 
in hardcore right now to get away frwi the , 
whole chugga-<^ugga thing. For me the 
whole reason 1 started listening to hardcore 
was because it sounded really fresh, There 
w^n't awhole lot of bands that sounded like 
Rorschach or i^uttioch 
Arrow, at least foat 1 


knew of. Coming out 
of simple pop-punk 
tiat vi/as refreshing. 
It’s really hard to push 
beyond whafs 
lalready been done 
and hardcore Just 
seemed to be more 
out there. Wifo us, 
we’re just trying to 
do tiat exacdy. And, 

I think a lot of the 
Hydra Head bands 
I aretryir^todothatas 
Ybu knovv trying 
to keep hardcore and 
underground music 
different so peoF^ 
can feel passionate 
j about it and not just think it’s ihe same ., 
old stuff all over. I was thinking about that 
today. There are a lot of bands that are 
trying to do the mathy thing. You know its 
like, “hey, we're in a hardcore band, hut 
lets be weird acd off-time tool” It’s the 
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in thing. I don’t necessarily think it’s bad that so many 
bands are jumping on the bandwagon, so to speak, but 
I think the reason we did it and bands like Coalesce and 
Dillinger do it is because it’s not something you’re used to 
hearing. There’s so much 4/4 going with so many power- 
chords that if we incorporate weird time-signatures then 
we’re definitely pushing some sort of boundaries. 

Is there a we-did-it-before-you sentiment? 

No, I just think I’d like to hear other bands try to write 
riffs that you haven’t already heard 
a million times before. I’ve heard 
people talk about how they’re trying 
to get mathy. It’s almost like it’s 
exciting to play math-rock, or evil 
math rock as it were. It’s cool to 
play in 7/8 or something, I guess. 

Were people shocked when you 
first started playing? 

No, it was a gradual thing. Even 
our first seven-inch opens with a 
riff in 5/4 and eventually we moved 
into even more challenging stuff. 

(laughter) 

Is it true that you guys refuse to 
play bars? 

Well, not necessarily bars, ‘cause 
we play in bars all the time. But, we 
do not play twenty-one and over 
shows. This has actually come up 
a lot recently ‘cause we just played a show in Oakland and the 
show was twenty-one and over. So, we went through the usual 
conversation of do we refuse to play or do we play to the ten I 
people that were over twenty-one that would come see us play. 

I mean, we all feel that music is most poignant to kids and if we 
can’t have kids- the group that our music most directly affects- 
come to our shows then we’re not really going to have anyone 
come who’s going to care, and we’re not going to have anyone 
come at all period. 

Speaking of being kids, you guys did a cover of “Rock 
Lobster” a whiie back. What were you thinking? (laughter) 

It was a joke that we had been thinking about and we were 
going to put it on a comp, that someone had been bugging 
us about for a while. That comp, never really materialized but 
we had the song written anyway. It was pretty good and we 
thought it was really funny. When the “All About Friends” comp, 
was being organized we put “Rock Lobster” on that. We haven’t 
played it in a long long time, although we may dig it out again. 
When you do play it are peopie like: “Oh my God, they’re 
playing the B-52s?” Or, are they generaliy postiive? 

Actually we get people yelling out for “Rock Lobster” all the 
time. It’s kind of sad when people always yell out the cover 
songs you play. It’s like your originals aren’t good enough. 

Okay, last question: is the Washington scene the next big 
hardcore scene? 

Good question, I don’t know. It has its ups and downs here. 
Undertow was pretty much the biggest band here when they 
were together. They broke up and Trial and Botch were around, 
but neither of us were very hip. We just sort of became the 
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hardcore scene after Undertow. For a while it was 
Botch and Trial who were the northwest hardcore 
bands of note. Nineironspitfire never really went any- 
where and Kiss it Goodbye was never really that 
big in Seattle. I think they were bigger elsewhere. 
There’s a lot of cool music coming out of Washington 
and Seattle but not much in the way of hardcore. 
But, after the whole grunge thing, I think the 
world" or at least my own little world- is waiting 
for the next big thing out of Seattle. 

Yeah, but a lot of people don’t really know what’s 
going on here at all and that’s probably why the 
whole grunge thing was so weird. There’s a lot of 
good indie rock, but not too much of it is hardcore. 
Us and Harkonen are basically the biggest bands 
here and we’re not even that active right now. I don’t 
know, I guess if Seattle is going to have its day in 
the sun again, it sure as hell won’t be in math rock, 
(laughter) 

Botch can be reached at 
botchrock@hotmail.com 
Photos by Angel F. Lopez 
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semester, I had the flu, and bad. I’m sure everyone 
knows the kind of illness I’m talking about so, I won’t 
go into detail on the symptoms, but I was absolutely 
miserable. 

But the worst was yet to come. After I was 
more or less cured, one of the residual effects was a 
severely sore throat that all but prevented me from 
talking. This silence seemed interminable, and it 
ended up lasting three weeks. That’s three weeks 
of otherwise daily routine life, all forced to occur 
'N under a huge guise of involuntary silence. 


Last December, after a very uneventful 
Friday night - same party as every weekend, 
same kids at every party, etc., I cracked. This 
insane panic led me and three friends to a beau- 
tiful moment of spontaneity which lasted only a 
few hours, but that was long enough. That was 
enough time to induce us to make a pledge. 
In yet another end-of-college crisis the likes of 
which all LOI columnists seem to be experienc- 
ing lately, we pledged that in the spring semes- 
ter of 2000, our last four months all together, we 
would do whatever it took to make every week- 
end memorable. 

So a month or two later, as this fateful 
semester was to begin, I should have been pre- 
pared for an event that would make the next 
few weeks most memorable. All of our friends 
were back in town, the weekend (which ended 
up being, you guessed it, unmemorable) was 
over, classes had started. But I got sick, and 
y^ithin 24 hours of the start of the new^ 


It was absolutely maddening. The first three 
weeks of classes and I was in essence mute. To 
make matters worse, I had mostly small classes 
this semester with lots of discussion, and it was 
absolute torture to be unable to contradict the 
intellectual types who love the sound of their own 
voice. My identity in classes quickly became that 
of the kid who never talked. After a month-long 
break where I didn’t see my good friends, the 
return-to-school conversations of “how have you 
been, how was your break?” were painfully short I 
(I, like everyone else, used to hate these con- \ 
versations, but believe me, you miss them when 
you have no choice). I also ran into the girl who 
I hadn’t quite dated as the previous semester was 
ending and could only nod my head helplessly as 
she told me to call her when I could talk again. 
After a couple weeks of this miserable pseudo-life, 

I plunged into a depression the severity of which 
has been surpassed by only my worst relationship 
break-up (although admittedly I haven’t had that 
many bad break-ups). 

And, it was actually my own frustration at being 
stripped of the power to communicate that pro- 
longed my condition. Rather than accept my 
silence, I would manage a nearly inaudible whis- 
per or force this strange, breathy, raspy voice that 
did not at all resemble speech. But any vocal pro- 
jection at all would be so damn painful, and last 
only a couple seconds. And, as most medical pro- 
fessionals will tell you, whispering is a strain on J 
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vocal cords and only extends the muteness and accompany^ 
ing discomfort. I think they’re right. 

I did find little sources of minor consolation, but they were 
all only temporary. I had read a lot of Steinbeck over break, so I 
first fashioned myself as a character you might find in one of his 
novels - silent, stoic, communicating all that needed to be said 
with a mere nod of the head or change in facial expression. But it 
didn’t work, basically because I like to express myself much more 
than that was allowing. Some of my house-mates indulged me 
and would carry on lengthy conversations where they would talk 
and then patiently wait for me to write out what it was I had to 
say. But this was still taxing, and I felt kind of like I was handi- 
capped and the object of some condescension. An even more 
absurd and entertaining development was my whistle method of 
conversation, where a friend of mine would ask me a question 
(preferably one with only a couple possible answers) and I would 
whistle, in mimicry of speech, my response. We got frighteningly 
good at it, but it soon lost its effectiveness and became more of 
a circus trick. E-mail was no better, just because of its lack of 
immediacy. The message I got from my mom telling me that I 
should have gotten flu shots in the first place really didn’t help 
either. 

I did get into physical greetings as well, and they were 
really nice - just about everyone indulged that need too, with very 
few people afraid of my microbes that had long since become 
harmless. But the contrast between a big enthusiastic hand- 
shake, hug, or even kisses on the cheek and the non-conver- 
sation that followed was pretty disconcerting. One really comic 
scene remains in my mind: I saw a friend on campus from a good 
distance and he yelled “Hey Powers!’’ (I don’t get the last name 
thing either). I responded with a big ol’ wave and when we got 
close enough, a hearty handshake. 

“Still can’t talk?” he asked. I nodded no. 

“That sucks.” I nodded yes. 

“Hope you get your voice back soon”. I gestured my appre- 
ciation for his kindness, but I was left unfulfilled by the conversa- 
tion. 

So what’s the meaning of all this whining, you ask? Well 
there’s no real moral, because I got my voice back, and reverted 
back to the same fortunate, happy, healthy life that the first three 
and a half years of college most frequently resembled. And, pre- 
dictably, our pledge was forgotten and most of the weekends, 
especially from the early part of the semester, ended up blending 
together - and now it’s my silence rather than adventurous week- 
ends with good friends that will remain one of the prevalent mem- 
ories of my final semester in college. I’m not trying to impart some 
“Now I approach life differently...” kind of wisdom, or say that 
“Once you lose the power of communication for a little while, you 
realize. ...” I just wanted to let you know how much it sucked. 
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question it’s you: so, how’s the San Francisco 
scene doing these days? 

Well, it’s still doing pretty well — as it always is — but it’s 
getting harder and harder for newly formed bands to 
make it in the Bay Area right now. There are so few 
clubs that book punk shows now and those that do 
are hesitant to book bands that don’t have big names. 
Unfortunately, most of the punk bands that do play at 
clubs like The Bottom of the Hill and even Slim’s are all 
bigger bands from out of town. And, since the Cocodrie 
IS closing — which is really the only club in the city of 
San Francsico that regularly books local shows — there 
really aren’t a whole lot of places for bands to play 
here period. The good thing, I think, is that kids are 
starting to look back to Gilman Street for their weekly 
dose of punk rock. I mean, I think every town where 
there is some punk scene goes throw stages like a 
roller-coaster: really vibrant, active periods with lots of 
amazing bands and kids going to shows; and times 
when there aren’t a lot of places to play. The thing 
about the Bay Area is that there are and have always 
been tons of kids who listen to indie rock and come 
out to shows, and there really haven’t been a whole 

lot of places for new bands to play to begin with. Yet, I 

think the Bay Area scene has lots of great bands who ari 
going to remind people that there’s more to punk here than 
Green Day and Rancid. To make a long story short, it’s 
still good — we’re still here, and we’re still ready to rock — 
although others around the country may have forgotten 
about us for a while. But, geez, having American Steel in 


any town’s musical world makes it a scene I want to be 
in. Those guys are set to explode! 

Cool, good to hear. I feel like I’m not as in touch with 
what’s going on here musically since I live on the 
east coast now. Anyways, my first real question for 
you: is it getting harder to stay involved in punk rock 
now that you’re married, have a kid, and may not be 


I Like others we’ve interviewed in the past, Jimi 
Cheetah has had almost every easily visible 
I position in punk rock. Whether playing in the 
luminary East Bay hardcore outfit, Screw 32, 
or the Bay Area staple. Tilt, he has managed 
to rock in the house in some way. In addition, 

I he is an active staff member of the two big- , , . „ , ^ « 

gesrne«,San Franicso fanzines, Hit Ust and “ ^ PfoP'® '"to punkaround^^^^^^^ 

' First off, I m definitely not as young as the rest of the kids 


Shredding Paper; not to mention the up-and- 
coming Cheetah’s Records. Unlike others we’ve 
interviewed, Jimi is the only do-it-all punk icon 
that I not only watched in awe on many a Satur- 
day night in my teenage years, but can also be 
found regularly at the best record store in the 
world where he works. I recently had a chance 
to sit down with Jimi at All You Knead in San 
. Francisco for tuna melts and nostalgia. 


around here, or anywhere there’s a punk scene for that 
matter, but if anything I’m just as into it as I ever was. 
My wife and I write for Hit List and Shredding Paper, I 
have my label, not to mention I work at arguably the best 
record store in the world. Amoeba Records, here in SF. 
It is getting harder to go to shows on a regular basis, 
though. I don’t get to nearly as many shows as I did when 
I was younger, not to mention when I played in bands 
and would tour for months out of the year. But, working at 
a record store alone lets me hear all the new music that 
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because Screw 32 had them make 
our T-shirts. They just happened to 
be looking for a bassist literally the 
same week that Screw 32 broke up. 
They asked me if I wanted the job, 
I wasn’t doing anything at that point, 
and I accepted. 

Why did you quit that band? 

Well, I got married and had a daugh- 
ter is why. I’ve never been the type 
of person to go on tour for half the 
year and leave my family at home. 


comes out, and I hear pretty much 
everything else from writing reviews 
for those zines. I mean, I did over 
a hundred reviews for one issue of 
Shredding Paper a while back! If 
anything. I’m more in touch with 
what’s going on in punk rock then I 
ever was. 

Is your daughter into punk? I 
mean, does she ever wander over 
when you’re reviewing a record 
and ask you what those people 
are so angry? 

(laughter) Well, we’re trying to get 
her musically inclined. As you might 
have guessed, music is a big part of 
our lives. I’m a big record collector 
and we’ve always got instruments 
lying around all over the house, so 
it’s inevitable that she’s going to 
become accustomed to loud guitars. 
For right now I think she’s a bit more 
into the Muppets than NOFX, but 
we’ll see in a few years, (laughter) 
Let’s talk about your previous 
bands. First of all, is it true that the 
term, “East Bay Hardcore” was 
completely made up by Screw 32 
and AFI? 

Yeah, when I was in Screw 32 AFI 
was starting to get big in the Bay 
Area at the same time. Both our 
bands didn’t really fit into any of the 
scenes here. I mean, neither of us 
really fit the Lookout! sound or the 
Mission sound. At the same time, 
both our bands weren’t quite punk 
as we had a bit of harder and faster 
edge than bands like 15 or Mr. T 


Experience, for instance. So, we 
wrote “East Bay Hardcore’’ on the 
back of our t-shirts and it stuck. It 
was actually a big joke, but then you 
got bands like Powerhouse morph- 
ing it into “Oakland Brand Hardcore.” 
It’s not really that big a deal, but we 
just thought it was funny at the time 
and it stuck. There really has never 
been a very big hardcore scene in 
the Bay Area, at least not compared 
to the punk-pop or indie scenes. So, 
it was sort of our way of saying, “Hey 
world, take a look at us, we don’t 
sound like Green Day!” (laughter) 
Maybe the world knows the 
answer to this, but I really have 
no idea: why did Screw 32 break 
up? 

Urn, let’s just say “unresolved child- 
hood issues.” (laughter) 

You’ve used that one before, (more 
laughter) 

Oh yes, it’s me being clever. Any- 
ways, we just were fighting more 
than having a good time. We weren’t 
doing it for fun anymore and we were 
taking it way too seriously and blah 
blah blah. You know, the same story 
that kills any band. After our second 
record on Fat Wreck we just decided 
to go our own ways. I’m still friendly 
with those guys, so it’s no big deal 
now. 

So, how did you end up playing 
for Tilt? 

Well, I knew Cinder and Jeff from 
Cinder Block [the Bay Area’s pre- 
mier punk merchandise company] 


to five job. (laughter) Cinder and the 
rest of the Tilt people are so great, 
but you can only tour for so many 
years, you know. 

Tell me how Cheetah’s Records 
started. 

Well, I sold my bass cabinet after I 
finished up in Tilt and had a few hun- 
dred dollars to spare. So, I asked my 
friends in United Blood to put out a 
seven inch as my first release. 
Didn’t Tim Amstrong play for them 
for a while? 

Well, he played bass for Special 
Forces, but you’re half right ‘cause 
Orlando X, was the singer for both 
bands. That was a long time ago. If 
any of your typical Rancid fans heard 
United Blood I don’t think they’d like it 
too much because it’s Oi. But, I love 
it. I was actually pretty spoiled by 
that release since it sold like three- 
thousand copies. So, with the money 
I made from that record I took it and 
made some more. I recently put out 
a full length by Black Cat Music, 
who are a great rock and roll band 
with Spock haircuts: and a Tantrums 
record among other things. 

Any future plans for the label? 
Yeah, get paid from my distributors, 
(laughter) No, I’m just going to keep 
on putting out music I like and try to 
help out my friends. If other people 
like it, then that’s all I can ask for. 

Jimi can be reached through 
www.cheetahsrecords.com 
Photo by Ross 
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hitler bad, 
vandals good. 
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NEW ALBUMS 
J COMING SOON 
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BLUE SKIES BURNING "LAST LEG OF MY FIRST RACE" MCD 
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hot rod circuit 

by Ross 
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Not only does Hot Rod Circuit have possibly the coolest band name I've heard in a \ 
while, tit is also a great band. Combining pop hooks with punk textures, Hot Rod Circuit j 
has created a huge buzz for itself in almost no time at all. After moving from the indie- 
rock wastelands of the South to the greener pastures of the Northeast, they have really | 
hit their stride, which comes as no surprise because they rock the house. Between | 
touring and putting out fantastic records, it's a wonder their guitarist/singer, Andy, had j 
any time to talk with me at all. But he managed to find the time, and he's a realiy great j 
guy. He told me about the move from Alabama, getting record deals thrown at him, 
and what the best drink at a Hot Rod Circuit show is. Catch this band before you find j 
I yourself unhip. 

I So, why did you guys move from Alabama to Connecticut? 

We wanted to move somewhere with a better location and musical scene going on. We 
decided we were either going to move up to California or somewhere close to New 
York. We ended up having some family up here that said we could crash with them until 
we got situated. 

How do you like it? 

It’s awesome. It’s so much better than Alabama in that the scene 

I ! rocks here. Well, there’s not much of a scene In Connecticut. 

But Hatebreed is from there, and I sort of think you sound like 
them, (laughter) 

Sometimes (laughter), but the area has lots going on in terms of 
music that we like and that we fit in with. There’s more cities around 
like Boston and New York and the kids here go to shows. In Alabama 
you can play the same venue and there might be fifty kids there or 
ten, and it’s always the same people. 

Why is the scene so much better up here than in Alabama, in 
your expert opinion? 

I think they’re exposed to it more here. On the East coast and West 
coast you have more of a club scene and more shows, whereas In the 
South it was always house parties. All the clubs that were in the area 
we lived in went under in a week or two. 

Are there not many indie bands in Alabama? 

Well, I don’t mean to get down on Alabama 'cause we grew up with 
I Man or Astroman and the Quadrajets and those bands fucking 
I rock! But, those bands had money to start out with because of their 
I label or whatever, so they had connections in order to get noticed 
I and heard. We didn’t and we didn’t quite fit In with the other stuff 
I there so we left. But, just for the record not everyone In Alabama 
I listens to country music and wears cowboy hats. There are a good 
I deal of cool people there. But, once we moved up here we had a 
I booking agent and a label after like 3 months, which is incredible. Things 
just sort of blew up once we got here. 

But, you guys also tour a lot. 

Oh, we tour tremendously. If anybody deserves anything we definitely do. 

You guys are leaving for a tour with Piebald in a few days, how’s that going 
to be? 

I can’t wait to go. Those guys are so cool. The tour is called “Drunk and Stoned in 
Your Town" if that gives you any idea of what it’s going to be like. They also draw a 
very similar crowd to ours so It should be a whole lot of fun. 

So, how is it touring being married and all? 

Well, I’m married and I also have 3 daughters... . 

3 daughters?! 

Yup, seven year old twins and a two-and-a-half year old. Anyhow, it’s not that bad. 

I work my ass off when I’m at home and right now the band’s doing well so we’re 
getting by. I usually come back with some money, but I basically cram. My family is 
really cool with the band thing, though. They know I love this and they know It’s my 
life so they understand. I would love to get to the point where we did make a little 
money and didn’t have to tour 8 months a year. But, my wife knew what she was 
getting into before we got married. She actually used to play bass for us, but then 
we had kids so we agreed that she would take care of the kids. She’s amazing! 

How did you guys get hooked up with Tripie Crown— being that the generai 
sound of their roster is quite different than you guys? 


A X 


Well, we had a show with this band 
called Lounge and Roy from that 
band really liked us and told us he had this friend named Andrew Ellis who would 
totally dig us. He told us that Andrew books for the Getup Kids and some other 
bands. So, the very next day Andrew called us and told us he liked our songs and 
asked if we wanted to play two shows with the New Rising Sons. So he booked 
a show with them in New Haven and New York City and we were supposed to 
meet him when we went to New York. Of course, they cancelled the show in 
New Haven and when we drove to New York the show was cancelled there as 
well, (laughter) We played anyway with some other bands and he talked to us 
and really liked us. He’s good friends with Fred from Triple Crown so he hooked 
us up with him. So, we’re basically on Triple Crown and Montalban Hotel which 
is Andrew’s own label. He’s put out some Jejune 7”s and some Garden Variety 
stuff, so he’s knows what he’s doing. Andrew is also our booking agent so we 
get lots of cool shows through him. As far as the roster goes, in terms of bands 
like 25 Ta Life and all the ska bands like the Stubborn All Stars, I kind of feel that 
we get a little bit of respect for it in a way, because since we’re a pop band— or 
however you want to classify us— I think people think it’s pretty cool that we’re on 
such a diverse label. 

So you have one more record to do with them? 

Yeah, we’ve had a few offers from labels like Vagrant, who are pretty much giving 
offers to the entire indie rock community right now (laughter), and we’re seriously 
considering that, but as of right now we’ve got one more record to do for Triple 
Crown. I mean, that’s basically the next level, you know. Triple Crown is awe- 
some, but being on Vagrant is basically as professional as a punk band can get 
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without selling their souls, ^laughter) 

I On a completely different note, what do you think is going to be the 
I dominant trend in indlerock in the next few years? 

Well, I really see rock roll coming back. I mean, at work today all that 
I was on was Third Ey$Slind and Blink 182 and those bands, even though 
I they’re not that great, are rock bands. So, even on that level you have rock 
I coming back over, sa^, the Backstreet Boys or even all the techno stuff out 
today. In indie rock, you basically have the emo thing that’s blown up and is 
really wearing out its welcome, if you know what I mean.... 

Oh I do, only too well, Andy, (laughter) 

I mean, when I thought emo when I was growing up it was more along the 
lines of Drive Like Jehtt» hot stuff like the Getup Kids, who are totally a pop 
I band, not an emo band We’re just a rock band. We may have some emo- 
I tional parts, but we’re pop-rock, or pop-punk or what have you. Everything 
I is classified as emo nowadays, like 5 years ago it was all about alternative. 
Everything on the radio 5 years ago was alternative and Limp Bizkit isn’t an 
alternative to much, (laughter) 

[So, what’s with the song naihe “Achey Breaky Hockey Haircut”? 

^ Oh yeah, mullets. You know, justgrowing up in Alabama and stuff like that. 
^ There are tons of mullets there, but the thing with mullets is that they’re 
Everywhere. In the north there ail||ptually more in my opinion. I think 
^everyone’s self-conscious in Alabama ‘cause they’re all hillbillies, so 
Jhey try not to look like hillbillies, lip h^e, people aren’t as concerned 
^with not looking too much like a redneck so it may not be as weird 
^if they have a mullet. Although they $fell are very weird... . 
(laughter) 

Have you been to that mulletliyebsite? 


No, but someone just told me about it. It sounds awesome (laughter). It’s funny 
‘cause most of our songs have titles that don’t even fit the lyrics of the song, we 
just think they’re funny. Like “Irish Car Bomb” is the name of our favorite drink. 
And, the lyrics of that song are basically about our bass player smoking cigarettes 
in our van even fepugh nobody else smokes. 

Oh wow, I thought that line, “you know you taste like cancer,” was about 
kissing a girl who smoked or something. 

I always like to write lyrics that can seem like they mean a bunch of things. Like 
it could be about a girl you kiss that smokes, and that really sucks if you’ve ever 
done it, or it could mean: ^at me and our bassist are very close, (laughter) He 
thought it was really funny. 

So, what’s in an Irish Car Bomb? 

Half a glass of Guinness and you take a shot glass half filled with Jameson’s 
Irish Whiskey and Bailey’s Irish Cream. Then you drop the shot glass in the beer 
and you down the whole thing. If$ Incredible. 

And, it’s possibly the most Irish drink I’ve ever heard of! As if those three 
drinks weren’t Irish enough on their own. (laughter) 

Yeah, if we didn’t keep on ordering these drinks we’d come back with so much 
money. Jay’s the resident alcoholic in band, so he can usually be found at the 
bar. 

Andy, in ten years after Hot Rod Circuithas blown up and then faded, what 
do you think you’ll look like and v\4iat wlll you be doing? 

Hmmm, well. I’ll probably be bald and have huge beer gut and smell and have 
lots of stupid tattoos. Much like what I look like now. (laughter) 

Yeah except you guys are possibly the m||t malnourished band I think I’ve 
ever seen. You dudes are so fucking skinny^ 

That’s true. Okay... I’ll be bald, skinny as fuck, and have lots of tattoos, (laughter) I 
don’t know. I’d like to keep this band going as l||p as we can, and then maybe I’ll 
do something like a record label. I want to rerh|| involved in music forever. The 
tough part about playing punk rock is that you riiiy can’t do it past a certain age. 

I mean, no one wants to see some 50 year old rocking out in his hardcore band, 
ya know? Plus there really aren’t that many kids into indie rock in America to be 
able to make a really good living after you stop touring so much. There are kids 
into Blink 182 all over, but that’s really another level. I think the Getup Kids are 
about as big as an indie rock band can be. 

Didn’t you guys just get a new drummer? 

Well, our old drummer quit after the last tour we did with the Anniversary. So, 
we’re looking for a full time replacement. 

Are there hard feelings? 

Unfortunately, I have to say there are. We feel kind of betrayed. I mean, we 
understand that this lifestyle of being on the road is trying, but we all went into this 
together knowing what it was going to be like, so we sort of feel let down. I mean, 
here he ups and quits right as we’re about to gOiback out and we don’t have a drum- 
mer. So we’ve been playing with Dan from L$2:ycain and he’s awesome. As far as 
it’s going now, we’re probably going to go with this guy named Mike who plays in a 
band called The Shyness Clinic. 

Oh no! 

Yeah, I’m not that into them either and we were really skeptical, but he’s a rocking 
drummer. I actually got the recording and I didn’t even want to try him out. But, he 
came down to play with us and he fucking $moked, so as far as I know he’s gonna 
be the drummer from here on in after we^get back from the Piebald tour. 

Okay, finish this sentence: “If I knew now what I knew then I would....” 

Oh God, no one’s asked us that yet and I guess it was just a matter of time before 
someone did [Hot Rod Circuit’s latest;^bum is of the same name.] Hmmm, I guess I 
would be more prepared to answer your questions, (much laughter) That’s probably 
not what you were hoping for buL;^ere’s really no deep underlying principal to our 
band that explains that album tJtio^ We just thought it was appropriate. It really has 
two references, though. The first one is a getting stoned kind of thing, (laughter) You 
have to get stoned a lot to understand. The second reference is to me and my wife. 
We were going through a hard time around then and it was about getting her back. 
We were separated and flow we’re cool so that’s it. 

Hot Rod Circuit can be reached at hotrodcircuit@bigfoot.com 
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For fans of: 

Agnostic Front, Cro~Mag^ 
and Bad Brains 


“Sinking Deeper" 
IN STORES NOW! 


RIGHT DIRECTION 


PURA VIDA' IN STORES 7/25/00 

» iw* ^ I n'l V. ^ 
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Europe 's answer to 
Blood For Blood, Dropkick 
Murphy's and Warzone. 

Music to 
brawl to. 

For fans of street punk 
and hardcore. 


l%V4CAtC« 


VR137 


“Bury The Hatchet' 
IN STORES NOW! 


www.victoryrecords.com 

www.victorystyle.com 
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Les Savy Fav 

"The Cat And The Cobra" LP 
co-release with Frenchkiss Records 


Haywood 

"Men Called Him Mister" CD 

Their debut (finally!) full-length after previous 
releases on Mag Wheel and Crank! 


The 

Pork Guys 

"Four 

Lights" 

7” Moby’s 
Connecticut 
hardcore band. 
Yeah, Moby. 
That Moby. 
Moby Moby. 


Enduro "Half Rack Of Suga r" CD Blistering Texas rock. 

Compound Red "Always A Pleasure" LP Big band, bigger sound. 
Tight, wiry, muscular. CD on DeSoto. 

The Mooney Suzuki "Taking Me Apart" 7” Like drinking iced coffee 
from a parfait glass. 

les Savy Fav " 3 / 5 " LP/CD They beg of you your sincerity. LP out of print. 
Karate "Death Kit" 7” Debut single back in print. 


Wt fAT/IWD TME CitRKA 



THE SELF-STARTER FOUNDATION 

PO Box 1 776 Horsham, PA 1 9044 


coming soon: 

7” $3.50 



1 ) www.selfstarterfoundation.com 

LP $8 



2) LIFTER PULLER LP / CD 

CD $10 



co-release with Frenchkiss! 

POSTPAID 





1 1 1 East 14th St. PMB 229 New York, NY 10003 

<========LP available from The Self-Starter Foundation 






PLEA FOR PEACE 
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“plea foe peace" CD $4ppd 

A Benefit for the Plea For Peace Foundation. 

Featuring: Alkaline Trio, Mike Park, The Blue Meanies, Ee, 
Potshot, MU350, Angelo Moore, Softball, Honor System, 
Lawrence Arms, Chris Murray, Link 80, King Apparatus, Big 
D and the Kids Table, The Chinkees, Pushover, Dan 
Potthast, The Gamits, Homeless Wonders, Apocolypse 
Hoboken, The Fairlanes, and many more. 

http://www.pleoiorpeoce.com 


TOUR 2000 

BLUE MEANIES AIKAIINETRIO MU330 
lAWRENCE ARMS LINK SO CHRIS MURRAY 
OANPOITHASY MIKE PARK 

28 - Chicago, IL 

- Milwaukee, WI 

- Detroit, MI 

- Cincinnati, OH 

- Nashville, TN 

- Atlanta, GA 
“ Orlando, FL 

- Merritt Island, FL 

- Pensacola, FL 
> New Orleans, LA 

- Austin, TX 

- Dallas, TX 

- El Paso, TX 

- Mesa, AZ 

- Las Vegas, NV 

- Anaheim, CA 

- San Diego, CA 

- San Luis Obispo, CA 

- San Francisco, CA 

- Sacrsimento or Reno, CA 

- Salt Lake City, UT 

- Denver, CO 

- Lawrence, KS 

- St. Louis, MO 


June 27, 
June 29 
June 3 0 
July 01 
July 02 
July 03 
July 04 
July 05 
July 06 
July 07 
July 08 
July 09 
July 10 
July 11 
July 12 
July 13 
July 14 
July 15 
July 16 
July 17 
July 18 
July 19 
July 20 
July 21 


ASIAN H/IAN RECORDS PO DOX 35585 MONTI SERENO CA 95030 www.asianmanpecopils.com bpucelee@pacbell.net 



EMSISli 


ENSIGN 

Three Years Two Months Eleven Days CD 


UNBROKEN 

it's getting tougher to say the right things 

(a collection of 7"s and compilation tracks on one CD) 


AUTOMATIC 

Crossing Kill Creek 7'7CDep 


EYELID 

Conflict's Invitation 7"/CDsingle 


TIME FLIES 

On Our Way LP/CD 


DEATH BY STEREO 

If Looks Could Kill, I'd Watch You Die LP/CD 


FOR THE YEAR 2000: UFES HALT/NO REPLY >lit* 7" 

BURIED ALIVE/REACH THE SKY "spr 7 \ COUNT ME OUT "110" LP/CD W 

P.O. BOX 5781, HUNTINGTON BEACH, CA 92615 • WWW.INDECISIONRECORDS.COM 






(LOI-114) 





(LOI-115) 



■ L ■ 

the up on in 

steps for the light cd bto 013 

former jawbox drummer zach barocas’ latest project, an 
experimental/developmental trio fusing jazz and punk rock 
sensibilities, "finding the right adjective to describe the up on 
In would be like trying to translate ‘finnegan's wake’ into 

latin." THE WASHINGTON POST 

tugboat annie 

the space around you cd bto 014 

energy and tension, desperation and hope.. .you can hear the 
the pixies, husker du and replacements yet you also detect 
hints of oasis, the verve and blur, theirs is a big sound with 
big emotion behind It.. .a sonic mirror for your life and mine. 

the wicked farleys 

make it it cd/lp bto 011 

imagine if mission of burma, my bloody valentine, pink floyd 
& the velvet underground wrote songs together, a heroic 
effort recorded with bob weston, juan carrera, andy hong & 
Clint conley. limited edition 180g vinyl with alternate artwork 


CD $11 LP $10 POSTPAID U.S. CAN/MEX CD+1 LP+2 EUR CD+2 LP+4 WORLD CD+3 LP+5 

BIG TOP RECORDS USA SPRING/SUMMER 2000 

955 MASS AVE PMB 115 CAMBRIDGE MA 02139 WWW.BIGTOPRECORDS.COM 







her space holiday 

Home is Where You Hang 
Yourself" 

2xcd 


tiSERBtyLB 

www>tigerstyierocords»coiti 


The Mercury Program 

From the Vapor of Gasoline 
Ip/cd 


ALSO AVAILABLE: 

The Letter E cdep • Lilys/Aspera Ad Astra split Ip/cd 


COMING LATER: 

The Letter E Ip/cd • Tristeza Ip/cd • The Album Leaf Ip/cd 
Libraness (Ash Bowie) Ip/cd 


CDEP: $7.00 ppd • LP: $9.00 ppd 
CD: $11.00 ppd • 2xCD: $13.00 ppd 


Tiger Style Records 

149 Wooster St. 4th Floor 
New York, NY 10012 


THE DYNAMITE 

ROSE 



A COMPILATION 


Featuring new/unreleased tracks by 

Good Clean Fun 

Atom and his Package 

Silent Majority 

Eulcid 

Milhouse 

'65 Filmshow 


7" out now (limited press) CD out in June (2 extra tracks) Available thru ShotdownStars. 

1 Ml ShotdawaStart 

L ^ P.O. Box 64514 

Virgioia Baaeb, VA 23467-4514 
eLJ Sliotdowal 9 hotniail.com 




newT 


B he Ld^ 

OUble T2M 

featuring Kid 606, Christo^ 
Sinklns 

■Subpoena the" 


Dead and Gone 
"Shiny & Bla' 

Le Shok ^ 

"We Are ElectiS 

Gold Standa rd Laboratory 



ust "Remixe 


De Babalon, I Am Spoaliben 
^ody, Wizards of War & 


injure lei 



Counter Theory #2 ($2 newsprint) 

In the world of music zines there are really only three paths 
any publication can follow: 1) they can suck from the get-go 
and never really get better. Unfortunately too many zines suck 
for 5 or 6 issues before quitting instead of trying to get better 
edition by edition. 2) they can suck from the beginning and 
slowly learn the ins and outs of music criticism and writing 
in order to get better. Something I like to think Law of Inertia 
has done. 3) or, they can be good from the start and have 
little room for improvement. As you might have guessed, very 
very few zines adhere to the third path, and how boring would 
that be? I mean, isn’t half the fun of doing a zine watching it 
progress? But, Counter Theory is a zine that after releasing 
an unremarkable first issue is really getting their shit together 
in a hurry. Not only are there over 15 interviews in here, all 
fairly well done I might add, but there are more reviews (and 
unfortunately ads) in this zine than in any second issue I’ve 
ever seen. My two comments are that they really haven’t mas- 
tered the art of the review yet in that often times more writing 
leads to more descriptive commentary, and that the layout is 
so lo-fi it almost hurts (be wary of taking images off the web 
guys). Nonetheless, if this is what Counter Theory looks like 
after two issues, it won’t be long before Law of Inertia has a 
serious run for its money. (12850 St. Rd 84 Davie, FL 33325) 
RS 

(em) #14 ($2 newsprint/ color cover) 

I reviewed a copy of this zine that I got at a Boy Sets Fire 
show in the last issue and I remember being rather impressed. 
The writing is thoughtful and interesting, the interviews- while 
short- are clearly well-informed and excited about the music, 
and the design is so simple it’s quite eye pleasing. Further- 
more, I really like the politics conveyed by the editor, a guy 
who calls himself Rev. Jered. From what I gather, each issue 
of (em) has a theme. I tend to think that having a theme simply 
for the sake of connecting the content can get a bit trouble- 
some, and even cumbersome, but it can make each issue 
very cohesive which is always a plus. While their last issue’s 
theme was violence, this one switches to that of food. I under- 
stand their argument that food and issues thereof are inher- 
ently political- such as starvation, body image, and animal 
slaughter- and many of the columns tended to be really fas- 
cinating. However, in the interviews with Botch, Stratego, Pie- 
bald, and Endgame questions like: ‘^Mlat’s your favorite food” 
got old real quick. Nonetheless, the columns written by Ian 
from EVR and Ashley DeForest, as well as the interview with 
Shannon Stember made this issue a quick and worthwhile 
read. (PO Box 14728 Portland, OR 97293-0728) RS 

Endweil #1 (offset paper) 

This issue of Endweil is about a year old, which makes me 
wonder why they would send it in for review. Nonetheless, 
it’s not bad for a first issue. However, there is a first rule of 
music zine writing that I feel I should impart on these lads from 
Long Island: columns, reviews, and interviews only does not 
a good zine make. The interview with Boy Sets Fire was very 
well done and shows what thoughtful and inspiring musicians 
those guys are. Plus it showed that even hardcore bands 
have sensitive sides as well. Heh heh. The Midvale interview 
was short and sweet. Other than that the Nora, Glassjaw, and 
Movielife interviews were a bit confusing and silly, but I think 
that’s more a factor of the editor not quite mastering the art 
of the interview (and then the most important task of shaving 
away the bullshit from the in-between-questions banter that 
happens in every interview). But, other than some music stuff 
that’s all there is. I need more kids, what do I do if I don’t 
really care who the hell Bridgewater is? Overall, I think this is 
a good start, surely a hell of a lot better than the first issue 
of my humble magazine, but could badly use a spell-checker 
and perhaps a better graphic designer to spice up the boringly 
simple layout in this thing. Ah, how I love seeing immature 
zines (and I don’t mean that in a bad way). They remind me 
where LOI came from and exactly what we desperately need 


to get better. (228 Oak Street New Windsor, NY 12553) RS 

Establishment (xerox/colored paper- half size) 

This is a totally new one to me and, from what I’ve seen, a 
completely different take on what zines are about. It’s no secret 
that I have a soft spot in my heart for non-musical zines. Very 
few music zines- including mine, some might argue- have 
anything new to say. And who wants to read 75 pages about 
boring punk rock anyway? So, here we have Lore and Streeter 
(cool names, no?), two kids obviously so in love it almost hurts 
for me to read about the bond they share. Basically this zine is 
10 or so short pieces about how these two came together and 
what it’s like to be totally and madly and passionately crazy 
about one another. I must admit, I found parts of this thing 
quite sexy and beautiful, and it’s written in this very light and 
dreamy sort of style. My other impression is that I’ve never 
been this in love and don’t know if I ever will be. I mean, how 
many people can say they have had someone in their lives 
who can “simply touch you without any sexual intention and 
your body still trembles out of sheer delight"? I’m going to go 
sulk now. (PO Box 33 Glen Haven, CO 80532) RS 

Filterlanes #1 (xerox- half size) 

Well, I think this is my introduction to the zine world of Singa- 
pore and I’m a bit disappointed to find out that zines from the 
Pacific Islands are pretty damn similar to those from America. 
Hell, this one’s even written in English. I really feel that zines 
should be a way to let those in your scene know what you’re 
thinking at a really grass roots level, and, I don’t know how 
many kids in Singapore speak English, but this one is obvi- 
ously trying to attract a broader focus. I mean, they only inter- 
view two bands from Singapore and all the ads and most of 
the reviews are from American bands and labels. I guess I 
shouldn’t be so upset over this, especially since the kid that 
does it, Zu Boon, seems pretty cool and has nifty adventures, 
but at the level this zine is at, I wish he would focus more on 
getting in touch with his immediate scene rather than tackling 
the beaten-to-death scene of America from across the world. 
(Zu Boon Robinson Road Post Office PO Box 343 Singapore 
900643 Singapore) RS 

Hanging Like a Hex #13 ($2 newsprint/color-glossy cover) 
Ah, the new issue of Hanging Like a Hex, a zine that is LO/’s 
only real competition in upstate New York as far as punk and 
hardcore are concerned. Don’t worry Ryan, I’m moving to the 
city so you have upstate all to yourself once again. I’ve been 
amazed by the the amount this zine has improved in the last 
two issues. Prior to that I always thought of HLAH as that zine 
that covered the Syracuse hardcore scene interspersed with a 
few indie acts from around the nation. I never thought it was 
anything special, just that it had been around longer than most 
hardcore zines from the Northeast. Now, I really look forward 
to Hanging Like a Hex, as I feel they cover a side of hardcore 
that most other zines refuse to touch, specifically the metal 
side. This issue has very well done articles on the booking 
agent phenomenon in punk, the current state of the Mumia 
Abu-Jamal situation, flyer art as well as interviews with the 
Dismemberment Plan, Cause for Alarm, Drowningman, and 
others. One thing I think may be a drawback to HLAHs new 
look and feel is that they now cover bands that have already 
been covered a lot in the underground media like Rainer Maria, 
but the interviews with Burn it Down, Coalesce, and Fall Silent 
more than make up for that. Extra points for having some really 
informative record reviews. It’s good to see that at least one 
zine has well-researched reviews. Pick this up. (201 Maple Ln. 
N. Syracuse, NY 13212) RS 

Hit K Or Quit It #15 ($2.50 newsprint/ color cover) 

I’ve said it once and I’ll say it again: Hit it or Quit it may not 
be the best zine for those looking for a punk rock bible, but it 
is possibly the most hip, fashionable magazine in indie rock. 
Not only does Ms. Hopper love interesting and groundbreak- 
ing music, something that one may not always be able to say 


about LOI, but she has an ear for what is in style and 
what should be in style that leaves most magazines in the ' 
prosaic dust. There’s something about the arrogant attitude of 
the zine’s writers, like Steve Dude for example, that one can’t 
help feeling intrigued and at times turned on. The artwork is 
always clever, if not the most eye friendly, the interviews are 
always quirky, and features like “The Locust: The Worst Band 
on Earth? make this zine insightful and fun as hell. So, if you, 
like me, long to enter the pantheon of hip and trendy indierock- 
stardom with a bullet, then plese pick up this great work of lit- 
erature. (PO Box 14624 Chicacgo, IL 60614) RS 

Intox #4 (newsprint) 

To be perfectly honest, I merely skimmed through the inter- 
views in this issue of Intox, not because they’re low quality 
(although I’ve seen better), but because most of them are with 
bands like Jets to Brazil and the Get Up Kids that have already 
been interviewed to death by every other zine on the face of 
the planet. Instead I skipped to the more personal and politi- 
cal writing included in the zine, which I found more interesting. 

Of particular note is editor Robin Reichhardt’s piece “Seven 
Days,” which is essentially a transcript of a week’s worth of 
diary entries. Robin is not the first person to include deeply 
personal writing in his zine, of course, but by formalizing it into 
a chronological account of a week in his life, he’s giving it a new 
twist. It’s always fun to get a sneak peek into someone else’s 
thoughts and this is no exception. I also enjoyed the zine’s 
short fiction pieces, which, while not exactly mind-blowing, were 
nonetheless able to steer well clear of the dreaded atrocious- 
zine-poetry trap that larger magazines like Flipside have fallen 
prey to. DF 

Jaded in Chicago #8 ($1 offset) 

This Chicago-focused zine (surprise!) contains interviews with 
the Get Up Kids, Anti-Flag, Apocalypse Hoboken, and Small 
Brown Bike, as well as some usual zine fare, including a two- 
page spread of had-to-have-been-there live reviews. Besides a 
chuckle-inducing piece on why chubby kids make better lovers, 
there’s not much here to sink your teeth into. Pretty standard. 
(4031 Forest Ave. Western Springs, IL 60558) DF 

Message from the Homeland #5 ($1 newsprint) 

What a bizarre name for a zine. Anyways, we’ve been getting a 
lot of Boston hardcore zines in our mailbox lately. Most of them 
are relatively intelligent, and mean very well, but I really don’t 
think any of them have anything special or unique to offer the 
zine community. I guess my biggest problem with zines like this 
is that they try to tackle policital and social issues with little to 
no basis for any authoritarian stances. The interview I did with 
Brian from Botch really made me think about punks and hard- 
core kids who spout out socialist/anarchist/revolutionary views 
with no empirical data at all. Instead, I would guess that many 
punkers who espouse destroying the system- as opposed to 
merely altering it- have never read the basic texts of those 
thinkers and revolutionaries who are likeminded. Therefore, it 
is hard for me to take the round-table discussion in this issue 
too seriously since the responses to a question like: ‘what do 
you think of the politcal theory of anarchy” are too vague and 
presumptuous to be warranted at all. Furthermore, I can’t help 
but wonder how many assumptions go into Brian of Catharsis’ 
responses as well. There’s nothing wrong with assumptions- 
I make them all the time- except when trying to talk authori- 
tively on a subject like what America’s greatest accomplish- 
ments were in the 20th century. I guess I’m not as concerned 
with the answers that Brian, Dave from Retrogression, Greg 
from Trial, and Ian from Equal Vision give, ‘cause they’re all 
very intelligent people. Instead, I’m a little bit perplexed as to 
why this zine’s editor, Dave (a cool guy, I imagine), thinks that a 
label rep, a zinester, and two musicians would have answers to 
such all-encompasing questions of social history and thought. 
Very good effort on this one, but I don’t think a zine is good 
based solely on effort. (PO Box 4248 Springfield, MA 01101) 

J 


Mutant Renegade #1 3 ($3 newsprint/ glossy cover) 

For some reason there are an awful lot of “debauchery" 
zines coming out of the midwest (although I can also think 
of a bunch out of Florida and San Francisco as well). They 
don’t have any apparent politics, they claim to drink a lot 
(not a moral I would like the bulk of the punk rock commu- 
nity to condone), and they just don’t take anything seriously. 
Sure, there’s nothing wrong with joking around for a few 
pages. I mean, some would call Law of Inertia one big joke 
entirely. But, Mutant Renegade gets so silly and ridiculous 
that I have a hard time caring about most of what they say. 
This issue, their millenium issue, features a bathrobe clad, 
beer drinking young chap sitting on a toilet. It has a bunch 
of features, like those let’s-ask-a-bunch-of-punk-scenesters- 
how-they-feel-about-a-certain-issue and then record their 
response, as well who is the anti-christ (my vote goes to 
Carson Daly, although they failed to include him). Hmmm. 
Actually, the best part of the zine, which is usually my big- 
gest complaint for zines in general, are the reviews, which 
are actually pretty well done. Let’s put it this way: if you want 
a publication that touts itself as “the midwest’s leading cul- 
tural zine full of white trash attitude" then pick this up. I, on 
the other hand, think this belongs in the trash. (PO Box 3445 
Dayton, OH 45401) RS 

Ozzy Rocks #3 (free Xerox) 

It’s so nice to see that some people have decided to stick to 
the old-school cut-and-paste mentality of zine layout. While 
fancy layouts {LOI included) can frequently have graphical 
merit. I’m seeing way too many generic Macintosh layouts 
in zines, and the cut-and-paste style, when done right, can 
make for a nice-looking zine. Ozzy Rocks, which hails from 
Dunkirk, NY, serves as a fine example, and while it has a 
bit of a high school feel to it, I don’t hold that against them 
for a moment, as many of my favorite zines come from high 
schoolers. Hell, I’m only two years out of that damn place 
myself. Lots of columns, including an interesting piece on 
the similarities between the punk rock and hip-hop under- 
grounds. (PO Box 1084 Dunkirk, NY 14048) DF 

Reflections #13 ($3 color-cardstock cover/ offset) 

This is one of the better European hardcore zines I’ve seen. 
Although the print quality is unusally dark, the layout is clean 
and interesting. Similarly, the interviews are short and sweet, 
and the columns are interesting and insightful. Well done! 
Perhaps the best aspect of this zine is that they do not try 
to focus on the European scene, per se, or exclusively the 
American hardcore scene. Instead, Reflections seems to 
have a pretty good mix of aggressive music on both sides 
of the Atlantic. Interesting. You rarely see American zines 
that focus on anything abroad and I almost never see Euro- 
pean zines that cover anything but American music... which 
sucks. And, while one might think that without a particular 
scene to focus on that there is very little sense of commu- 
nity here, but not so my friend. It seems that Johan and 
Suzanne, the two kids in charge of this project, know a lot 
about music and a lot of people in harcore. Very good job. 
Now if only the print quality wasn’t so dark.... (De Nijverheid 
30 7681 md vroomshoop) RS 

Skyscraper #7 ($4.95 offset/glossy color cover) 

The question of whether or not the zine remains a valid and 
important form of expression is probably best left for another 
discussion entirely, but it can safely be said that the vast 
majority of zines- intelligent, laudable, and good-intentioned 
as they may be- nonetheless have very little of importance 
to say. It is only a handful (albeit, thankfully, a fairly large 
handful) of zines that can stake a claim to continuing rele- 
vance within the annals of indie rock culture. Now that Maxi- 
mumrockandroll has become a joke and Punk Planet has 
experienced some growing pains of its own, a number of 
zines are rushing to fill the void they’ve left behind - not in 


terms of content, but as unofficial figureheads for the burgeon- 
ing indie rock movement, if it can be described as such. Sky- 
scraper is one of these zines, and if you’ve heard of it before, 
it’s probably because they offer up better writing and richer con- 
tent than the majority of their peers. Issue #7 of Skyscraper is 
a weighty tome, large enough to qualify for book-style binding, 
and it contains a whoooole lot of writing, most of it dedicated 
to very in-depth interviews (with the Flaming Lips, They Might 
Be Giants, the Locust, I Am Spoonbender, etc.) and well-written 
record reviews (another rarity these days). As a matter of fact, 
it’s hard to find any fault with the uniform quality of the writing 
found in Skyscraper. The zine’s professionalism, however, is 
also its greatest drawback. Despite the well-worded interviews 
and readable layout, there’s no real human feel to the zine, no 
personality. It’s kind of like the Time of the zine world - emi- 
nently readable, nicely spellchecked and laid out and plenty 
of intervievi/s with interesting bands, but lacking the personal 
touches that would differentiate it from any other zine. There’s 
some columns, sure, but they’re actually the weak point in the 
zine; whereas with most other zines the columns are the only 
saving grace, in Skyscraper they feel like a forced effort to add 
some “color" to the magazine. (PO Box 4432 Boulder, CO 
80306) DF 

Sound Collector #3 ($6.50 offset/color cover) 

This hefty zine throws record reviews and standard interview 
styles out the window and instead focuses on probing, in-depth 
article-style interviews with a wide variety of sonic experiment- 
ers, among them Matmos, Mercury Rev, Squarepusher, Silver 
Jews, and the duo Taylor Deupree and Savvas Ysatis, experi- 
mental musicians who have been involved in the fascinating 
“Architectura" series, which seeks to explore the relationships 
between music and architecture. Crisp layout and a high con- 
tent-to-ad ratio make for a read that is both pleasurable and 
intriguing, particularly because the interviews are so clever- the 
Ganger interview, for example, consists of 26 questions rang- 
ing the alphabet from A to Z, starting with “Ambitions (band/ 
personal)" and ending with “ZZZ - sleep, how important is it?” 
Other clever ideas abound as well - 1 loved the article “Songs 
that Make Boys Cry," which breaks testosterone tear-jerkers 
into categories like “Women are More Powerful and Frightening 
Than I’d Like to Admit" and “Animals are Lovable and It’s Awful 
When They Die," although I was shocked to read that none of 
the boys interviewed for the piece found Radiohead’s “Creep" 
to be even the least bit saddening (I, for one, weep like a little 
baby every time it’s played, but that’s another story entirely). 
Ultimately, Sound Collector achieves an honor that very few 
other zines can claim- it’s readable from cover to cover. The 
$6.50 price, incidentally, includes a CD full of music, so the price 
is right too. (PO Box 13089 Philadelphia, PA 19101) DF 

Status #11 ($3 color-cardstock cover/ newsprint) 

I know I’ll get in trouble for making broad generalizations like 
this, but I’m going to go out on a limb and say it: I think Status 
is the best zine from California that I know of. Sure there are a 
lot of others that are a bit more serious (i.e. conceited), profes- 
sional (i.e. too business oriented), and focuses on covering the 
hippest music at any given time (i.e. having no pride in their own 
scene), but Status sees to bring a lot of the fun back into zine 
writing in a way that still doesn’t lose site of their goal of bring- 
ing you some interesting music, with that said I’ve got some 
criticisms as well. 1) The interviews are too short and tend to 
get quite silly towards the end; 2) the revievi^ are far too short 
as well; 3) there really isn’t much in here other than the usual 
music zine swill, like columns, reviews, and interviews. I want 
more than one non-musical piece damnit! Overall, I am always 
excited to get Status in the mail, as Seth- its esteemed editor- 
and I seem to have very similar views on what constitutes good 
music and good literature. Plus the best part is they don’t take 
themselves too seriously! Find this. (Box 1500 Thousand Oaks, 
CA. 91358) RS 

Straight Force #5 ($3 newsprint) 

Wow, when did Straight Force get to be so good? I remember 


being fairly underwhelmed by the last issue of this 
magazine, but I’m finding issue #5 (the last issue before the ^ 
zine changes its name to Alarm) to be a significant leap for- 
ward, both in terms of the writing, which seems newly mature 
and reflective, and the layout, which has gotten a ton more 
creative. In general I’m not a big fan of straight-edge themed 
magazines (nothing against the lifestyle at all- it’s just that 
most sXe zines seem to be saying the same thing over and 
over again), but Straight Force has obviously expanded from 
its ideological roots and, while it remains political, it has clearly 
expanded its focus. The centerpiece of this issue is a lengthy 
piece on abortion, and I congratulate the zine for having the 
balls to tackle a tense and controversial subject such as this in 
their pages. (PO Box 200069 Boston, MA02120) DF 

Stay Free! #16 ($3.95 color cover/ newsprint) 

As far as I’m aware, there often seems to be an inherent link 
between zine-making and progressive politics. Perhaps it’s the 
empowering effect of D.I.Y. aesthetics at work, but most of the 
zines I’ve read in my time (and nearly all of the punk-oriented 
zines) have had a distinctly leftist political bent to them. I genu- 
inely admire the zinesters of the world for having the ideologi- 
cal courage to state their political convictions, but the problem 
is that, half the time, they seem to be mouthing the same plati- 
tudes over and over. I’m sure I’ve been guilty of it too. You 
know the drill: Corporations are bad. War is bad. D.I.Y. is 
good. Commercialism is bad. Nazis and racists are bad. Free 
Mumia. Watch out for Big Brother. And so on. All of which 
I agree with, wholeheartedly, but it’s tough to get inspired- 
or even learn something new- by reading a half-page article 
called “Why Malls Suck" or whatever. Intelligent, in-depth polit- 
ical debate is not completely absent from the zine world, of 
course, but it’s rare, and investigative or newsworthy articles 
are even rarer. That’s why Stay Free! is such a refreshing 
zine- the whole thing is resoundingly intelligent and well-writ- 
ten from start to finish, and it avoids sloganeering or sinking 
into tired political clichds. Instead, it provides a well-written and 
well-rounded peek into the world of advertising and consumer- 
ism, much like its equally excellent (if a little pricey) Canadian 
counterpart, Adbusters. No punk rock record reviews here, but 
rather a remarkably articulate (and never dumbed-down) left- 
ist analysis of how people are enslaved by consumer culture. 
And there’s a wee bit of humor, too, although if you’re looking 
for a barrel of laughs you’re probably better off reading Midget 
Breakdancing Digest. This is a fascinating, compelling read, 
the type of thing I’d pass on to my friends after I was finished. 
(PO Box 306 Prince St. Station NY, NY 10012) DF 

Twin Cities Hardcore Journal #2 (xerox) 

I had a roommate freshman year from Minneapolis, so I’m 
pretty sure the Twin Cities does not refer to Queens and Brook- 
lyn. Keep in mind that my roommate wasn’t at all involved in 
hardcore, so my opinion of the city may be a bit skewed. Need- 
less to say, Minnesota hardcore has come a long way from the 
artsy vibe of amazing bands like Husker Du. The Twin Cities 
Hardcore Journal shows me that bands like Harvest, Disem- 
bodied, and other metalcore acts basically rule the scene there. 
I’m not sure if that’s a good thing or a bad thing after reading 
this zine, because there seems to be shit talking a-plenty in 
this rag. In fact, the whole interview with Reach the Sky here 
is basically a defense of what I gather was some shit talking 
the boys in charge of this zine did in their first issue. They don’t 
defend themselves all that well, and I compliment Ian of Reach 
the Sky for speaking out against what some find to be “humor- 
ous." I’ve never heard of the other two bands interviewed here. 
Encroach (a band with the worst name I have ever head) and 
Holding On, which seems to be Youth Crew style. Overall, there 
is nothing at all that sets this zine apart. The writing is fair and 
there really isn’t much in here other than the usual interviews/ 
reviews junk. So, this definitely isn’t for me, but you may want 
to check it out if the more obnoxious side of Northern-midwest 
hardcore literature is your thing. (803 Thomas Ave St. Paul, 
MN 55104) RS 


Tr^ck Attack 


The LOi Review Staff is: 

Ross Siegel: RS Dan Frantic: DF Jason Murphy: JM 

du proserpio: dup Jonah Bayer: JB Adam Parks: AP 


Acrobat Down “Re: Dereliction” (Atact) 

CD- OK, so for every 20 or so CD’s I get 
probably about 3 or 4 of them turn out to 
be good. Not just decent good, but good 
worth keeping. Acrobat Down is one of 
those CD’s. Please allow me to explain 
what puts Acrobat Down in this prestigious 
category. Acrobat Down simply writes great 
songs that don’t all sound the same. The 
variation from song to song is pretty amaz- 
ing, ranging from slow ballads to keyboard 
drenched pop tunes. Unlike the music, the 
great song writing stays pretty consistent 
throughout the album. Another thing I like 
about these guys is that they are not afraid 
to experiment and incorporate a lot of sam- 
ples and instruments not usually used in this 
genre of music. One of the weirder samples 
they throw in is an answering machine mes- 
sage of a drunk lady asking out what seems 
to be one of the band members. Hey, like I 
said, they like to experiment. If you’re one of 
those bums who absolutely must have a com- 
parison think a more diverse and polished 
Piebald, or rjiaybe..wait a sec. To be honest 
these guys have such an original sound your 
not gonna get a comparison. Buy this. JB 

Aftershock “Through The Looking Glass” 
(Goodlife/Devils Head) CD- I feel like I’m 
getting old. The last time I saw the name 
Goodlife was the Rebirth ‘Of Hardcore Pride" 
album, and at this point this Belgian label has 
tons of releases. Unfortunately, Aftershxk 
is not as much fun as Rebirth... was. It is, 
naturally, total metal. How metal? The record 
has a slow intro with a repeating guitar scale 
being played and the vocals remind me of 
80’s death metal. I guess the idea is, chop up 
decent metal guitar licks to the point where 
kids can stomp around to it and it’s suddenly 
hardcore. This is good when they decide to 
I play fast and throw in some nice leads, but too 
often bands like this try to sound hard while sac- 
rificing good songwriting. The drama of this act 
is intact (the guitarist also does “synth program- 
ming") but the songs sound more like exer- 
cises. Apparently Aftershock are from Western 
I Massachusetts. Too schizophrenic and spotty, 
dup 

Against All Authority “24 Hour Roadside 
Resistance” (Hopeless) CD- I just thought 
of a great comparison for AAA: Kid Dynamite 
meets Op Ivy. It’s almost uncanny how well 
that works. Wow, go me! Anyways, here we 
have the latest installment from Florida’s favor- 
ite nihilistic political punk rockers, and even 
I though I thought I’d hate this it really really 
grew on me after about 5 or 6 listens. Their 
whole schtick is a bunch of the usual destroy- 
the-system, don’t-let-it-destroy-you thing mixed 
with very frenetic and urgent hardcore. Some- 
one told me they thought AAA played “salsa- 
punk" and after giving this a bunch of listens I 
know exactly what they mean. Rarely is there a 
straight-up, straight-ahead choms on this disc. 
I nstead , the music seems to bounce and gyrate 
all over the place. I distinctly remember hear- 
ing horns on their last release and I could only 
find horns on one song here, but even without 
the horns, AAA rock harder than most bands 
playing punk these days with no problem. RS 

The Agency “Engines” (Fiddler) CD- Florida 
seems to be one of the few places left still giving 
the pop-punk sound one last try. While places 
like San Francisco, LA, and New York have 


moved onto new and more original sounds, All American Radio/Somerset “Instruments/ 
Florida still finds the stuff interesting. Perhaps, Landscapes” (Burnt Toast Vinyl) CD- I realize 
the reason is that those formerly prolific bas- that I can sometimes fall into the trap of stretch- 
tions of punk-rock superstardom failed to raise ing comparisons too far, but I’d be dishonest if I 
more bands that furthered the sound, or even didn’t say that All American Radio, who provide 
did it in a fun way anymore. There were too the first four tracks of this split CD, sound like 
many MTX, NOFX, and Green Day copycats Rainer Maria. A lot. Yes, it’s primarily the male/ 
for anyone’s good. Fortunately, we have Florida female vocals and emotive melodies I’m refer- 
to thank for bands like Discount, A Newfound ring to, but what can I say? That’s what it sounds 
Glory, and The Agency. I saw the Agency last like. There is, however, a certain musical fragility 
summer when they toured with the Grey AM, to All American Radio that I don’t hear in Rainer 
a band totally different from the Agency’s pop Maria, and the band uses violin to good effect 
sounds. I was immediately impressed by their at some points, too. Somerset, who make up 
technical compentance and musicianship which the second half of the CD, have a definite early 
had them pumping out some of the best pop- Piebald sound- off-key vocals, lots of splashy 
punk this side of the Mason Dixon line. As a cymbals, and punchy chords. It’s okay, butper- 
matter of fact, the first song on this record, sonally I prefer the more subdued sound of All 
“Zero", could easily make it to a national radio American Radio. Beautiful packaging on this 
level with no problem. Equal parts Weezer, one, by the way. DF 
NOFX, and Poison: this stuff rxks. RS 

Alt SI “Symbols of Involution” (Bcoredlsc) 
Aina (BCore Disc) CD Hoorayl MomEafo* CD- Somehow, this band managed to make a CD 
pean hardcore! This is Uom yel Sricrfhet labef Offly 10 minutes yet still seems too long, 
that’s foreign to me (ha ha, gef it? fora^h- Perhaps it’s because every song is the same 
they’re from Europe!), but I wouldn’t mind hea^ bis^of grindcore/metal, the same screamed or 
ing more from. There’s no telling where this j?rowted vocals, and the same blast beats. I am 
band is from, but BCore is based in Barcelona impressed, though, with a band that can 
Oh, and the record itself is very cool- a mix mwiage to squeeze 11 songs into ten minutes, 
of The Promise Ring’s second album melodid Mowr they would only stop writing the same 
sense, Fugazi’s “Repeater" rxk fury and Knap+ over and over again. By the way, this is 
sack’s amalgam of varying intensity between) torn Sp^n, so you will probably never see it, but 
vocals and music. VVhich is to say there's I V«>ul(frt’t be too worried ab^^^ 
enough crunchy rxking croutons to keep this 

salad from being weighed down by the smoofo AHi^ter ''Dead Ends and Girlfriends” (Drive 
vocal vinaigrette. Thumbs up on this end, be Thill) CD- Ah the early ‘90s, a time when punk 
the lookout for this, dup tods wsfe fun, catchy, and free of pretense. I can 

" -fell yoti with all honesty that I was weened on 
The Album Leaf “An Orchestrated Rise to NCtfX Pennywise, Green Day. and Lagwagon 
Fall” (The Music Fellovirship) CD- Ah, now a&eody es 1992- my freshman year in high 
this is the stuff. I am not always interested fo looking back those were good days, 
the Chicago school of instrumental rock (whictt wth me and my friends packed in cars sing- 
isreallyjustjazz, but why nitpick); sometimes J. WS ^ to whatever new skate-punk record 
just want some intimate songs filled with some hadvi^ed our appetites courtesy of Fat Wreck, 
light guitar, keyboards, and even strings. Ju^ ^ai^^ Dr. Strange, etc. But the thing is those 
because this doesn’t have an overt groove which I feel helped bring skate-punk 

doesn’t mean it’s not awesome. What we have to ^ masses, had a certain degree of taste, 
are several songs that remind me of the quieter They cfefn’t simply put out any band with palm- 
parts of Godspeed You Black Emperor! (there i^uitars and some snotty vocals about 
is even some found sound thrown into the rduy 9IRlS- lot of that music is really stupid when 
that are not aggressive but still manage to hold to years later, but c’mon. Epitaph really 
my attention in a way most tostrumefital fodle have a tot of discretion to who they released, 

rock cannot. This could be huge JM Here m are to the year 2000 and when I listen 

to Allister I am pretty sure that some bands still 
Alien Crime Syndicate “Dustto Dirt” (Collec- wish it was 1993, that they were half as good 
tive Fruit) CD- Alien Crime Syndicate’s debut as Blink 182 (a band that was never very good 
EP, as far as I’m concerned, was a travesty, to begin with), and that boringly simple songs 
an aberration, particularly considering that the about girls were still cool. RS 
band sprung from the ashes of San Francisco 

power-pop icons the Meices, who never really American Heartbreak “Postcards from Hell” 
got the respect they were due while they were (Coldfront) CD- You can’t fault American Heart- 
around. “Dust to Dirt," the first full-length offer- break for their guitar-heavy production, which is 
ing from ACS, still doesn’t live up to anything thicker than a corned-beef sandwich at a Jewish 
put out by the Meices, but it goes a long deli in New York City, or for the sneering edge 
way to amend for its unlistenable predecessor, to their songs, which is often reminiscent of “And 
There’s still too much studio soundboard muck- Out Come the Wolves" era Rancid. Nor can you 
ery obscuring singer Joe Reineke’s distinctive begrudge them the infectious riffs and tried-but- 
voice, but the pop hooks are back in place, and true chord sequences that carry songs like “Too 
the album has a life that was conspicuously Beautiful" (a Descendents-on-Valium rxker) or 
absent the first time around. A couple of songs “Ptoase Kill Me." American Heartbreak obviously 
show the band in top form; the staccato chorus bas both technical ability and some clever musi- 
of “I Want it All" is almost- but not quite- cloy- cal ideas. But still, there’s nothing particularly 
ingly catchy, and “Nothing Beats the Surf in." unique about their sound, nothing that would 
which proclaims the beauty of the California clearly distinguish them from the slew of Green 
coastlines, pretty much encapsulates the West Day look-alike bands that got signed to major 
Coast power pop. This album isn’t good enough labels in the post-"Dookie" feeding frenzy of 
to rank as one of my favorites, but it’s good 1994. Back in the mid-90’s when I was earnestly 
enough to make me take Alien Crime Syndicate cranking out the laughable precursor to this zine, 
seriously again. DF tededfred, it seemed like 90% of the albums I 


was reviewing consisted of some variation of 
what I’m listening to right now. This is good, 
but it’s soooo done. DF 

American Steel “Rogue’s March” (Look- 
out!) CD- An apology: in the deluge of CDs 
I had to review for the last issue of Law of 
Inertia, this one somehow slipped through the 
cracks, and I couldn’t feel guiltier. American 
Steel are the best band left in Berkeley, and 
one of the few local groups that still makes me 
proud to be from the Bay Area. The fact that 
American Steel are such nice guys is really 
secondary to the fact that their screamy, ‘77 
style punk rxk ripples with intensity and pas- 
sion. Comparisons to Leatherface, which I’m 
sure American Steel gets a lot, don’t really do 
them justice, as there is a surprising dimen- 
sionality to their music which begins to emerge 
after a few listens. This isn’t for everybody - 1 
can imagine some people being turned off by 
the rawness and ferxity of the vocals - but 
anybody who doesn’t like American Steel is no 
friend of mine. DF 

AM/FM “Audiot” (Skylab Operations) CDep- 
AM/FM is the side project of Brian Sokel from 
Franklin, but musically it’s worlds apart from 
anything Franklin has put out. The songs here 
are pretty hit or miss; some tracks, like "The 
Death They Claim" and “A Poor Sense of 
Timing," are lovely and laid back in an acoustic 
way. The latter reminds me quite a bit of Ver- 
mont, another acoustic side project of sorts. 
But the more “rxking" songs here fall short of 
their mark, coming across as annoyingly jangly 
rather than evoking any real sort of emotion. 
Unlike Franklin’s rhythmic, quasi-emo sound, 
AM/FM’s more upbeat songs sound kind of 
wishy-washy. DF 

Anaemia “Stupidity of the Lambs” (Soul- 
reaper) CD ^ulreaper has done it again! 
Now we’ve all heard fast bands, but Anaemia 
is a FAST band. I think they would like to 
be considered grindcore (based on the album 
layout where they say, in so many words, that 
they are grindcore), but I can’t help but feel 
that they are too metal. There are no break- 
downs to keep it interesting, though: just fast, 
fast, fast. Anaemia also exhibits the vocals 
stylings of two individuals, one who sounds 
like a big gorilla, and another who sounds like 
a smaller type of monkey. They take turns 
singing, but probably both still get really tired, 
‘cause it probably takes a lot of bananas- or 
whatever gorillas eat- to keep up with this 
music on a regular basis. There are no lyrics 
in the insert, and the words are wholly undis- 
cemiWe, so you’re sort of forced to guess what 
they are singing about based on the song titles 
and the fact that they are from Belgium. AP 

The Anniversary “Designing a Nervous 
Breakdown” (Heroes & Villains) CD When 
Rolling Stone’s next generation of rxk histo- 
rians look back at the tum-of-the-millennium 
emo-rxk movement that, depending on how 
you choose to look at it, either saved or slew 
indie rxk, it’s almost certain that the Getup 
Kids will hold an iconic place within the move- 
ment, a position they’ve more than earned as 
the current kings of emo-pop. To say that the 
Anniversary is just a second-rate Getup Kids 
is unfair to both bands: firstly, considering that 
the bands are friends and have released a 
split 7" together, it’s only natural that their 
sounds should compliment each other. If you 
listen closely, a number of distinctions begin 


Track Attack 


I Most people have never heard of San Francis- chumps who needs a reference band there you | 
to emerge, and Tm not only referring to like lately these guys have dug up their Uetime “'s power-poop band, Bitesize, and with very go. Oh yeah and the artwork has a naked *k 
the fact that the Anniversary has both a coiiection lately, because this album has a lot reason. Sample lync: I reaBy got your on it. How many more reasons do you need to 
guy and a girl splitting duties on the micro- more melody and dynamics. There is still a deli- ^ I m not a mathematician/ and yw re not buy this? JB 

phone. The Anniversary also has a slightly nite youth crew feel to this album but it's more ® 're>y 9°o<l sport/ where are the oth^ aU I „ \ 

more sugary, Moog-heavy sound than the polished aid interesting to listen to than most wasn't the only oriether^ it s)ust a toenty to Boy Sets Fire “After »e Eulogy (Wrtory) 

Setup Kids, who have only recently begun youth crew bands. The B-side of this seven- coat/ and now it looks like a dumpling This is CD- Gee, this band rocte » hard. But there s 

toseLsIyincorporatekeyboardsIntotheir inch sounds more like straght up rock n roll someofthemostannoying.sillymusKilveever so m^ more to this Maware quintet than 
musical atonal. Still, I have a hunch that, than youth crew. It actually sounds a lot like an beard. If you buy this record we are no tonger crunchy chords and meWic breakdowns^ Boy 
ultimately, the dustbin of history will relegate 80's pop tune, but strangely they pull it off really ^iscbs. RS &ts Rre newr seems to t^e ei^g 

the two bands to the same category. ITs a well. Oh wait....B's an Elvis Costello cover. Ok, ^ 

shame, but it's understandable. DF I think I’m giving these guys a little more credit Black Cat Music This is the Nw Romance test for 4 hours to discuss issues in ^ 

than they deserve, but nonetheless this record (CheeUh’s) CD- 1 saw this band about a year or their much hyped move from Initial to Victory. 
Anodyne“QuietWais”(EscapeAitist)CD-showsagreatimprovementovertheirprevious ago in Oakland, their hometan, and was quite Some of my best frten^ have calted these guys 
I admB it happily: I hate the ktelvins. I think material. I think that this band has potential to iopress^. Although Black ^t Music to^s -whiners, or a ba^ that t^es them^to 
they tocking sui*. If it weren't tor that band, be successful if they stick to thte formula. JB ex-memtere of the Cnnunals we ^ all tortu- rnore serious y than they shouW^ Bi^ mats so 
the 3 Primus shows I saw when I was 14 at "^te that they sound nothing at all like every- stupid. If wnting songs about the atrocities of 

which they opened up wouldn’t have been Back Off Cupids (Drunken Fish) CD- Ifs rare one’s least favonie snot-punk band Instead, this goiremmental abuse or the ^ 

halfbad.Tobehonest,it'snotnecessarilythe that I get something truly original to review, quartet can go from cre^ to catchy to gutsy addrtton to trying to deal with the problems re^ 
MeMns themselves that bugged me. Instead. Most of the time it's easy just to plunk a record all riJ^ up into ^ go^ okl fashioned rort v^t to eveqtone s faronte i^sic^for^ « b^ 
it was tte whole sludge metal thing that's got into it’s well defined category and discuss it's "^'al 'n? about mus« di^u^ then Mil me Mkfiiae J*k^n. 

all the kids excited n^, and I am convinced strengths and weakness (of if « rock but re^ydl Bis is bad pui^rock. Nah, arenotwhinereorseB^nvt^ losers They are 

we have the Melvins to thank for this neo- reviews, make fun of M waakseaes). How- ‘b<S » (he real dual^aps a ^ rampan- a ve^ dedMted band and manage to ranwy 
sludge sound. Anodyne seems to have that ever once in a while a record domes along that son be tfto ^ mee the Exile w enwtion and personality in their music like few 
santo Sludge feel that so many peopte love/ 1 just can't make fittol because it’s so unique /I4a.n Street erdRdfeg ^ k 

hate about Isis. I do admit that at times there and enjoyablefoliStoiUo. If you haven't already one A lot ^ P«>p(^sve ^ te '"9™ that connea^ t^heir sub,^ matter F^k m^, 
is some real power and musical competance guessed Rocksf iiom the Crypt’s frontman Jon future of punk eter^niM when did it ^me W ai^ 

displayed here, but for the most part it just Reis has doneffifs with his new, basically solo orap, <x TOtalcore, ^ fsttw ^ Wk and roll, cal issues that may hit a little too close to horre 
sounds like banging, with a few effects pedals (he plays qSa*iSt;all of the instruments) project 'f '■erk end nxio dy SQ tfiyatfyM are any for ^ ^ Boy &ts Fire ^s to generally 
thrown in to spiM things up. Oh yeah, toed- called theiiiiiff Cupids. Be forewarned this indication I’ll be watching aftertoety RS want to ch^e the fa« of muse, to |ust by 

ibie artwork, RS sounds niiiike RFTC, but the Back Off ^ .n o.* 'f ® v 

Cupids stiWin a completely different way. Bob Tilton “Crescent* fSonttWi) CD- Bob what they sing about. And thank god we don t 

Arson “Words Written in Blood” (Resur- Jon defini|P has tte minimal production Tta. I was so thinffflg life tras going to be have ai^ mrw fe^to^ ^itoe 
rection AO) CD- With all the difficulty I have lo-fi feel going for him here and it complements tone tolky stuff thaf f rieedaS tt te dnriking a acceptable ha^re bands to 'c n" 

dealing withallthebadhardcoreofthe paste the music perfectly. I would say tte standout atte ounderstaiKk H 0 W«ijtowas l whM inspirataal aittom, much 'ike °f^ 
years,%tilldon'texac«yknowhowldealwith track rxi this is the first one 'Meek Inherits k'I Insure many fare 

ecords like this. This te a real metal recto Space,’ but this album is CMsistently well done. i" ^ 

(on a hardcore labd no less) with loads of There has been a buzz on this band sto they '' je !, T , til h 

huge monstrous chords out of the Metallica started mysteriously appearing on compilations 'ike cra^;^^. are very ^afionship record btows their last full tength away. RS 

canon and intense rifling along the lines of but this full length proves it, the Back Off Cupids ba^,tofftero|a^<toesntseemtobei^ ^ c.M^^\rrL 

Iron Maiden. You could do a lot worse. So a luckily show no signs of backing off anytime whufihs ^ae guys also seem to be a Brato Luci^ to be Alive ^ 

touch of classic earlv 80’s metal a bid chunk soon JB aggressive than your run of the mill To be honest, I was never a huge fan of Braid, 

of thrash and even a touch of deato metal a«wp. This CD was definitely a welcome l always thought that they were a decent band, 

vocds are what txnd this together. And it’s Berzeik “Theyeftame” (Recess) CD- Holy and it has beconto a W but even after ^g them live I dtotha^ 

speedy stuff, aggressive andTthto foo much cow, what do we have here? Where was m I'm still wondenng about toe ^ name, u^rge to go ou and buy any retea^ 
s^e The gTtoiwork is enough to keep any band when I assembled my womatfipk but what are you going to do, right? JM " 

guitarstoresraffhappyandtoerecordishard issue. This Portland, OR famrte fitoec) band __ 

Lhard. So this is how I rest my thoughts has everything any puttlt kid needs tor cred: 1 ! Z 

here- there’s hardcto and there's metal aix) retenUess drums, stojtegaftsf parts perfect for (Souths) CD- Ym can ^ whM a band that Braid was oo top « when they 

this record is exactly how I like my metal to be. circle pits, andaleadstoger who fiat to, hands real because 't'^re » a *wse urg^^ decided to break up, and ^ P'®'^9 

Findup down racks TtefStodNi»fl«>atgtBafhto. »#*'f«J«^Stoetbk^g^toto ahea^ 

But anyeoe «6 fitofe Ike toe Jatfts, (S^1heiJiTtn«).tk«tewl»!*e? Who knows, yet. While the sound quality isn t as good as a 

A-Set “Songs from tire Red Room” (Trto 7 Seconds, » torn Of toe ^ Won f^ (hat, S«n^^ 

CD- A-Set frontman Albert Menduno’s voice is hardcore must check this out. RS \tou throw te ori a^ it b||ihw or sad “totos poured into toes 

nnt Kz^ontifni in o traWifirvrai u/av/ Hie aimnct 't s just pushiRQ ahead, andthB listener cannot all of their best matenal was put on this album, 

nasal drawl, whteh b^ies his San Francisco Billy Mahonie “The Big Dig” (Too Pure/ 

htemMto Yet, Lehow, itten’t. In^ the d^t effort fra^Brnain's Billy Mahc?iie, is with- rock guitar sourto and emolyrks and intentktos, 

k^fi songs toal Mendura who has done tirrre out a doubt an amblttous work, an enfirely ' “old compare this to eariy PromiM Ring or be r^nto fcttoiehato fans, ore 

with the ambiently pretty group Duster, among instrumental work that at some points echoes a less noisy Cursive. In more ram^ terms, u^ally to a good intrrxJuction to a band. This 

others) has crank^ to from the depths of the angular guitar sounds of Potvo or Slint and tois is music toatisntneces^y what you to f^im 
his room have a tozzy charm that his vocals elsewhere devolves into abstracted swids of '' 

only accentuate. Like Bowie minus the glam- spaceypop. Uke many bands reaching for a on a late night dnve but toat doesn t m^^^ new to this now famous indre rock band. JB 

rock flair or Guided by \toices minus toe Ric sound rnore intelligent and comptextoantoat >»"n9ll]ust means toatrttekes up the volume in„iv-rrn nma 

Ocasek makeover, his songs possess a certain of toe majority of their peers, Billy Mahonie with to fashwed confuse ^ Braid ^^ovieMuto (Polyvinyl) Brad 

subdued romanticism toat doin't require das- (that’s tire band’s name, by the way, to a isn’t toiS M te cover of Rolling Stone (or Law achreite a 

sically trained vocal cords or big-budget pro- person’s name) succeed only occasionally; at tehid 

duetton to sound wonderful. DF some points they deliver dense and captivat- „ , , departed, most p^ple speak o them in hushed 

ingrockopuses(toablythesublimelybeautiful Boss Hog “ Whiteout:” ( In the Red) CD- 1 tones of awe and reverence. In teir six-year. 
Automatic (Reflections) 7’- This band has -Glenda- and ’te Accept American Dollars’), think tois is Boss Hog’s strongest ^todat^ 

really matured in toe last coujfie Of years. In but frtofinre to fime their heady sound careens CnstinaMartnee te never sound^beto and 

fact I don’t think this sounds at all like their a little too far off into te void tor my tastes. sheiscomplemente bya grea rh^/tomse«K^ singte-h^ly put Chica^tok ^ ^ 

seven inch that came out a couple of years Nevertheless, this is a promising debut album OK so sometime this ^ts a lite tut too dose again^ Mowe Music, ^ 

ago on Capsute Recoids. For those of you from a band to watch, and a worthwhile addi- » biit toatisnti^nlya chronological y archives all 

tofamiliarwithAutomaticitfeaturesThomVy tiontotecollectkjnofttresemusfcafidMados bad,t^;n9. is it? Regaidlessjon Spencer c^ r and comfxiaton rete^. and a hantol of 

from the Enkindels, as well other members of who value instrumental genius over catchy pop really do ^ wreng in my book and his guitar newer unrdeased songs « *« '• a y 

■r*‘r‘r'"sr,sji's 
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probably be better off saving some money 
and buying the nearly flawless “Frame & 
Canvas" instead. DF 

I Buck Shot Shorty “Wishful Thinking” 
I (Lowbrow) CD- It’s tough to take a band 
I seriously when they thank God in their liner 
notes. You just can’t swallow the snot that a 
punk band is spewing when you get images of 
them teaching Sunday school. Granted, this 
isn’t on Tooth & Nail, and none of the songs 
are overtly religious, but we all have our biases 
that we have to deal with, don’t we? So yeah, 
this is snotty pop punk about ex-girlfriends and 
going to shows with the bass quite prevalent 
in the mix (which I think Green Day brought 
to the masses). This will get you bouncing for 
a minute, but then you’ll probably realize that 
you’ve heard it before. On the other hand, if 
you haven’t heard this before, you could do 
worse. Someone get these guys on the phone 
with Lookout, they probably wouldn’t mind a 
record contract (see. I’m not all bad). JM 

By Virtue Alone “Odds Against Tomorrow” 
(Common Ground) CDep- Wow, this is seri- 
ously ridiculous. It’s like the Merauder meets 
something even shifter (if you can get shiftier 
than that.) The press sheet claims that this 
band formed when they ail served military time 
in Japan, and they were the only American 
band in the Japanese scene. Hmmm, I don’t 
know how they play hardcore in Japan- and 
the little I’ve heard isn’t much better than this- 
but I imagine the Madball thing is way in effect 
there. I actually have no idea who would even 
like this. But, if a slow, boring, chugga-chugga 
hardcore band with a singer, who has the 
worst voice since the dude from Sheer Terror, 
is your thing then check this out. I however, 
think this totally fucking sucks. RS 

The Capitol City Dusters/ Aina “split” 
(Superbad/Dischord) 7”- While the Capitol City 
Dusters feature Ben from Delta 72, don’t let that 
fool you Into thinking this is another Delta 72 
side project. In fact The Capitol City Dusters 
sound more influenced by Fugazi and Samiam 
then by the Make Up or Delta 72. They play 
really poppy indie rxk which is pretty simple, 
I but has lots of energy. The vocal parts are really 
well written and help make this band stand out 
from the crowd. However it’s Aina that steals 
the show on this split. Aside from being the only 
post-hardcore band from Barcelona (yes, Barce- 
lona) that I’ve ever heard of, these guys really 
know how to rock. Aina has a much more layered 
and textured sound the Dusters, and the fact 
that their music is more complex and dynamic 
definitely makes it more enjoyable to listen to. I 
hear a big Jawbox influence here, and this is one 
of the better post-hardcore releases that I have 
heard in a while. Let’s face it, Dischord wouldn’t 
put this out if it wasn’t a great record, and they 
really picked a winner here. JB 

The Casket Lottery “Moving Mountains” 
(Second Nature) CD- Sometimes it is easier to 
think of a few nice things to say about a band 
that you don’t really like than it is to think of a 
few nice things to say about a band you think 
is great. Original music is very hard to describe 
I in a textual medium because you can’t be like 
“It sounds like The Get Up Kids”, which you can 
I say about most pseudo-poppy/emo independent 
rock bands. This is the first album that I have 
been hooked on in awhile. The Casket Lottery 
is a pair of straining but sung vocals over per- 


fectly recorded indie rock. The songwriting cal- 
iber and mathematical know-how of Braid is 
approached on this album, but “Moving Moun- 
tains" carries a bit more of an edge. It would 
not offend your mother, but it is far superior to 
the banal indie-pop that seems to be so popular 
with the kids these days. The record exhibits 
competent musicianship, original and interest- 
ing lyrics with some nice harmonies, and beauti- 
ful audio production. I would highly recommend 
this album to any fan of energetic but non-abra- 
sive independent rock and roll. It’s one of the 
best new bands I’ve heard in a long time. You 
also might want to get it because Sean from 
Coalesce appears as a guest vocalist. Actu- 
ally, he just says “dead” a bunch of times which 
I think he already does on a Coalesce album. 
AP 


Casket Lottery/Waxwing (Second Nature^ 

It’s hard to think of any other beskt© 
Second Nature who^ccwsistentty sign great 
bands. This seven is m exception and 
contains a Casket LoftSfy song which is on their 
upcoming full Jengtfi. ’‘Moving Mountains." It’s 
hard to describeiiSasket Lottery but they remind 
me of Piebaldiexeept much more technical and 
with more stOpS:£B3d starts. I think that this band 
is going to be huge. Waxwing is a little more 
laid back but also plays beautiful rockin’ emo 
with really passionate vxals. I wasn’t familiar 
with them before this seven inch but I would 
definitely recommend checking out something 
by them in the future. Let’s face it, you just carTt 
go wrong with Second Nature. Tftd 
this is numbered and on orange vinyl is juSt a 
bonus, buy it if you can find it. JB 

Cataract “War Anthems” (Team Player) 7”- 

As soon as I saw this record I thought “uh oh, 
another overseas generic metal band.” Then I 
opened the sleeve and saw the guitarist wear- 
ing a BuriedAlive shirt.... not a good sign. After 
the extramefy bohng sample that seemed to go 
on forever, tie music kicked in and I realized 
my predicttemswem right. Cataract plays mid- 
tempo ha'Ctoora in the vein of Hatebreed and it 
has been dorter m38{on times before. Not that 
these guys (toft itad^^-ithefe. is just nothing that 
makes them staitoi oati aftoi Sfief. this style has 
been so overdone, whets toe potnt? 9Q% of 
the records I get to review from ovenseas gat 
bad reviews simply because they are alt doing 
the metal hardcore thing in an unoriginal way. 
Maybe this is what’s big over there but it just 
doesn’t cut it for me. Let's hope these guys 
realize there is much better stuff out there than 
the Victory Records back catalog. Sorry, but I 
wouldn’t wish this record on my worst enemy. 
JB 

Cease (Natural High) AP- Imagine Grade’s 
second album without the emo parts (If you 
are thinking “Who’s GradeT, then you will most 
likely not care for Cease). Now imagine that 
instead of Grade being from Canada, that they 
are from Switzerland and when they sing in 
English it is cute and funny because it doesn’t 
always make sense. Now you are imagining 
Cease. Actually, with that picture, I have given 
this album too much credit. The songwriting 
is generic and overall uninteresting, and the 
recording quality is embarrassing. This is the 
kind of record that high school bands put out 
in their hometown, not that anyone releases 
internationally. The best part is most certainly 
the novelty of the lyrics. Lines like, “the totally 
intoxication of the sense* will make you laugh 


and cry. Then you will probably just turn it off 
because it is, at best, difficult to appreciate a 
song about the new millennium, especially post- 
y2k. I believe I am being generous in capturing 
all of the merit of this album in the above quote. 
Just read it again and save your money. AP 

Centro-Matic “All the Falsest Hearts Can Try” 
(Quality Park) CD- When I was in high school, I 
went to a Son Volt concert. Sometime after that I 
got rid of my Son Volt CD. A couple months ago 
I taped that same CD from a friend. Thus began 
my alt-country phase. Granted, it’s limited, con- 
sisting only of ^n Volt, Uncle Tupelo, and Whis- 
keytown, but now I’ve added Centro-Matic to the 
line-up. This band is three parts Uncle Tupelo, 
one part Pavement. If you don’t know what that 
means, imagine that some guys decided that 
they would make country music cool by making 
it rock more and by singing about politics instead 
:i^:;a^t;;;t^ This is a bold move consider- 
toe stigma attached to country music and 
eouhtry/westorn cufttire, and considering that 
there are a pepfi^e who claim their music 
preferences as but country”. So ini- 

tially, these guys get prejsis for that endeavor 
(though they cifsiftly owe a LOT to their pre- 
decessors). Foltowtng toaic toey get props for 
writing songs th^ qatchy, but not poppy. 
They get props for wntsag ^(!)0<!l lyrics about age- 
old political issues Ibaf have seemingly been 
exhausted as sari^Suili^tS:: And they get props 
for making a raw uppolished recording that 
toes the the line between “too pro- 

duced" end "pooHy recorded". This record is for 
a tMted audience, but that audience is sure to 

Charlie Brown Gets A Valentine/ Inkling 
(Spoiled) 7”- Rem®ptoer.:bi1hetost issue the top 
ten most emo name^lSiftoe nteettes? I think that 
“Charlie Brown Gets A should defi- 

nitely be a late addition to that fel luckily these 
guys aren’t whiny erm, but iipbeat pop- 
punk in a style not tooifer oSiftoffiiiQameface or 
Digger. While these guys i^sn-^^tefribly innova- 
tive, they are good at they do. This isn’t 
really my thing but you punk with lots 
of pop you’ll probablyiSkeft^fciWhen I flipped this 
record I was. .expecftng: t 0 :h 6 ar more happy pop 
punk butyffiKtRSteaetj^ied by chaotic metalcore 
stytiftgS:Of:totdfttig; After l adjusted to the initial 
:Sh0Ckldfei:ail^ liked inkling. They are chaotic 
wfth tots of stops and starts, but also retain a 
sense of melody to hold their song together. I 
think it’s really cool to have two bands who have 
completely different styles on the same seven 
inch. I’m not really into the style of music either 
of these bands play although they are both good 
at what they do and shouldn’t be overlooked. 
If grind or pop punk (or both) is your thing you 
might want to give this a chance, but I wouldn’t 
rush out to the recad store to buy this. JB 

The China White “The Gun of the Enemy” 

CD- 1 do tend to like bands that run the gambit, 
and this CD is right up my alley. We’re talking 
everything from really noisy indie rock to quiet 
numbers with strings to straight up emo songs 
and back again. I was disconcerted for much of 
the album, as there seems to be many aspects 
borrowed from the glam metal era of the late 
80’s. By that. I’m not talking about the band run- 
ning around in fishnets, but the vocals and the 
ballads do have that certain something (I thought 
of Poison). Perhaps it is just the fact that all 
the songs sound confident, which is not a trait 
common to indie rock or emo. Maybe I should 
just take my lighter out, hold it high during the 


power ballads, and not feel guilty. Rec- 
ommended. JM 

Chino “Mala Leche” (Mag Wheel) CD- Wow, 

I had a horrible time in Canada last weekend. 
My band played in Michigan and we decided 
to go up to Windsor with another band and 
do some gambling. Their van got held up at 
customs and we never found them. We also 
got lost and couldn’t find the casino and got 
over-charged at Taco Bell. All in all it was a 
disaster and I developed a newfound hatred 
to our neighbors to the north. So when I got 
this CD and discovered that Chino was from 
Quebec I couldn’t wait to rip it apart. I put it 
in the CD changer and wanted to hate this 
so much, unfortunately it totally rocks. Chino 
plays rxk with great hooks and while I wasn’t 
crazy about the vocals I got used to them after 
a while and ended up liking them. My main 
question about this CD is why is everything 
in Spanish since they are from Quebec? Last 
time I checked they spoke French up there. 
The first song is called “Uno Mas”? Well I give 
up, but here’s my advice buy this EP but stay 
out of Canada. JB 

Chubbies “She Wanted More” (Mutant Pop) 

7"- Have you heard of the Chubbies? Evi- 
dently this band has been putting out records 
since 1994 unbeknownst to me and who 
knows who else. I’ll admit I was a little put 
off by the band name and the very “D.I.Y.” 
layout. I’ve just reviewed so many bad records 
lately that when I put this on the turntable I 
expected the worst. I was quite surprised to 
hear some rockin’ pop tunes with a female 
vocalist who can.. .(GASP!)... actually sing! 
Christine’s voice reminds me a lot of Chris- 
sie Hynde. In fact the music actual reminds 
me of the Pretenders as well, which is good 
after hearing 50 bands that try to sound like 
either Coalesce or the Get Up Kids. I do how- 
ever, disagree with the cover of the record 
that says to file this under Mutant Pop. I know 
that’s the name of the label but I just don’t 
think that this band really fits under the typi- 
cal “Mutant Pop” sound (which is definitely 
a good thing in my opinbn). I would file this 
under 80’s rock/pop and while I didn’t quite 
get a chubby when listening to it, this is still a 
damn good piece of vinyl. JB 

Cloudburst “love, lies, bleeding” (Mosh 
Bart Industries) 7”- Cloudburst is a metal 
hardcore outfit which hails from France. To 
be honest, these guys are much better than 
most of the metal hardcore coming out of the 
states. They play fairly technical metal with 
melodic guitar lines and screamed vocals. 
Just when it starts to get boring these guys 
break into a really haunting quiet part (think 
Converge) then bring it up again. If I had to 
compare these guys to anyone else I would 
think of them as a cross between Converge 
and Brother’s Keeper, except French (luckily 
for me, the lyrics are in English). These guys 
also seem pretty intelligent, which is proved 
in the lyrics and the paragraphs which help 
by elaborating on the topics covered in the 
lyrics. Yeah the song titles and pictures on 
the sleeve are pretty cheesy, but don’t they 
like David Hasselhoff in France? It could be 
much worse. Overall this is a solid debut for 
this band and if they could get an opening 
slot with a bigger U.S. metal hardcore band I 
could see them breaking pretty big over here. 
I hope they get that opportunity because they 
deserve it. Good effort. JB 


Tr^ck Attack 


ing their previous band, makes me believe these 
Common Rider “Last Wave Rockers” guys can do even better. Watch out for them 
(Panic Button) CD- Friend: Hey Jonah, down the road. JB 
did you hear that Jesse from Operation 
just reieased a new CD with his band Damien Jurado “Postcards and Audio Let- 
Comnnon Rider? ters” (Made in Mexico) CD- Why is this zine 

Me; No I didn’t. Is it any good? getting so many strange-as-fuck records in the 

Friend: No, it’s not good at all. It’s a mix mail lately? Does every record label that puts out 
between really boring reggae and slow tempo some avante-garde disc of music or, in this case, 
2nd wave ska. I’d rather listen to No Doubt, letters to people recorded on a CD, think that 
Me: Hey that’s pretty harsh, besides I really LOI covers weird music? Or even more appro- 
liked Oi^ration Ivy. priately that we should cover weird music? Actu- 

Friend: Well this isn’t Operatbn Ivy, okay? ally music, per se, is a bit misleading as this isn’t 


I Stones’ early work or the Who, but I find the organ of broken hearts, lost hearts, stolen 
takes it all further into a different style. It sounds hearts, etc. on the covers of CDs and zines. 
like the band was based around the organ, and Call me sentimental, but they always make 
the dual vocals seem to complement the line that’s me nod my head in approval and quip in a 
being played on the Hammond at any given Homer Simpson voice, “it’s funny 'cause it’s 
moment. This record also enlists moog, Arp true." Needless to say I was quite happy with 
Strings, and Clavinet keyboards. The first track the cover art to this CD, which depicts a girl 
also has two local gospel singers on backups, satisfied over the theft of some poor kid’s 
Yeah, it’s that type of thing. Good dirty-sounding heart. Okay, onto the music. Here we have 

music in a 60’s style, dup some pretty standard Fearless brand punk 

rxk. I’m thinking Kerplunk-era Green Day 
The Distillers (Hellcat) CD- One would think meets one of the slower, more melodic Fat 
that as a label like Epitaph/Hellcat becomes more Wreck bands like Bracket or Limp. I’ve never 
prosperous, releasing CDs more conducive with been too into Green Day’s work during that 
Jesse vanished off the face of the Earth for even'mM7us“^‘^ mainstream tast^ than the punk unde^round, 

iike ten years, and this is the best he couid an hour. Why wouid a taiented guy iike Damien ’P®/ *°|'9®’ f the sound ^ the ^e a d aft , .-riorctanri that thorp 

do9 Give me a break Jurado whose last CD on Sub Pod was great underground. I dont mean they would turn their more fun. However, I understand that there 

Me: Me. I heard he went to india and stud- accoustic pop, bother with this crap? No, I think b®cK the bands like Rancid and NOFX who are t^^seftat swear by ‘Ke'Pl'J'f '> 

ied Krishna in a tempie for a few years, ifs a better question- as I could easily see how 9®ve them their cred and their su^^, but per- to be “ 

not like he was writing songs for ten years, someone would be fascinated with the making of ha[» they would t^ to promote artists i e om upyou w 

cut him some slack. this disc, if not the listening part- would be why Waits and Tncky, who rould guarantee more com- r i rtm'i 

Friend: Whatever Jonah, this disc still sucks, would any label possibly want to put this out? mercd ^ the straight-up Punk rock of Ellirt ‘Will Yw (R^ W 7 - I don t 

it made the Joe Strummer solo CD look like a Usten Damien, a word of advice: Andy Warhol's ^171071™ ThisT^s 

masterpiece. paintings were ground breaking and brilliant. His reteesaThel»s6te,agroupof3girisandaguy this band othe than amaz ng^This 7 was 

Me: So what shook) I write about K in my explorations into music and other artistic medium iSeys mix flftWSid taking as^ts of garage and releas^ ““''ThTo LTonr^l 
record review then? I've ootta oet K to Ross were less than RS PP"*' sodoombining them for a whiskey- Inibal Recordswith nearly identical pxkaging. 

welkThe s^onnrktt ^ soundftOt Wfike Rancid meets the Swingin While I haven't heard that T. this one shows 

Friend: I don't kn^, that's not my probtem I The Damn Personals “Diver/Driy«” m ^ ^ f h ? 

just call 'em how I see 'em. 'Nuff sak). JB Wheel Recreation) CD- Big Wheel is ooe Of the strong ^C^y Love (and 1 don ^ 'T I u" 

best labels in the nation right IM Jade "> ® Padwa)^. Dw Snal result is dnving, straight- play wrth Hot Water Musicafew rrafts^ 
Crispus Attueks “Destroy The Teacher” Tree, Big Wheel is great not onfyase the ahead pu^ ^ ttet will have you tounang in 

(Soda Jerk) CD- Ok, What'S this about with music they release is top-nOteh-i«bkffi it usually your cowboy hat s^^hing the soles ^ way they 

ihe hardcore bands with actual peoples' is-, but rather because WWp 7™ guess- favorite cr^-Ct^sW to ri^rr^o^n tanS ZS 

names as band names? Charles Bronson, ing. They don't only raiaase hardcore or emo, have losttaahfftpsnk rock. RS Hoocnv Vnnu/ when in nniil The A side of 

Yaphet Kotto, and now Crispus Attueks? but instead mix i||g||||iimake even the most ^ thjpctertialte ban^^ 

Howsabout I call my band So)umer Truth or close-minded kid Oh th« block's record collection f 

ZeroMostel-that^undscooi. Regardless, a bit nxxe W we have The Damn ^ 

this is fucking great stuff. Imagine a scattered Personals. Sound nothing like Piebald, or Dragbody *^Th« Kill Switch (Now or evw) -nnisnoni ennn u/riiinn^mnkps 

yet cohesive L of early 80's US hardcore- In My Eyofe.or:. Jimmy Eat World. Instead, this CD- Hqiy^|||Jop metal band out Flonda music, and 

JFA, Dra, Agnoske Front Siege, 7 Seconds, is ShSWOf to Efvte Co«te«oor the Jm Steve Albim^tte producer for TC^nder hw do tee g ^ wnte 

Jerrys Kids- basfcally everything that's biaz- And, it'sgaxt«- waSysood. Mod-popmeto ^ wZ Zi by me Cha^tes which is ato 


would re-issue. But it’s amazing stuff nonethe- the first time in ages. I don’t know what else to 
less, since it’s played DIFFERENTLY than any say, this record is good stuff and I’m so glad it 
of those bands would venture. Without being isn’t more emo. RS 
speedcore or power-violence, this is exactly 

what I’d expect to read about in an Puszone Deformity “Murder Within Sin” (Next Sen- 
article in a mid-80’s issue of Thrasher. Catchy, tence) CD- Geez, why are people so angry in 
but nonetheless fast and brutal with screamed Belgium? It seems that the only things to do 
vocals. Give it up to the boys for harnessing there are worship the devil and practice guitar, 
the style that went away 15 years ago and I’m not sure if Deformity actually worships the 
writing some killer songs. Hey, anyone got a devil but they definitely spent some serious time 
skatekey? My trucks are loose, dup practicing their guitar licks. The complex guitar 

parts definitely add to this band and I’ll take 
Cross my Heart “The reason I failed his- their articulate speed picking over an open E 
tory” (Dim Mak) CD- Once upon a time there chug-riff any day of the week. Generally this is 
was a punk band called Blank from Maryland, mid tempo “metal-core* with the occasional blast 
They are probably one of the best bands you beat thrown in for good measure. Deformed kind 
have never heard of and created beautiful pop of reminds me of Integrity minus the guitar solos 
punk songs full of melody and emotbn. Blank and hardcore style breakdowns. I could see kids 
broke up a years ago, but Cross My heart car- going insane in the pit during this band’s set if 
ries some of their ex-members. This new EP they get the chance to play the States. Come to 


good; it resS^iiSdradSy. With a name like Dragbody, original material. The CD version of this has 2 
you kn0w:t;^i$:me($l as hell, but you can’t imag- more songs and if this song is any indication 
ine where tht$:te?B^d is going. One second, they’re of their newer material you should definitely 
doing the gdEKfeOffe thing, then it’s a soft guitar pick that up. Watch for the new full length 
part, th0ft: :fll$: i^uipef fast speed metal comes at from these guys soon, it could be the album 
you, alfm th^ispaOQ of one song. And though that of the year. JB 
doesn’t s^pi^dioot^r from other bands out there, 
these guys^ ft p a way that catches you com- The Ending Again (Modem Radio) 7’- Wow, 
pletely off guard granted, I will probably never I really don’t like this. Basically, this sounds 
play thisCP^tgab^ saw them live once and was like early 80’s west coast punk a la the Circle 
thoroughly unimpressed), but I applaud them for Jerks or D.l. I really have a problem with this 
making a truly nuts album that I’m sure kids out band, as well as with this genre in general, 
there will eat up. My glass is raised. JM Allow me to explain, 99% of this (early 80’s 

punk) just isn’t good. If it was 1985 it would 
Drowningman “How to Light Cigarettes in be a different story and I’m sure I would rock 
Prison” (Reveiation) CD- Let me start out by out the Ending Again. Fortunately it’s the year 
saying this EP sounds a lot different than I 2000 and there is just so much more stuff out 
expected. What I expected was the typical Hydra there more worthy of listening to. My ques- 
Head-esque sludge metal sound that the kids tion is does anyone really like this music or 
seem to like so much nowadays. What I got was do people just listen to it for punk credibility? 
innovative metal hardcore with melodic parts that Now you may disagree with me but realisti- 


really shows how the direction of the music think of it. I hope they do get the chance to play '"nova ive meiai naracore w.u ^ uut 

has evolved from a fairly straightforward punk the States because they are a hell of a lot more can only rernii^ rne of Cave In when they e y y y P 


has evolved from a fairly straight forward punk the States because they 
band to what can only be described as “emo." talented then most of the unoriginal bands in this 
However, I’m not using the word emo with the genre I’ve seen lately. I can overlook the hor- 
negative connotation usually attached to it. In rendous layout and really bad band name and 
fact, I really like this. In my opinion it is really confidently state that fans of heavy music would 
hard to make this transition successfully from most likely dig what Deformity has to offer. Not 
traditional punk/hardcore to more mellow type bad at all. JB 
of rock, and not many bands can pull it off 

(ex; new Chamberlain.) Cross My Heart does The Delta 72 “CXX)” (Touch And Go) CD- 
the slow emo thing but likes to build the ten- Having heard volumes about this act, I admit I 
Sion and rock out as well. I would like to see a think this is the first time I’ve ever actually lis- 
little more of the rxking out, but they do both tened to them. Any band that features the Ham- i®''''®' ®®c®- 
styles pretty well. Even though this is only four mond organ is on my team no matter what. Delta 
songs, it does get a little tedious to listen to 72 play a kind of heavy R&B with a lot of rock 
after a while. This is a solid release, but hear- guitar. It always gets compared to the Rolling 


actually good. Yeah, Drowningman does the tech- you actually listen to on a regular basis? As 
nical metal thing really well but the melodic parts far as the Ending Again, they’re good at what 
are what really make this record stand out. While they do, I just don’t want to listen to it. How- 
listening to this EP I was reminded a lot more of ever, if your favorite movie is Suburbia and 
Silent Majority than Converge. The great produc- you wear your leather jacket in the summer 
tion on this record also helps these guys get their you probably will. JB 
sound across. I would recommend this for anyone 
who likes metal hardcore but has a sweater-vest Enemy You “Where No One Knows My 
emo kid on the inside trying to break out. Check Name” (Panic Button) CD- Just when I had 
this out. Oh yeah, bonus points for the cool red about given up on Panic Button I hadn’t yet 

heard Enemy You. Okay, sure this San Fran- 
cisco quartet bear striking resemblances to 
Dynamite Boy “Finder’s Keeper’s” (Fearless) “White Trash..." era NOFX (and at times 
CD- For some reason I’m really into illustrations “Unknown Road" era Pennywise), right 



TiTQck Attack 
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down to the guitar overdubs and back- 
I ground vocals, they have a Y2K charm that 
is hard to find in Fat Wreck-esque punk 
nowadays. I have to say I’m very impressed 
by this release and have been humming 
I the wow-ohs all night tong. This is driving 
music made for the lovesick. Worth check- 
ing out. RS 

Ensign “Three Years Two Months Eleven 
Days” (Indecision) CD- Man, I had to dig 
up a bunch of records to figure this one out. 
Ensign is, as many know, one of the bigger 
hardcore acts from the NY/NJ area. They 
started out in 1995 and apparently have NO 
original members left! Indecision put out this 
record shortly after Ensign released their first 
record for the watery ‘indie’ label, Nitro. As the 
name suggests, it covers the time period that 
Ensign spent at the label (not including their 
j first album.) So, basically, this compiles 2 7"s 
(“Alzheimers” and Tall From Grace"), comp 
tracks ("Hold* from the “Growing Strongei^ 
comp, and the “Devil’s Night" 7"), 2 covers 
(Insted’s “We’ll Make The Difference" and 
Underdog’s “Say it To My Face") and a few 
denx) versions as well as a short live set from 
‘98. It’s a good primer to their early work, 
which certainly blew me away when it came 
out. Ensign was perhaps the nx)st successful 
at blending the traditions of positive, personal 
hardcore with the modem sound of mkj-90’s 
hardcore. They certainly did better than the 
rest of their NJ/PA peers in the attempted 
resurgence of posi-core. My only complaint- 
the packaging is good, with lyrics and pic- 
tures, but almost NO explanation of where the 
tracks came from. Still, very powerful stuff, 
dup 


The Exploder “West End Kids Crusade” (Dim 
Mak) CD- The first track on this record is awe- 
some. Plus, it is called “Vicious Robot". Two 
sad guys yelling sadly over honest straight-up 
rock with an acoustic guitar breakdown and 
lyrics that don’t sound like they were extracted 
from every emo song ever written. It’s more 
like a DC version of errxxxjre. A very welcome 
and refreshing listen. All the songs sound pretty 
much the same, and there isn’t much to distin- 
guish one from the next, but they’re all good 
so it’s no big deal. The downside is, only six 
songs, but all of them good. A little bit overly 
reminscent of 400 Years, but a pretty original 
sound overall. Get this. AP 


The Explosion (Jade Tree) CDep- Holy shit! 
How did this get on Jade Tree? Somehow, it 
seems nutty that the label who released records 
by Euphone and Jets to Brazil would put this out. 
Then again, they did have that Kid Dynamite 
band.... The Explosion sound like all the great 
UK early street punk acts- Cockney Rejects, 
Angelic Upstarts, Cocksparrer, and they even 
have a touch of Buzzcocks in there. Total rock- 
I ing tough melodics, that only a select few new 
acts can pull off. And it’s catchy, but tough 
enough for the Oi crowd to dig. They even 
mixed the drums all loud and the vocals down 
a bit for that classic punk feel. Unbelievably 
pure, and balls out energy from this Boston act 
ready to take on the world, dup 

The Eyeliners “Here Comes Trouble” (Panic 
Button) CD- This album has walking basslines 
and four-chord progressions in spades. It also 
has punk rock girls singing real nice-like about 


boys and partying and partying with boys. It 
certainly won’t challenge your intelligence, but 
it might be fun to put on at a party where people 
are dancing, or to play when you are driving 
a convertible somewhere really fast (do punk 
kids have convertibles?), especially if you are 
on your way somewhere to go surfing. Unfor- 
tunately, in Ithaca, NY there is absolutely no 
where to go surfing, so make your own conc- 
clusions. My housemate Kate said that people 
who like the Donnas might like the Eyeliners. I 
assume she is right. AP 

Fastbacks “The Day That Didn’t Exist” (Spin- 
ART) CD- As the saying goes, three things 
in life are certain: death, taxes, and the Fast- 
backs. Like a metaphorical security blanket 
for pop-punkers everywhere, the Fastbacks 
(twenty years and still going strong) have a per- 
manence that is rare..,to...a .mus.ical. landscape., 
wherein most bands are (ucly tehavea 
life of five years. Ncft Qhty ^ but the Fast- 
backs are playing the seme damn diey 
were playing twenty yaefs ago, and t say this ' 
not scornfully but fatt»f;;»ith a sort of wide- 
eyed reverence. You.aae^iCommercial success 
may have proven ^aslve;:3[o the Fastbacks all 
these years, but theiriicommitment to playing 
pure, joyful pop augmented with Kim Wamick’s 
angelic vocals and Ktfl1:8loch’s masterful guitar 
wizardry has been;:aene8istent boon to in-the- 
know fans. Their new T^ase, *T1W Day IM 
Didn’t Exist," may hdvebam^regS^ed 
in the mainstream mtififc medie> but this le aft 
album that does ncrf^deserve to be forgotten. 
Anyone who insists that the Fastbacks are no 
longer relevant clearly does not understand the 
true meaning of rock and roll. DF 

Fast Times “ Counting Down” (Smorgos- 
board) CD- The cover of this album really 
reminded me of that old Nintendo game Metroid. 
Do you remember the enemies in that game, 
well it's possiMhi^^^ have influenced 
the layout qf Aftd do you remember 80’s 
skate punk? VyelMhey definitely influenced the 
music. This aounds Circle Jerks with 
way less origifteJi^ and female vocals. I mean 
I’m sure it was oool to.|^.:to:this stuff in the 
mid-80s when the punj^iiseatte: W 3 &: 5 tarting to 
expand, but who the heil wot^ . 

this stuff in 20(X)? I honestly dofll uwt»stah(f 
why anyone would want to listen to thfs, helf at- • 
least you can get some punk credibility points 
from listening to the Circle Jerks. What do you 
get from listening to Fast Times? All I got was 
headache, does anyone have any aspirin? JB 

Figure Four “Exercise Your Demons” CD- 
“We rock, you suck." Not really the way to 
encourage a strong following, but then again, 
what do I know? This reminds me of Kiss and 
Queen without the extra tong tongues, blood, 
and nraustaches. You know what I’m talking 
about; big guitars, big lyrics, big solos, big 
drums, yet oh so boring and lame. I want rxk 
and roll, not the made for TV dramatization. 
I’m also a little disturbed by the gym/workout 
theme in the layout; the muscle bound guy on 
the front, flexing with flames behind him, is 
pretty scary. As you can tell, I don’t like this. 
Does this mean you have to take my word for 
it? No. Don’t say you haven’t been warned, 
though. JM 

Fireballs Of Freedom “Total Fucking Blow- 
out” (Estrus) CD- Thank god some people still 
remember how good rxk In the 70’s sounded 


when everyone was still on drugs. Complete, 
balls out hard rock garage punk with a cover 
from Pink Floyd’s first album (when Syd Bar- 
rett still made them cool). Loud squealing, 
glammy and crazy loose fun splashing all over 
the place. If you try hard enough, you can 
imagine these guys shooting up backstage at 
Max’s Kansas City with the New York Dolls and 
the Dictators. Intense trebly punk with almost 
no time to catch your breath, dup 

F-Minus “F-Minus” (Hellcat) CD- F-Minus are 
four seriously angry punkers who have stamped 
out a new soundtrack for nihilism. From what 
I can tell, these guys refuse to believe in any- 
thing. Imagine that! Twenty tracks in seven- 
teen minutes makes for a pretty standard fast 
and furious punk rock escapade. Distinguishing 
features are a smattering of charged-up female 
vocals and a very Rancid-e$que layout. Unfor- 
tunately, a very Rancid- 05 (Jue;lSiyout has never 
|5QW tomaket anyiibpm a winner. But, 

• yw are <nto ^ anger, check this 

The For Carnation (Touch & Go) CD- 1 put 
this on last night while working on the second 
to last English paper I will ever have to do and, 
bam! I was asleep. I woke up about 45 minutes 
later to find the remnants of this CD still dron- 
ing in my ears. That may sound like a nega- 
tive way to start a review but I mean that in a 
llOOd way. Dark, heavy, and brooding music 
lor iftdfeKX^rs bored with emo and looking to 
Into #ie fliore etecbonjc sounds the under- 
groondha^fo crftor. Ima^naif Leonard Cohen 
were still aroaf)d:;ai!id;;te;atsrtod;a trip-hop band 
that mixed the rwisrt:;stitre{>aaipeets of Karate 
and Massive Attack, yoti mt^t be start- 
ing to come close to ai;;aaeqija*ft;i(JGffftparison 
to the For Carnation. Tha:::i^j:;:tb«!!k-as-fuck 
basslines that underline thOi^SSTaeord com- 
bined with occasional dm:;b0afesa»d guitar 
samples make for an inter«sftog;Jfetoft;at worst, 
and the soundtrack to.;:$;:;$k»v>:;:;|!wmal love 
making sesston at best. RS 

For the Living (Good 

Life) CD- Good Life RaCdfdmgs chose to 
describe For thei<viF^. 3 $^''rton-generic hard- 
core", wherea^i bfeirtk ikwDuld have chosen to 
hardcore" or “really 
genenc! hapdcore'^. There is nothing progres- 
: «Jveabout the music or the lyrics on this album. 
Every song they play, you’ve heard a hundred 
times, and everything they say, you’ve heard 
that many or more. Perhaps several years ago 
they could have carried the “non-generic" torch, 
but so many bands have pushed songwriting 
past the point that For the Living is at, that the 
best label available for their music is “standard" 
(which is a nice way of saying the g-word). If 
you liked hardcore in 1992, and then you were 
in a coma for eight years, buy this album. It 
rxks. AP 

Fracture (No idea) CD- Hey, this is Atom’s old 
band! Atom, from Atom & His Package! Let’s 
be honest here; probably 90% of the people 
who pick up this Pennsylvania band’s discogra- 
phy (they played from 1991-1995, which makes 
them virtual dinosaurs in the memory-deficient 
world of indie rock) are doing so because their 
interest has been piqued by the success and 
fame of everybody’s favorite keyboard-weilding 
nerd-rocker. For those of you expecting Atom 
redux, don’t get your tiopes up - this is far pun- 
kier and straight-laced, although it rocks con- 
siderably. Still, you can hear Atom’s trademark 
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croak (and I mean that in the best way) 
on some of the songs, such as “Marth (the 
Dancing Hippo),* in which he launches into a 
seemingly impromptu rendition of “Leaving on 
a Jet Plane." This album could be viewed as 
a historical relic meant primarily for collectors, 
or as a work of genuine quality in its own right. 
I’d argue that it’s the latter. DF 

Frodus/Atomic Fireball (Lovitt) 7"- This seven 
inch is another example of two bands covering 
each others songs. The first example I remem- 
ber of this is the Coalesce/Get Up Kids seven 
inch which I felt was phenomenal. However, 
following attempts at this concept haven’t been 
quite as successful in my opinion. The main 
difference between that 7" and this one is that 
I am not nearly as familiar with Frodus and 
Atomic Fireball as the aforementioned bands 
and I think being familiar with the original ver- 
sion can help you understand where each band 
is coming from. The Frodus song sounds like 
loud abrasive rock. Very gritty, dirty and not 
a typlical Frodus song (which makes sense 
since they are covering Atomic Fireball, right?) 
While the Frodus song didn’t really stand out, 
I thought the Atomic Fireball song was much 
better. This brought me to a very complex ques- 
tion, who should get the credit for this song? I 
liked the Atomic Fireball song better, but it was 
written by Frodus and I didn’t like the song AF 
wrote themselves. However AF did perform it 
so they should get some credit. After pondering 
this for a while I realized, who really cares? If 
you like both of these bands it’s probably cool 
to hear them covering each other but if you’re 
not familiar with them I think an earlier release 
from either band would be a better introduc- 
tion. JB 

The Frustrators “Bored In The USA” (Ade- 
line) CD- One member of Green Day, two from 
Waterdog and one from an act called Violent 
Anal Death. Catchy rock n’ punk that you’d 
expect from the label, with a bit more audio 
honesty than a tot of what you’d expect from 
anything having to do with Green Day. 8 tracks 
with a cover of Blondie’s “Uving In The Real 
World." Good for classic, even keel punk rock 
with that 70’s feel, dup 

Funeral Oration “Discography” (Hopeless) 

2XCD- Alright. Pupils, get out your chalk, step 
up to the blackboard, and write the following 
statement ten times in your best cursive: “Dis- 
cographies are a right, not a privilege." And that 
goes double for two-CD discographies. I don’t 
say this to belittle Dutch punk rockers Funeral 
Oration, who for as tong as I can remember 
have been members of that pantheon of good- 
but-not-great Bad Religion soundalikes. But 
what, besides the packrat’s urge to collect, is the 
inspiration for this 48-song career-spanning ret- 
rospective? Funeral Oration have been around 
for fifteen years, and during this time they’ve 
accumulated a healthy handful of releases, but 
I’m still not sure if there’s going to be much of a 
target market for this release, particularly con- 
sidering that disc 2 is entirely culled from live 
recordings. The singer’s voice approximates 
Jello Biafra’s warble in a pretty cool way, but 
besides that this is pretty middle-of-the-road 
punk. One CD would have sufficed. DF 

Fury of Five ‘This Time It’s Personal” (Vic- 
tory) CD- I’ve got to say, at least the liner notes 
to this one kept me laughing. “A took, a stare, 
an attitude, see ya pal." “This is the band that 
took no shit, from anybody." “But when you 
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what I’m hearing- track one is over a minute of more metal than I have heard them, yet 


live by the sword, of course you die by the 
sword as well." Ah, a band that knows how 
to treat others. And no joke, I openly wept 
I when the manager wrote that this could 
I be the last thing this band ever puts out. 
Sniff. Anyway, this is really bad tough guy 
I hardcore with metal leanings (especially the 
horrendous guitar solos) and a disturbing 
I penchant for the whole rap/rock thing. I could 
easily see these guys touring with Limp Bizkit 
(and to their credit, kicking Fred Durst’s ass). If 
I this is what testosterone sounds like, call me a 
nancy boy, but I’m throwing in Belle & Sebas- 
I tian. Oh, and be sure to catch this band live, 
as I’m positive they tear it up; just don’t make 
fun of their haircuts or tats, or they’ll have to 
beat you down. Represent. JM 

Gameface/Erroitype:11 “What’s up, Bro?” 
(Revelation) CD- Let’s say you really like 
pop-music, like the kind played over collage- 
shot romance scenes where couples cook and 
paint and walk dogs together. You are going to 
love this. Let’s say you were really into Texas 
is the Rbason, and you wouldn’t have minded 
I them turning into big wusses and continuing to 
play rxk and roll. You are going to love this. 
Let’s say you really like Matchbox 20..., The 
production of this album is great, the songs 
recorded really well to compliment the fact 
that they are written really catchy. Those who 
are tired of indie-pop might want to avoid this 
album. For those who can’t get enough of it, 
the only downside is there are just two origi- 
nals and a cover by each band. I got over it. 
AP 


I Gamits “Endorsed By You” (Suburban 
Home) CD- One day, my friends, this ridic- 
I ulous torrent of indistinguishable pop punk 
mediocrity will stop and poor fools like myself 
who love punk rxk and simultanxusly love 
good power pop will no Ixger feel bad saying 
that records such as The Gamits are ok. OK 
never really cut it, now did it? Oh, my xhing 
heart, dup 

Garrison “A Mile In Cold Water” (Revelation) 

CD- It’s a mystery to me how this band man- 
aged to get signed to Revelation. Just when it 
seemed like Revelation was putting xt good 
rexrds again, like Elliot and Drowningman, they 
dxide to put out this crap. I saw these guys 
live at CMJ and thought maybe they were just 
having an off night, but apparently they were 
supposed to sxnd like they did: not good. The 
I first problem with this band is that they don’t 
seem to understand how to sing their harrrx)- 
nies in key (espxially live). The second prob- 
lem is that there is really nothing original or 
slightly redeeming about this release. These 
guys sound like a high schxl emo band who 
listens to way tx mxh Juliana Theory and 
Gameface. It’s the same emo riffs you’ve heard 
a thousand times rehashed, and played with 
less skill than most bands in this genre. Maybe 
this album is a sign that the “emo revolution’ 
needs to xme to an end, or maybe this just 
sucks. Either way avoid this at all xsts. JB 

Gauge “I” (Tree) CD- 1 really like the idea 
behind the newest discography to hit the LOI 
mailbox. Unlike the majority of the discogra- 
phies we get of bands that existed for far tx 
long in the first place. Gauge’s does not claim 
that they were the best band ever or even 
that many people really cared. Instead, Ken 
Shipley- the nice guy who runs Tree- simply 


states that he felt that Gauge was the mxt 
amazing band no one ever heard. My only prob- 
lem with the finished product is that it seems 
to be sort of a you-had-to-be-there type thing. 
Sure Gauge was playing spastic emo in the 
classic midwestern st^e before the regbn had 
any sort of style to speak of, but I am sure that 
this is the type of music that was much more 
effxtive, and poignant as well, when standing 
five feet away from them rxking out. Musi- 
cally they sound like sort of the bastard son of 
Fugazi and Braid if you see that one. In other 
words, they’ve got the longing, disxrdant mel- 
odies of Fugazi mixed with the light and flow- 
ing sound of Braid. Pretty good stuff, but I’m 
still Doi sure if this is going to fall on deaf ears. 
Translatix: you’ve already waited a good 7 or 
8 years for these songs to xme xt, I think you 
can wait a little longer. RS 

The Gazillions “Have Landed” (Round) CD« 
Remember the Dead Milkmen? Evan tKWgh 
their music didn’t really stand M from the 
crowd, their humorous lyrics^ kept 
you laughing Ixg after yX: had listen- 
ing to the rexrd. New -Stop and fenagine what 
the Dead Milkmen like if they just 

weren’t funny. meaft Whd of unfunny, I 
mean unfunny St ftafidhse that they make the 
Wayans Broths toOkSkeiJerry Seinfeld. Now 
just add a ktfte &6t esf D»/id Bowie influenced, 
rxk and ype have the Qazillixs Need $eme 
spxific exart^es? Hpw abxt spnfr (ittess 
“Hobbit ICN$: *A«TheKkjs Ar-e Prunes,’ 

and “Jimff^ Garter Mtet$;:<ft6>)^fler Rabbit." 
Speaking df Carter; the Gazillions seem 

to have aigenebp; idhsesafen with him sinx 
he is featured ^Ofliti^iaOver of the album and 
thanked In the tSter netos. I have an idea, 
instead qf <froo5ng over ex-presidents these 
guys shxtow^ehaow more Saturday Night 
Live reruns end team that hobbits just aren’t 
funny. EvideeflydieGsdllions “have landed,’ I 
just wish th^ would Ob hack to wherever the 
hell they xme from 0or» voyage. JB 

Geoff Farina (Southern) ? - Gxff Farina plays 
axustic folk mustelnareaSy tab back mellow 
style. This reminds m trf Oxnting Crows 
unplugged or xmethingfrtastrt^slyle. There 
are xme cxI lead guitar pasts lhat 
ment the acxstic strumming pretty weti Thfe 
is pretty repetitive but I think that is rndfelitli" 
stylistic trait than a Ixk of originality, but to be 
honest I am not used to reviewing folk music. 
If you like modem rxk with an axustic feel 
you shxld like this bexuse the xng writing is 
pretty good. If yx’re an indie rxker like mxt 
of the pxple reading this I wxld skip this and 
listen to Elliot Smith or someone with a more 
brooding and with an emotional level added to 
the basic axustic ballad. If xffee shop rxk is 
your cup of tea then this may be for you. It is, 
however, not for me. JB 

Golden “Summer” (Slowdime) CD- There is 
nothing to go on here. Let me tell yx what 
I’m Ixking at. The digipak for this dix has a 
picture of the band xt up in front of a nxun- 
tain. The back has the same picture, shot from 
abxt 50 feet bxk in a similar loxle. The 
xng titles are listed here. The inside has a pic- 
ture of the bands’ faxs, all wearing sunglaxes 
looking up into the sky together (ala Kraftwerk). 
There is an addrex for the label here, and 
photo/recording credits. Oh, how snide and 
clever this band is. They have made such a 
statement with this pxkaging. Let me tell you 


silenx and xme xmpletely meaningless guitar 
strumming. Track 2 starts into awful wankery 
progressive rxk that remained instrumental until 
somxne started singing and it all turned into a 
remake of xme shitty jazz-rxk fusion xt of the 
70’s. Why did I sit through this? If yx go to a 
music xhod, yx probably love these guys and 
xn explain prxixly how “advanced" they are. 
Oh-apparently this band is called Golden, and 
this rexrd is xlled Golden Summer. Thanks 
for xt xnding any bio info either. I feel like I’ve 
been hX. This is crap, dup 

Good Clean Fun “On the Streets” (Phyte) CD- 
I may be the xly one to say this- as I seem to be 
among the more jaded of zine editors in Arxr- 
ix- but I think that Good Clean Fun’s appeal 
is getting a bit old. I mxn, the sxgs on this 
rexrd. their first full length, are very good but 
there i$.very:Jittte:1hat.56t$.friem apart from last 
yeer's ’’ShiliipipigtQf CD in both musi- 
saifect Sure the message is great, 
and quite funny as well, but really how much xn 
xe band do with youth crew hardxre? Oh wait, 

I think that’s the point. What really makes this 
CD interesting are the hardxre-jokes they pull 
mkj-xngs. For instanx, the hardline spxf “In 
Defenx of All Life" really had rx bxncing in my 
chair, and the intro to “WWZD" which not-so-sub- 
tley pokes fun at “The New Noix* by Refused 
was quite clever. Let’s put it this way, if you love 
Yxriyouth icrewihardcore and find that it takes 
ftseff way loo aerfousty then chxk this xt. if, 
X the other .ha 5 d>.you’»TiQt sure if you want to 
buy two GCF roGOfdS:Utati8f6;:!rt«ually the same, 
then you might warrtito;|tf8t;j^{^tiahe. RS 

Good Riddanx Crav- 

ing” (Fat Wreck) CD- 1 remei!td3er;:tte;lfr^^ time I 
saw Good Riddanx ItwserttJfSyeataagoand 
they played in Cleveiand ;Law and 

Millenxiin. It was one of ntyStaf^pUfik^ehows and 
I rerxmber I wx amazed bytrtaenergy^and fury 
that Good Riddanx put:)ft)O;1b0M!;:$Ortgs. Their 
first 2 CD’s were great anrt:<)$trtta'frirt:th$t energy 
and erxtion really w^l:::::^ub$eqw albums 
haven’t fared as well .rrt;my:Oji)M^ album 
extinues the dowrwerdifrqp^ Good Rid- 
danx has been x Idr f$$t few years. For 
some reaxn to try to xund 

schxl hardcore 
Of sticking to their own uniqx 
hardxre which is what made 
them sxh a good band in the first plax. I dx’t 
kxw if this is a cxxixs deciston to retain 
some shred of punk credibility or if they think this 
stuff xunds good, but I don’t think it works at all. 
Not to say that this EP is all bad, “Ox for the 
Braves’ and “Start at Zero’ are perfxt examples 
of Good Riddanx’s ability to write xtchy xngs 
and straddle the border betwxn punk and hard- 
core. Unfortunately thex two songs are exxp- 
tixs to the remaining four xngs which aren’t 
horrible, but just dx’t live up to this band’s xriier 
material or full potential. It’s evidxt thex guys 
xn still write good sxgs, I just think they need 
to evaluate what dirxtion they want to pursue, 
and sxn. A few mxe mediocre releases like 
“Phenomenon of Craving’ and it xuld be good 
riddanx to thex Californians forever. JB 

Grade/Believe (Workshop) CD- 1 would sx this 
at shows back in the day and I never picked 
it up. Of cxrx the sexnd I figured xt how 
rad Grade was, it disappeared. Well, the ntee 
people at Workshop Rexrds have re-released 
it for ali us boneheads that missed it the first 
time. And what a treat this is, the Grade here are 


still have an amazing knack at that melodic 
thing as well. Kyle’s voix isn’t as out of xn- 
trol, but this is before he had all the practix, x 
some slack must be cut. The nixst surprise, 
though, was how good the Believe songs are. 
Granted, they sound a lot like Grade (they 
shared two members at this point), but there’s 
a little Morning Again style hardxre added to 
the mix. Believe also has that great ear for 
melody, and that’s what kxps this out of the 
“heard that before” bin. I’m psyched to finally 
have this fine CD, even if it is 6 years after the 
fact (holy shit). JM 

Graig Markel “Verses On Venus” (Mag 
Wheel/Recovery) CD- Mag Whxl seems to 
ride nixly x the trail of work that the mem- 
bers of New Swxt Breath. The Tagging Sat- 
ellites rexrd was very interesting, and this 
is the sexnd solo rexrd by their singer. 
Brxthy, simple 70’s AM pop with pretty, stark 
production, it has this cxI, pale xul fxl 
to it that at best xunds like the Style Coun- 
cil. It’s not bad, but material like this takes 
balls. Yx need to try hard to do it without a 
kxwledgeaWe tounge xt in chxk, and ego- 
tistic balladry like this needs a xnfident atti- 
tude, especially xnsidering how bad white 
r&b often sxnds. Material like this also 
reminds me of Chixl’s Ted Lx solo work. All 
in all a good xund when you’re in the mood 
for temperamental brooding music, dup 

Greetings From Joon “Static To The Home- 
land” (Goodbye Blue Skies) CD- It doesn’t 
take much to differentiate a bad emo dix from 
a good emo dix. A good layxt, a particular 
guitar xk), bribery, whatever; all of thex xn 
make or brxk a grxp of albums that xund 
similar. Grxtings From Jxn make them- 
selves known by juxtaposing straight up emo 
with odd found sxnd samples, tape manipu- 
lation, even radio static. Without thex impor- 
tant elements, this wxld be just another 
bunch of whixy white guys doing the slow- 
thing tempx, the lyrix about grrris brxking 
yxr hxrt, and the xreamed backup voxis. 
Somehow, these xmples make everything 
elx xund new. I like this a lot, though I xuld 
do withxt the band thanking God (give me a 
break). JM 

Grief “...and man will become the hunted” 
(Pessimiser) CD- Grief plays really slow. 
Like, REALLY slow. About fifty beats per 
minute. It cxid put you to sixp, that is if 
there weren’t two metal guys with really metal 
hair xreeching really metal lyrics about how 
mankind is ruining the world. This album is 
really metal. There is almost a radixl envi- 
ronmental overtone (maybe only loxtable in 
a desperate xarch for politix), but xng titles 
like “Hurrixne Jello’ and lyrix like “I used to 
run frx, now yx want to eat me... why don’t 
yx eat yourxlf...! am an ostrich’ make cer- 
tain that you dx’t take the reexd tx xri- 
ously. But be xreful. Thex guys have sharp 
and pointy guitars. AP 

Grxvie Ghoulies “ Travels with My Amp” 
(Lookout!) CD- I remember seeing the 
Grxvie Ghxlies play with the Queers yxrs 
ago and to be hxest I wasn’t really impressed. 
I mean, it was cxI that they dressed up like 
monsters and threw xndy into the crowd but 
I xuldn’t help but think they were a little tx 
juvenile fx my tastes (I was 15 at the time). 
The main problem I had with them was the 
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fact that I really wasn’t blown away by their 
music. Flash to the year 2000 and here I 
am reviewing the Groovie Ghoulies brand 
new album. I was caught off guard by the 
surprisingly well done surf punk tune that 
starts this record out. Could the Groovie 
1 Ghoulies have abandoned their Ramones 
inspired punk rock tunes to play instrumental 
surf punk? Would they still be able to dress 
up like monsters or would they now have to 
dress up like surfboards or something? The 
answer became clear as soon as the 2nd track 
began and I couldn’t tell if I was listening to 
the Ramones or the Groovie Ghoulies. Hell, I 
like the Ramones as much as anyone else, I 
just wish this band could add the same unique 
look they have on stage to their music. There 
are other surf riffs mixed into the music which 
really adds to their sound, but for the most 
part this is pretty straightforward punk rock. I 
would save the ten bucks you would spend on 
this CD and instead spend it on a ticket next 
time this band comes to town because they 
really need to be seen live to understand what 
they’re about. There are some good ideas on 
this CD, and hopefully they can have a little 
more originality and diversity in the song writ- 
ing on their next release. If this band spent a 
little more time writing songs and combined 
this with their energetic live show, they could 
be something really special. JB 

Hefner “Boxing Hefner” (Too Pure) CD- This 
disc is pretty laid-back and kind of European 
sounding, a possible result of the band being 
from London, which is in Europe. The rock 
songs are surfy old-school rock and roll in that 
“Pet Sounds” era Beach Boys way that the 
hipsters go nuts for these days. The ballads 
sound a little like Belle and Sebastian (actually 
I a lot like Belle and Sebastian). The lyrics are 
pretty inconsistent: sometimes thoughtful and 
artsy, sometimes not. If you like indie folk-rock 
tunes that are easy on the ears, yet still all about 
girls and doin’ it, this may be a good disc to add 
to your collection of indie folk-rock discs. Not 
bad.AP 

Himsa “Ground Breaking Ceremony” (Reve- 
lation) CO- When I first put this in my CD player 
it sounded like it was skipping like crazy. I took 
it out and looked at it and it looked fine, but the 
first song was still skipping. So finally I listened 
to the first song and after 10 seconds the skip- 
ping stopped and they started playing... pretty 
sneaky trick. Luckily this is good enough that 
maybe I can overlook the time I spent trying to 
figure out what was wrong with my CD player. 
Himsa play crazy metal in the vein of the Swarm 
or the Locust. Not your standard boring chugga- 
chugga metal, this is the “real deal” kids. How- 
ever, just when you aren’t expecting it they throw 
in a melodic singing part (a la Grade) to keep 
things interesting. The singing voice isn’t great 
but it’s a nice break from the chaotic screaming 
vocals that dominate most of the recording. 
What stuck out about this record the most was 
the quality of the recording. Everything sounds 
really great and it definitely adds to the sound, 
keeping everything distinct and not just creat- 
ing a wall of noise. While this definitely isn’t my 
favorite genre of music Himsa use lots of effects 
and other techniques to sound different then 
every other Disembodied or Brother’s Keeper 
clone. I personally wouldn’t buy this but if you 
like the metal thing and are sick of hearing the 
same open E riffs over and over do yourself a 
favor and check this out. JB 


Homemade “What Were We Into. Before We 
Were Into This?” (Theologian) CD- I don’t 
know, at one point Theologian only seemed to 
put out punk that sounded exactly like Penny- 
wise. And it is good that this doesn’t. How- 
ever, Homemade have somehow managed to 
dilute a distant remnant of posi-hardcore and 
mix it with an all-too superficial pop. It’s actu- 
ally remarkable how slick and streamlined this 
record sounds, as if they put no effort into 
it at all- I’m sure they did and that makes it 
that much more sad. Manufactured pop-punk/ 
skate-punk that proves exactly how homoge- 
nous and crowded the style has become. Sorry 
fellas, dup 

Hopellfter “The Anthem” (No Theory) CD- 1 

was really impre$^ when I first popped this 
in the stereo, ft i«gs re^iHy catchy and had a 
lot of great energy^ $cwnething Iwthared m 
about this, they sounded exac^y lifta mother 
band. This nagglRfl- Quastion was In fia back tJf 
my mind whJfe^l^worked the next day. As I was 
putting Cli!fs;i:back on the shelf at the record 
store whoa t work this summer, I couldn’t 
stop tryi||i:|iiiiigure out who this elusive band 
was th^tiay sounded like. Then finally out of 
nowhere it hit me, this band sounds exactly like 
Screw 32. If I had never heard Screw 32 or 
they never existed I would think this band was 
incredible. Unfortunately for Hopelifter, Screw 
32 did exist and therefore I cannot endorse this 
record as much as I normally would. Yeah they 
are from California and tons of bands play this 
style, but as tight as these guys are their mairi:;; 
problem is that they don’t really add their ow^| 
personality to the songs. Bands like lgnitC:i|ii| 
Pennywise at least take the “West Coast" pyftk 
sound and add their own influences and sl^d, 
while these guys pretty much stick to th$$taiv 
dard formula. Maybe if these guys tried (6 mac 
it up a little bit and added a dose of 
they could make something great, thfs Is 
just too generic. Don’t get me wrohg> tWs 1$ 
still a decent record and I’m sure guy$ 
are good live, but the Screw 32 ttwng etStTealty i: 
bugs me. Go figure. JB 


pretty guitar work that’s just enough to grace 
the surface of simple rhythm arrangements. 
The vocals retain the slight edge of raspiness 
to make one envision a coffeehouse poet rant- 
ing in the best possible way. Great emo- the 
Brits win by far. 3 tracks each, dup 

Husking Bee “The Sun and The Moon” (Dog- 
house) CDep- There is nothing wrong with this 
album, per se. It’s got those sincere, whiny 
emo lyrics, one acoustic song, and even a fast 
song to make things interesting. It’s just that is 
sounds like everything else out there, which is 
more of a crime when it’s imported from outside 
the US (in this case, Japan). I can find this in 
my own backyard. Why couldn’t this band take 
their culture and their experiences and add it 
to the emo cake to come out with something 
more interesting that none of us have heard 
before? Because all 1 got here is plain white 
cake, with only a hint of a Japanese accent 
and ofie aottg lu JapeBiese rest m m, you 

guessed ^ Ert^iaft). Hae-e hapifig tie next 
due has a e^dre mi tom^fng, any- 
thing JM 

Ida “Will You Find MeT ^tliabund) CD- Even 
though the Ida sho.w:i:eaw:a few weeks ago was 
hopelessly boringi::J:;:St{IHIke Ida. Even though 
this band nevef filmed the 200-*- e-mails and 
phone callsi:l;:$$flt::(hem for interview requests, 
I still like::Jdai;;£w$u though I’m probably a bit 
young fcr U?, (he devastatingly beautiful co- 
Ieader:pf::tw5:feand, I still like Ida. Even though 
this aSwm fS so much softer, more monoto- 
nous, and even a bit wimpier than 1996’s ter- 
n(ic'’l f^ow About You," I still like Ida. RS 


Hopewell “Words I Meant to (Seasonal 
Affect) CD- Hmmm, this is the Mnct of tecofd 
I would have freaked-out 
ago. Back then, Hopewell would surely be leg- 
ends for a long time to come with this recording. 
Now, they tend to blend into a thickly packed 
shelf with Lifetime, Empire State Games, and 
Saves the Day. It’s not bad stuff, and I like their 
take on melodic straight-ahead hardcore in a 
bit of a darker way than Lifetime or Saves the 
Day ever saw the style. However, I think their 
songs can be accused of not being as interest- 
ing or as fun as Lifetime or Saves the Day. In 
fact, they’re not very catchy at all. Good stuff, 
not great. I’d like to hear them again in a year 
or so. RS 

Hunter-Gatherer/Rydell (Scene Police) CD- 

Hunter-Gatherer, a pretty novel name for a 
band, do the dual vocal emo thing pretty well 
(weak & touchy alongside hard & gru^. Sound- 
ing like a more deliberate, less rushed Hot 
Water Music at times, and a decent pop band 
at others. Weak N’ Touchy’s voice is seriously 
off when not balanced out with Hard N’ Gruff. 
Maybe it’s a Spy Vs. Spy type of thing, or per- 
haps they should try to inbreed one singer with 
more-well rounded vocal chords. The UK-based 
Rydell shows more polish from the get-go, with 


Himds “Treaty” (Trustkill) CDep- Yes, 
;;j!|if||||ha from Copper is finally back and it’s 
not ^ie silly sappy emo stuff she did with her 
previous band. Having relocated to SoCal, her 
band, incorporating members of Suburban 
Empire, is fast and melodic in a not quite punk, 
ii|ot quite emo way, and let me tell you, it rocks, 
peaghan always had a great voice, but this 
jiitime armed with a vicious power-chord attack 
■she has never been showcased better. I’m sure 
Meaghan would be dismayed that everyone 
will inevitably call this her band ‘cause the driv- 
ing rhythm section is really what makes this 
band so dynamic. Plus, who ever thought the 
label that brought Brother’s Keeper to the world 
would be into this stuff? But if Trustkill keeps 
putting this kind of stuff out then you won’t hear 
me complaining a bit. RS 

index For Potential Suicide “The Newest 
Youth Rebellion” (Ohev) CD- Take your aver- 
age, hardcore-thrash-speed-power-violence- 
whatever band (any Slap-a-Ham act will do) 
and add in one guy who knows his synthesiz- 
ers. Suddenly, you don’t sound like everyone 
else screaming until their kidneys hurt. You 
might also imagine if Man Or Astroman did 
Spazz covers. Good use of dramatics and 
the occasional slow part. IFPS is more proof 
that keyboards belong everywhere. Extra points 
for the sample of your boy Christian Slater in 
“Pump Up The Volume.” dup 

The (International) Noise Conspiracy “Sur- 
vivai Sickness” (Epitaph/Buming Heart) CD- 
Here’s another neat product of Sweden. The 
(l)NC does what more bands should probably 
be doing. They combine danceable music (a 
kind of Doors meet Mudhoney sound), with a 
pretty intense political agenda. It’s fun to imag- 
ine frat party goers dancing the night away 


to blaring anti-capitalist anthems. That 
might be a bit of a stretch since the Mud- 
honey aspect of the band makes it a little 
more abrasive than most sorority girls are apt 
to appreciate, but there’s no questioning the 
ability of the record to make one shake his/her 
moneymaker (subtle capitalist joke). Another 
cool thing about this record is the liner-notes. 
A disclaimer on the first page warns the reader 
that no lyrics are included, but that explana- 
tions of exh of the songs is enclosed. Initially, 
I thought this was kind of cheesy and lame, 
very Operation: Cliff Clavin. But the explana- 
tions aren’t sterile and obvious, in fact, they’re 
really engaging and interactive. The INC does 
a great job of using both the musical and 
written media to communicate with their audi- 
ence. This is a very creative record with origi- 
nal approaches to both songwriting and layout. 
If you are interested in something interesting, 
check it out. Oh yeah, features ex-members of 
Refused and the Doughnuts. AP 

Jackie Papers “I’m In Love” (Panic Button) 

CDep- “Nyahhh, nyaaah”-vocaled punk from 
the singer of famed Florida punks The Pink 
Lincolns. Good, rock-styled punk in the vein of 
the Vindictives. Chris Barrows sings like he’s 
texhing the microphone a lesson, and that 
alone is pretty fun to listen to. Kudos to them 
for reversing the all-girl-band-with guy-drum- 
mer style, as Chris (a man) is backed by a 
female 3 piece, dup 

Jackpot “Weightless” (Future Farmer) CD- 

Decent country-rxk stuff, that’s held back by 
the silly lyrics about college girls, tits being too 
small, and whatnot. They kinda remind me of 
Dash Rip Rock in that, but you can take DRR 
a bit more seriously. But the record picks up 
on trxk 3 wherein, they pull their roots up and 
start to get a little louder and not as dumb. For 
fans of light hearted alt country. The bio has 
some inexplicable connxtion between them 
and Cake, for whatever it’s worth, dup 

Jen Wood “The Uncontainable Light” (Tree) 

CDep- The review staff at LOI is often axused 
of having an xute distaste for types of music 
without crunchy power-chords or xreamy 
chxs on the surface of the music. Thus, they 
say, we overlook more subtle, quiet music in 
the stead of punk rawk. I don’t know why they 
say this, as our fourth issue featured Elliott 
Smith on the xver and as the central inter- 
view. Plus, I generally think of zines like Status, 
Eventide, and Muddle— all very good publica- 
tions— as having a much more narrow sound 
than we do. So, as a smack in the face to 
all those who think us to be bullish and stub- 
born in our quarterly musical seixtions I am 
going to say that this EP by Jen Wood is won- 
derful. Filled with lush acoustic melodies and 
dreamy vocal harmonies all the while accented 
by steady drum-beats, this EP is nothing less 
than the perfxt remedy for a dull summer’s 
day. I really liked Jen’s last CD on Tree, but 
thought it was a bit tx lo-fi and minimalist for 
my tastes (maybe the naysayers have a point 
there). However, this dix returns to the vibe 
of Jen’s earlier Tattle Tale stuff in that it is a 
bit more dynamic and a bit more, well... pro- 
duced, for lack of a better term. Jen may be 
the next Mary Lou Lord. RS 

Jeweied Handies (Sixguniover) CDep- The 
whole thing about instrumental music is that the 
music is supposed to be interesting enough 
to not need vocals. This CD, on the other 
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hand, had me continually asking, "When 
is someone going to start singing?" It just 
felt like it was missing something, an extra 
layer like vocals. It’s not bad for instru- 
mental rock with a touch of jazz flavor; 
there are some great threads throughout 
it. It’s just that the songs were a little too 
monotonous and without drive, it felt like the 
band was warming up before the singer was 
done gargling salt water or whatever. I think, 
though, that the next one might pull off some- 
thing nx)re compelling, so I will keep my eyes 
open. Promise. JM 

Jimmies “Let The Fat Man Plunder” (Panic 
Button/Lookout!) CD- Sometimes acts like 
this are great. The Jimmies sound like they 
focused on the lighter, ballady side of the 
Ramones (like, “I Want You Around") and 
made it their style. Not too fierce vocally, 
and quick punk rock n’ roll to back it up. 
Better than the people who imitate the gen- 
eral Ramones sound anyway. But this is def- 
initely proficient rock and roll, played in a 
classic style. And no matter how many times 
I hear it done the exact same way, punk rock 
like this still sounds good, dup 

The Judas Factor “Kiss Suicide” (Revela- 
tion) CDep- 1 was not impressed with the last 
Judas Factor CD, and my feelings haven’t 
changed greatly since then. Granted, this is 
loud and insane, and ifs guaranteed to wake 
you up on a Sunday morning. But the press 
release tries to paint this band like they are 
bringing art and intelligence into hardcore. 
And while there is a technical aspect to this 
that never goes into the wanky side of things, 
this doesn’t sound that much different than 
the thousands of other hardcore bands out 
there. This isn’t that bad, but I can’t help but 
laugh when reading the press release. “A diz- 
zying tornado of sounds and ideas." Please, 
and the guys in Hatebreed are going to put out 
a book of hardcore poetry soon. JM 

Jud Jud “No Tolerance For instruments” 
(Schematics) 7”- For anyone not familiar with 
Jud Jud let me attempt to explain this duo. 
Remember when Beavis and Butthead used to 
daydream that they were rock stars, but all they 
did was stand there and sing metal riffs. Just 
imagine instead of singing Black Sabbath they 
were hardcore kids, and you have Jud Jud. I 
actually heard these guys a while back on the 
Florida 403 Comp, and thought the song was 
pretty funny. This seven inch is more of the 
same with song titles that indicate the basis of 
the songs such as "X Double Bass Song X" or 
the aforementioned compilation song, “X Wah 
Wah Song X." The problem with this seven 
inch is that this gets boring...fast. It’s funny at 
first but I can’t take more than 3 or 4 songs. 
While this is obviously a novelty, it just isn’t 
fun to listen to after more than a few minutes 
because although this guys try their best to 
change from songs to song there isn’t very 
much variation you can do singing guitar riffs. 
However, this thing isn’t all bad. The cover art 
is a pretty funny parody of the cover for the 
classic youth crew album “Speak Out" by Bold. 
These guys have a good sense of humor, and 
I could see myself putting a song or two of 
this on a comp tape. Unfortuantely, I can’t in 
good conscience recommend anyone spend 3 
bucks on this record. If novelty is your thing I 
would rather listen to Atom and His Package, 
but at least these guys are attempting some- 


to forget the music is on and fall asleep; 3) their 

soft parts sound painfully like the Rachels, and Krakatoa “Channel Static Blackout” (Second 
while the Rachels are a great band Kepler can’t Nature) CD- In the liner notes for this CD Kraka- 
quite keep me interested as long; 4) this is pain- toa is described as the “side project that wouldn’t 
fully boring. RS die." Lucky for us they won’t die, because this 

is some of the best metal I’ve heard in quite a 
Kevlar “Let Me Worry Some More” (The First while. While Krakatoa is made up from mem- 
Time) CD- 1 like this band. 1 will say, for simplic- bers of popular hardcore bands (including Dan 
it/s sake, that they remind me a bit of a Swedish the singer for the now defunct Harvest) there 
Superchunk. Original and involved lyrics set to is nothing hardcore about this release. This is 
catchy rock tunes with emo tendencies. There’s straight up metal which reminds me musically 
not a whole lot that’s original going on musically of Iron Maiden or In Flames. Everything is really 
with this record, but the songs are good, very well technical, but not technical in a “wow, look how 
recorded, and generally agreeable. My favorite good we are” type of way (can you say Dill- 
aspect of the album is that it exhibits a pretty inger Escape Plan?). This is technical in a way 
standard emo/indie sound, but none of the songs that will appeal to anyone, even non-musicians 
are about girls, thus illustrating that there are because... well, because it just sounds great, 
things to be emotional about other than not scor- The screamed vocals work really well with the 
ing. Why is it that Sweden has been so busy music, and even the spoken word parts don’t 
pumping out independent rock bands with good sound cheesy. If you’re looking for that one 
Idfeas that while, in America, even our best record to appease the metal side that is within 
mfelal about nothing but tove-life prob- us all, look no further. Hail Krakatoa. JB 

terns’^ f don't tmow. Maybe Swedish boys don’t 

have that prottam tjecau^Q their cute accents Krislun “Conquerors of Armageddon” (Cen- 
make them irresistibt^itq women. AP truy Media) CD- First off I’d like to know why all 

metal bands feel they need to use that “metal” 
Kid Dynamite “Shorty, Fa?tar, louder” (Jade font that is impossible to read. Why to they do 
Tree) CD- Dan YemeR, guttarfst of this now this? Is it peer pressure from their other metal 
defunct Philidelphia powerteee^ is quite possi- friends? I don’t know. Anyways, Krisiun should 
bly hardcore’s master <?f the mkiute-and-a-half not be confused with the current breed of metal- 
power-punk song. Cbmfeinmg melody and tons hardcore bands like Hatebreed and Earth Crisis, 
of catchiness with-enougbbaSs-to-the-wall drum because there is nothing hardcore about this. 

_ beats to have you fXigo^ng for weeks, Dan has These guys are from Brazil (like Sepulture) and 

that a band b^ins d'^^rts vto it down when Kid Dynamite proclaim play metal in a somewhat similar style although 

it puts pretentious slogans Sk-e*ea(uf$tfanlietpS to be “shorter, faster, and louder" a little bit more brutal. These guys are obvi- 

you breathe" in its layout. It is al$cs Ettyii^Rton tiare realty isn’t much difference between ously very good musicians and are frighteningly 

that Nine Inch Nails already dicj the ftiflicb-ol ancfsKftts poaUifetime stuff. I guess that’s tight, the only problem is that once the tech- 
blank-trxks-before-the-sORg-^ftoinck. WefI, ViftiaTs bugging me about tois record. While it is nical aspects wear off these guys are kind of 
forthoseofyouwhoqqt^i^nl^eriOughofthat, truly 8^ to the Joday^eueo-youth crew hard- boring. The drummer’s rapid blast beats get 
hpre if ifi again . atl?t,Kn to also for those core scene whksft Often takaaaback seat to the tiresome song after song especially due to his 
of you who cant ^enough of two guys and metalcore that seems to be ailt toe rage, there lack of drum fills, and the songs tend to run 
a lot of gueafa playtog a lot of different instru- is relatively little progress made Ifom this album together. However, this stuff is pretty brutal and 
ments. bass, keys, some and KD’s phenomenal debut fecoftl I mean, I kept my attentbn more than the typical metal 

strings and ferass, and a touch olf effects pro- don’t necessarily expect them to get all emo on CD. If you’d rather listen to Slayer than Saves 
cessing, K.O. Assc^d^tal creates a very gentle, us, but these songs could eesBy "fit next to any- the Day, check this out. Scary. JB 
very soc^i® that guarantees not to thing else the band has dotte. Af»d, as I said 
offend the tunes are monotonous, before, this record is a very very $tf0«g piece of Lawrence Arms “Ghost Stories” (Asian Man) 

but relaxing. Youfftoht want to do homework material- in which almost dverybong is a hit-, CD- Here we have the second edition of these 
or fall asleep 'to "AhtoetoS", but you would not but I still feel that Kid Oyrtamito eS singing the ex-members of the Broadways. Honestly, I never 
want to operate JteSvy mirfiinery to it. The same old tune... no matifef bCw delightful that saw what the big deal about the Broadways 
song structure ^ tone may be. RS was. As a matter of fact. I’m not quite sure that 

approach, but kind of evolves, as toe soag pfo- anyone did, but I saw them in a bunch of zines a 

grosses. Very repetitive. Vferyfep^Vfe Bui New Unit “split” (Modem while back so I just figured someone liked them, 

if you need some make-out music or you need Radro) 7^- Ok first let s face the facts, the layout I thought they were a bit too 1 5-ish for me. The 

- - on this baby is brilliant. This thing looks like Lawrence Arms, on the other hand, sound like 

it belongs in a museum or something, not on “Unfun" era Jawbreaker without as much emo- 
my turntable. Musically Kill Sadie didn’t really tion. This is pretty good stuff actually. I imagine 
impress me. They reminded me of earlier Grade the lyrics are interesting and the layout is good 
and Converge material, which sounds good, but too, but neither of those particular items came 
to be honest these guys just didn’t pull it off too with my promo copy so I’ll have to use my imag- 
well. I wouldn’t go writing these guys off though, ination. Not bad at all. RS 
because they definitely have some potential and 

I’d like to see what they can do in the future. Leatherface “Horsebox” (BYO) CD- Most of I 
BuUharmigh7beabad thingas Which brings us to Brand New Unit, who really you were probably introduced to Leatherface [ 


thing original. Maybe if they could add some 
more elements into the mix they could come 
out with something better. JB 

Juliana Theory/One Line Drawing/ Grey AM 
“Three-Way Split” (One Day Savior) CD- 1 

think this is the first time I’ve heard The Juliana 
Theory, Tooth and Nail’s newest over-hyped 
rxkers, and I have mixed feelings. Their song, 
“If I Told You This...” starts out great, like Sunny 
Day with more interesting vocals, but fails to 
go anywhere. Their next tune, "Variations on 
a Theme” simply sucks in that modern rock 
ballad way. The One Line Drawing song actu- 
ally reminds me of Sensefield a bit, which I 
find really weird since Jonah’s (the mastermind 
behind this band) full length sounded nothing 
like Sensefield. It’s a pretty good tune, and was 
a nice segue between the subdued- almost 
oppressed- sound of The Juliana Theory 
the hard rocking Grey AM. This tfflS to be toe 
best stuff by the Grey a baad toat plays 
emottonal rock and rbli vKtto more energy and 
passion than most batWfe (M toere. They’re like 
a tightly coiled spring Vi^totoOre and more kinetic 
energy with ev^bSilttf Ifte snare drum. This 
tremendously aritfeffated band clearly shines 
over the two Gvariy-ftyped bands they share 
the disc with. RS 

K.C. Accidenter^AbltoamafPf the Could’ve 
Bin Pills” (Noise FsdOfV)CO-htomyopinion 


to be sedated, this could be the ticket. AP 

Keelhaul (Escape Artist) CD- Here we have 
a re-issue of Keelhaul’s debut release. This 
band- a brooding, spastic, sonic locomotive- 
features ex-members of Craw and Integrity. 
Fortunately for us, the music sounds little like 
either band. As a matter of fact, I don’t think I’ve 
ever head music this pummeling or complex. 


to lose me in their complexity and the vocals 
sound like a dude playing bass while taking a 
shit. I’m sure there will be tons of kids that will 
be into this- and the/ll all be in Italy or Ger- 
many or somewhere like that- as it has a dis- 
tinct Relapse sound. I, on the other hand, can’t 
quite get into it.... at ail. RS 

Kepler “This Heart is Painted On” (Spectra 
Sonic) CDefy Here are the problems with 
Kepler: 1) their soft parts sound painfully like 
Ida, and while Ida is a wonderful band Kepler 
can’t quite keep me interested as long; 2) the 
mix of sounds on this record, usually more 
tame, has so few dynamic aspects that I tend 


blew me away. These guys reminded me of a last summer when they graced the States to I 
cross between No Fun At All and Ignite. They tour with Hot Water Music in support of their I 
generally play fast west coast punk rock with split CD. I’m sure I’m not alone when I say I was I 
lots of energy, but that’s not it. Every once in completely blown away when I saw this band I 
a while they break into an unexpected melodic live. The beautiful Husker Du-esque melodies, f 
punk breakdown to mix things up. This is really coupled with Frankie Stubbs’ unique voice and | 
good, and I wish more bands would do this type the energy put into every chord made me rush I 
because it’s really fun to listen to. I could defi- to the back of the club to picked the only CD I 
nately see this band on Epitaph or something, they had, the album “Cherry Knowle” (recently I 
because they remind me of someone that Epi- re-released on BYO). This CD contained some I 
taph would have signed in their heyday (trans- of their earliest material and to my disappoint- 1 
lation: when they actually signed good bands), ment it did not capture what I had seen live. This I 
Anyways, this is a solid release and I think it’s was generic punk rock at it’s worst, but it hinted I 
probably worth it since it only costs about as at good things to come. Luckily they nailed their I 
much as a gallon of gasoline nowadays. JB live sound on this album and it shows that, just " 
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The LOI Review Staff is: 

Ross Siegel: RS Dan Frantic: DF 

du proserpio: dup Jonah Bayer: JB 


I like wine, this band gets better with age. I 
I know some people who don't like Stubbs’ 
I voice, and if I had to compare it to an inani- 
1 mate ot^ect it would have to be sandpaper. 
However I think it’s important to listen to the 
vocals in the context of the music because 
I the dynamics work so weli, and definitely 
bring this band to a new level. There isn’t 
I just one track that stands out on this album, 
I there are just too many great songs. OK.. .I’m 
I not sure if it was necessary to cover Tina Tum- 
I er’s “True Colours* but to be honest this band 
I can realiy do no wrong in my book (aside from 
I Cherry Knowle...). This is probably the best 
I CD I’ve gotten to review in this entire issue, in 
other words ..BUY IT! JB 

The Letter E (Tiger Style) CDep- In 1997, a 
I building in Manhattan burned down. No big 
I deal, right? We can always build another build- 
I ing. To many of the musicians that practiced 
I there, it was a big deal, and this EP is what 
I came from a few people working through that 
I loss. You can tell this is a eulogy, as the music 
is slightly contemplative and restrained. I can’t 
I help but notice that there is also a lot of hope 
I in this music. This is instrumental music that 
is not trying to sell a soda or a political party: 
each song embodies a mood, with each rep- 
etition of melody bringing the listener closer to 
I that tone. The Letter E is not that far removed 
I from bands like Tristeza and The Album Leaf, 
I which is all right with me. I’m not glad the 
I building burned down, but I am glad that this 
impressive CD came from its ashes. JM 

I Liar "Deathrow Earth** (Good Life) CD- Let’s 
I start with the good aspects of this CD. These 
guys have some good statistics in the CD 
I booklet about the abuse of women. Liar also 
I strongly supports the vegetarian/vegan lifestyle. 
I Getting to the music. Liar like a mix between 
I newer Death material and old Slayer. Vocally the 
I singer sounds alot like Chuck from Death aside 
I from the occasional sung part. When I first put 
I this on I thought *Oh great, another metal band 
I from overseas,’ and began to write this band off 

I as another Morning Again sound alike. However 

I I decided to listen to this CD all the way through 
I and I’m glad I did because Liar definitely has a 
I lot going for them. Don’t get me wrong I don’t 
I think that I would buy this, but this review was 
I definitely periodically interrupted by uncontrolled 
I head-banging. No jokes. Anyways if you want 
I some good metal or just want to scare your par- 
I ents pick up Liar. Bonus points for the sbw, 

I acoustic guitar intros... pure evil. JB 

I Lifter Puller “Fiestas & Fiascos** (Self-Starter 
I Foundation/French Kiss) CD- If the members 
I of Minneapolis band Lifter Puller have witnessed 
I even a quarter as much debauchery as they 
I chronicle on "Fiestas & Fiascos,* then it shouldn’t 
I be long until Charles Bukowski starts calling 
I them up for poem ideas (oh wait, he’s dead). And 
I Lifter Puller’s songs - raw, sexy, tense, and drug- 
I addled as they are - are nonetheless poetry, 

I the type of stuff you listen to over and over not 
I only because it rocks, because also you want 
I to catch - and remember - every lyric. Lifter Pull- 
I er’s singer growls in a deadpan voice, confess- 
I ing tawdry stories centering around booze-filled 
I nightclubs and cheap anonymous sex. Musically 
I the band pulls out every trick in the book, com- 
I bining tense, pounding guitars with everything 
I from keyboards to saxophones to studio trickery 
I like tape loops and strange audio effects. The 
I production on this CD, thankfully, is top-notch. 


as well it should be considering how talented - 
and original - Lifter Puller sounds. This is dark, 
dirty, upsetting, and profoundly beautiful music. 
Very highly recommended. DF 

The Lilys & Aspera Ad Astra “Split** (Tiger- 
style) CD- This is apparentiy the second reiease 
from Insound.com’s iabel. If you aren’t famil- 
iar with Insound, it’s probably the first word in 
indie rock at this point as weli as other such 
Underground styles that constitute the cutting 
edge. I was somewhat disappointed with the 
Lily’s 4 songs here- 1 really enjoyed the more 
straight-up pop of “Better Can’t Make Your Life 
Better.* This record seems more intent on a 
very arrrarphous slow dreamy indiepop vibe 
while still retaining a bit of their shoegazer-y 
feel. Aspera Ad Astra really sound like they use 
keyboards, but there are none listed. Spac- 
erock so layered they must use loads of pedsts 
and effects live, with a 7tFs fees to 

the vocals. It’s got Mi lazy drone to Tt, but 
the guitars foundatton to 

their entrandftg wevfef. Good stuff if you can 
stand a bit Of ft ftead fdp. On a side note, I 
wonder fm fitany of (he indie crowd under- 
stand that (be name figerstyle is cribbed from 
the Wy- Tang -aan^Oup 

Looper **iim O^etrid** (Sub Pop) CD- 
Stuad PavkJ left fhe beautifully morose Belle 
& Sebaa^aBtoritfls, a side project that seems 
like it’d lust Wn? at a computer instead of his 
wife ar«t performing with him. Light, 
programmed bracks wt&i lots of samples laced 
together art cheery, quirky feel. It’s 
funny, my ffret peaObrt to this record came 
as a huge sweeting oompalson-'' conceptually 
Looper is to B&S a»f>tewOfderte to Joy Divi- 
sion. Somehow I get the that tJavto 
wanted to uplift the spirit of hts work a bk wh8e 
stiil retaining a certain mood to it. It is hard to 
discern what is and isn’t live on this record, but 
the samples are pretty fun to pick up- there’s a 
song based entirely around a modem squelch. 
But one wonders why an act like this was worth 
taking on full time. They remind me of Art Of 
Noise, St. Etienne, Negativland and even Beats 
International at times, but not as interesting as 
any of them. It’s not at all bad, youibavdi to^ 
wonder how 
can make. The 

offer much of a cfuC where they’re going with 
this, so I guess we’ll have to wait, dup 

Loose Lips “Talkin* Trash** (TKO) CD- Nice, 
dirty glam-punk in the NY Dolls style. Every- 
thing about these guys makes them seem like 
they should have been shooting heroin back- 
stage at Max’s Kansas City in 1975 with Rich- 
ard Hell. Good enough for me. dup 

The Low End Theory (Eulogy) CD- I was 
excited by the huge drums that introduce this 
album, and then kind of disappointed when the 
four chords kicked in and a voice identical to 
the guy’s from F.Y.P. spilled from the singers 
nasal cavity (does anyone really like F.Y.P?) 
The Low End Theory does a lot of stuff that the 
Get Up Kids do, with a slightly more raw sound, 
but their song-writing doesn’t do much to hold 
the attentton. If you like the Get Up Kids, which 
everyone does, and you don’t mind a different 
kind of whining accompanying your pop tunes, 
give this record a shot. It’s got enough rock 
potential to warrant a place in any GUK fan’s 
collection. AP 


Mad Drama (Max Power) 7’- 1 know what you’re 
all wondering, and no I can’t think of a worse 
band name off the top of my head. All jokes aside 
this band is really good. They play melodic pop 
punk with a big hardcore influence and remind 
me of Lagwagon. They have a ton of speed 
changes and some pretty complex guitar parts 
that sound really tight. These guys even have 
Iron Maiden style guitar soios, which is always a 
plus. I’m surprised that these guys haven’t gotten 
signed yet and I could see them going pretty far 
with their unique brand of punk/metal/hardcore. 
If you’re tired of hearing the same old punk stuff 
pick this up and listen to one band who has the 
ambition to do something different. Stili not con- 
vinced? The 7* comes with free stickers, and 
you know how much you tove free stickers don’t 
you? Buy it now. Why are you still reading this? 
Get your ass to the record store and plunk down 
your three bucks for this, it’s worth It. JB 

Maftartiil^^Chjpter One: The Descent” (Now 
Or f^ever) CD*- Ifte second I threw this on, I 
thought of ealy Converge and Tom Apart. But 
then again, f en|q^ both those bands, 
so then all was TfttS $tuff is really crazy, 
just the way you fike ft? <!fup(^3y metal guitars, 
seemingly chaotic to and vocais that 
sound like they can peef paNcffifyour car. Even 
when the sound slows^fewi-tif -a second, the 
listener still doesn’t get e tmK tJ^use those 
moments are just as as with many 

releases of this genrg^ m CD layout is beautifui 
in a disturbing metai way Oftyas, tote release will 
wake your scrawnyasa up and mate it squirm in 
a good way. JM 

Make Lisa H)ctt"AnottM»r (Boy Love) 

CD- The frst two or Wm i iistened to 
tote record, something realty ttagged me about 
toe firat song, “Fetish;’* Ihentt WJddenly hit me: 
toe melody for the versei^ ffatpam Nirvana! I’ll 
be damned if I can-fomfetober what song it is... 
something off of ^(Seetidde*:.. “Molly’s Lips,* 
maybe? Well, no matter, toe song is a dead 
ringer for Nirvehdv Gtfte^Wtee, “Another Venus* 
is an album:ef:<tototohti new wave influenced 
pop-rock :toat fiOytotaefit from slightly glossier 
production but te<Stoarwise fairly listenable. The 
baftdf&pree^ cheet cites Elvis Costello and Joe 
JaCk$Ortds primary influences, and I’m willing to 
buy that But the music has a little bit more of a 
■ ’'modem rock radio* sound than I would expect 
someone like Costello to deliver. DF 

Matt Pond PA “Measure” (File 13) CD- Subtle, 
indie pop with a lazily dramatic moumfulness 
that has come back into fashion of late. Matt 
Pond (an actual being on vocals, keys and guitar) 
is backed by guitar, bass, cello, violin, horns 
and drums, which makes Matt Pond PA a band 
as well- the PA suffix reminds you they’re from 
Philly. Dreamy stuff, it always perks up in the 
right places, so it’s not as all-out dark as Nick 
Drake or Lambchop. Pond, it seems, cannot hide 
from vocal comparisons to Peter Gabriel, and 
that’s entirely a good thing. His voice is centered 
perfectly, and the tense emotion of it matches 
the sinewy texture of Gabriel’s rather well. For 
fans of melancholic pop, and movies with happy 
endings, dup 

Mechakucha “One Million Safe Hours” (Fre- 
netic) CD- There are some labels out there that 
consistently put out shit. You know, boring, say- 
nothing punk that leaves any hip listener going, 
“oh my god, that is so early '90s* in a valley girl 
voice. Then there is Frenetic Records, a San 
Francisco label that generally releases records 
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by artists who are way over my head 
that leave me going, “urn, I don’t get it,* as 
if the secret to iife is embedded in the music 
and everyone but myself, well... gets it. Bands 
like Mechukacha are pretty prime territory for 
Frenetic. This band is abrasive, moody instru- 
mental mathy-hardcore that I’m sure some 
people would find really really cool, and travel 
to the ends of the earth to see this kind of grit 
churned out by the bucketfuli. I, on the other 
hand, feel it’s a bit over my head. I like my 
melodies cliche and my instrumentai music 
soothing damnit. I can’t see myself listening to 
this again as it’s a bit too intelekshooai for me. 
I mean if calculus were music, then Mechuka- 
cha would be Sir Issac fucking Newton, and 
some people really dig calculus. I, however, 
am not very good at advanced differential any- 
thing. RS 

Meisha “Meisha Returns Meisha Forever” 
(MF) CD- 1 feel kind of stupid because I thought 
that this was going to be some kind of Integ- 
rity tribute band from their name. You know 
the beginning of “Those Who Fear Tomor- 
row" where Dwid shouts “Meisha*? Anyways, 

I doubt that Meisha ever heard of Integrity, let 
alone form a tribute band to them, but let’s 
not hold that against them. This band reminds 
me of a more electronically charged Tristeza. 
The keyboards are the prominent instrument 
and the guitars mostly fill the background and 
it’s a combination that seems to work well for 
Meisha. Did I forget to mention the booklet 
is covered with pages of really cool artwork 
painted by one of the band members? Look if 
this doesn’t relax you take a Valium and cali 
me in the morning. JB 

The Mercury Program “from the vapor of 
gasoline” (Tiger Styie) CD- I’ve never been 
much for instrumentals, especially on record, 
but I have to admit that this album is pretty 
hot. It’s comprised mostly of bass, drums, 
guitar, and keys, but is highlighted with some 
very dynamic percussion, bell, and vibraphone 
parts, ali complimented by a couple of vocal 
parts. A very benign indie sound that peaks 
with a few hard hits but never gets aggressive. 
What’s impressive is the passion with which 
the band plays, a passion that can often be lost 
in a recording where there is no lead singer 
setting the mood. Props to both the band 
and Andy Baker, who recorded the album, for 
that accomplishment. Overail this is a really 
great record, fluctuating between soft and hard 
grooves enough to be the background music 
to a day’s soundtrack, but original and engag- 
ing enough to just sit and listen. AP 

Midtown- Save the Worid, Lose the Girt 
(Drive-Thru) CD- 1 realiy don’t know where to 
start with this review. Should I start with the 
fact that according to the Midtown website if 
you buy the CD and send in the receipt you 
can win a DVD player? Or maybe I should 
start with the fact that this is realiy over-pro- 
duced and sounds like it should be in the MTV 
buzz bin (does that still exist?) I could also 
comment on how homble the title of this aibum 
is. However, I think what I would most like 
to talk about is the fact that this label Drive- 
Thru is partly-funded by MCA but claims they 
are still an indie label. I don’t know about the 
rest of you but when a label is distributed by 
a major and gets ali of their money from a 
major label I don’t consider them indie any- 
more, sorry. It seems like the goal of Drive- 
Thru is to break emo into the mainstream and 


Track AWack 


cash in on it disguised as an indie. Well 
I’m not falling for it and neither should you. 
Wait... I forgot to talk atx)ut the band. Mid- 
town actually isn’t bad and they are super 
catchy, but the whole Drive Thru thing keeps 
me from recommending to buy this record. 
Oh well, I guess I’ll never get that DVD 
player. JB 

m.i.j. “The Radio Goodnight” (Caulfield) 
CD- Thank god for promo sheets. I was 
about to rant and rave about the beautiful voice 
the female singer for m.i.j. possessed, until a 
second glance at the band’s info sheet informed 
me that, in the words of Austin Powers, “it’s a 
man, baby." Jeff Hanson may sing in a breathy 
falsetto, but what’s incredible about his voice 
is that somehow he’s able to mimic the quality 
of boy/girl vocal bands like Jejune or Rainer . 
Maria without the help of another singer. And 
while his voice sounds “ferr^niney^ ft ddesfit 
do so in a squeaky or whiny way, Musiceiiy^ 
m.i.j. takes the best aspects of the aforemen- 
tioned bands and mixes in a bit of plaintive 
crooning. Sunny Day Real Estate-style. If I 
had to select the real musical winner on this 
CD (although the whole thing is eminently lis- 
tenable from beginning to end). I’d have to 
go with “Sometimes in Sleep,’ a song whose 
quiet fragility provides a welcome break from 
the wailing guitars found elsewhere on the 
album. This is, without a doubt, the best thing 
I’ve heard from Caulfield to date. DF 

Milk Cult “Project M-13” ( 0 to 1) CD- Milk 
Cult’s brilliant “Project M-13" isn’t just coming 
from left field. It’s more as if they had hit a 
grand slam home run in the bottom of the ninth 
inning and a fan deep in the bleachers had 
caught the ball and then thrown it back into 
the outfield, clocking the left fielder right in the ; 
head and making him see little stars and cuckoo ; 
birds. That’s the type of album this is. Somehow, : 
miraculously. Milk Cult, a supergroup of sorts ; 
which counts among its members a number of.;; 
San Francisco semi-stars who will go unnamed;;;:; 
got a grant from the French goveriwefit lotavel 
to Marseille and spend a monttt recwcflfig coF 
laborative efforts with everybody ranging from 
a 30-piece African orchestra to hip-hop turntab- 
lists to a chanting Buddhist monk. Milk Cult then 
pared this month-long recording session into a 
single seamless album (actually, the first of two 
albums, with the second to come at some point 
in the future) that is completely and utterly origi- 
nal. And coming from a jaded music critic such 
as myself, that means a tot. This is such a far- 
out album that it’s nearly captivating; the turn- 
table scratches and foreign chants and loungey 
guitars and industrial-edged bursts of noise con- 
tained herein make for some crazy music. Milk 
Cult might deny this comparison vehemently, but 
I even see an element of the abstract sound 
manipulation practiced by Olivia Tremor Control. 
Milk Cult are equal parts art terrorists and musi- 
cal geniuses, and on “Project M-13" they give 
full reign to all their creative impulses, no matter 
how bizarre and fucked up they may be. DF 

The Misfires “Dead End Expressway” 
(Modem Rock Radio) LP- While I was listen- 
ing to this for the first time I was more intrigued 
trying to decipher the posters hanging on the 
walls of their practice spot in the insert, than in 
listening to the actual music. As you may have 
guessed, that is not a very good sign. The Mis- 
fires play a mix between pop-punk and straight 
up rock n roll, and unfortunately it just doesn’t 


do it for me. It’s not that this is a bad record, 
it’s just not terribly original or well done. While 
these guys seem into what they do, the guitar 
parts in the songs all follow the same basic for- 
mula, and it seems that these guys were more 
concerned with making sure the lyrics actually 
rhymed than if they were actually good. Let me 
give you an example, “hello son your mom’s in 
jail grandma sold the car to pay her bail she got 
busted shoplifting she got busted with heroin.” 
This is the first release by a label called Modern 
Rock Radio and I hate to discourage them, but 
they are going to need to do better. As for the 
Misfires maybe a little more time in the afore- 
mentioned practice spot could make them a 
good band, but this album was definitely, well, 
a misfire. JB 

birthdays “Lost in the Translation” 
;(St*jtt 9 afion) CD- The gorgeous, minimalist 
braifie cover art for Month of Birthdays’ “Lost 
in iftSf Translation" conceals an album that, 
Vi^le -equally minimalist, is significantly less 
9Of0aoU5> Poor recording quality and plodding 

• chord arangements add up to an album that is 
ctecSdecfty mediocre. I get the impression that 

.-Month ot Birthdays are reaching for Joan of 

• AfC< but they’re falling way short. Disposable. 

m 

“Egyptian Tour 99” (Swashbuck- 
W Records) CDep- I always enjoy getting 
0$mo COfe in the mail. It keeps me in touch with 
gotog on at a level below all the cliche 
$tuff coming from the Revelations and Epitaphs 
i|he wprtd. Here we have 3 songs that clxk 
In at obotft 6 minutes and I have to say this is 
pret!ty^|QQd. Of course, the definite advantage 
of tie records Revelation and Epitaph put out 
1$ that you get first-class recording quality, and 
:;ttsretoaoe surely suffers from poor production 

to see any band on Rev or Epitaph 
getoff thfflr high horses and try recading with 

Other than that I find some remark- 
iabte^metodic rock and roll in the vein of Life- 
Saves the Day. I must admit, Brent, the 
stogeFs vcfce takeeson^ getting used to, 
€fffd rm not quae curejf it may be a bit too nasal 
for music of this quality, but overall I think this 
may be a band to watch out for. (1512 Slater- 
ville Rd, Ithaca NY 14850) RS 

My Complex “If We Keep Moving” 
(Headhunter/Cargo) CD- What can I say about 
a band that reminds me of Lifetime, The Get-Up 
Kids, and Cursive, all in under a half hour? Hell 
yeah! This is the stuff, running from fast punk 
songs to somber acoustic songs, and every- 
where in-between. It’s like a buffet; you get 
a little from here, you get a little from there, 
and somehow, your plate manages to all work 
together (unless it’s a Bonanza, yuck). And 
that’s it, being able to do a bunch of things and 
still have the whole thing come together for a 
cohesive album. Fill up my plate again! JM 

My Hero Died Today (Schematics) CD- (^uld 
My Hero Died Today be the new millennium’s 
answer to Chokehold? These guys remind me 
of a more technical Chokehold (well I guess 
that just about anything is more technical than 
Chokehold) along the lines of early Converge or 
Despair. While their music doesn’t really stand 
out too much from the pack what I like about 
this band is the sense of urgency and conflict 
in the vocals. The vocalist reminds me a tot 
of Jeff Chokehold and you simply can’t ignore 
what’s going on vocally. To me it seems the 


music is more a backdrop for the vocals on 
this album and that’s good because the music 
isn’t very strong overall. Come to think of it, I 
don’t really feel too strongly either way about this 
record. My Hero Died Today is that one band you 
see at a test that you thought was kinda good but 
you can’t remember their name because there 
were too many other bands that sounded like 
them. Oh well... this is by no means essential 
to any record collection, save your cash for a 
Chokehold record. JB 

National Skyline (Hidden Agenda) CD- Oh my 
gosh, this is incredible. Any kid who thinks emo 
is the way to go- with guitars a’blaring and tears 
a’fiowing- perhaps it’s time to up the ante and 
try some music that is as lush as it is surreal, 
soft as it is flowing, subtle as it is dreamy. This 
is the real deal, not the synthetic qrdp we get 
crammed down our throats eB too Oftqu. H*e 
we have ex-members Of Ham g$«rtg uS a digi- 
tized landscape npl fi&fdft-OIttthe stuff Antar- 
tica is doing. W4h:waRdenptg bass lines a’plenty 
and vocais that-tirtos t?>pnd the more dreamy 
stuff of the BBach:;8pys or lighter side of Radio- 
head, this tJft the next big thing. Perhaps 
not cheeseyeoousft^ to garner mass sucess, this 
band is playing ;musB? so much more interesting 
that theiiSU^ gftft of indie-post-rock today. This 
is the beslCOIVe heard all issue and could be 
the moslcontemptative music I’ve heard all year. 
RS 

Nerf "HOW to Meet GIris” (Honest 

Don’s|;||||i|||iib Meet Girls,” Nerf Herder’s 
impressive sophomore effort, cements their posi- 
tion as a cdrrBnaJty underrated pop-punk gem. In 
fact, it’s notIhatharOto imagine an alternate real- 
ity in wNcJtkiCtS waB^ed around humming tunes 
by Nerf'ii||r|||i|d of Weezer. Like Weezer, 
Nerf Herder possess a sound that is both infec- 
tiously simpteand deceptively complex. They’re 
the ty^ of band vidiocan sing song after song 
about girls withettt;gatttog;annoying, because the 
gawky, grinning;<^«emess;they exude is almost 
painfully endearingi;:Fbf;the;:most part, the band 
sticks to big crunchy pOwdfChdfds, but they’re 
not averse to tossing somenow*wave keytoards 
into "Vivian” or using dinner-tort»;lhe^vBr£B3(iai^;; 
Paris style accordions in “Feeling Bad,* a song 
which also boasts my favorite lyric of the issue: 
“Paid for a membership down at the local gym/ 
Tired of getting dumped/Let’s get really pumped/ 
Thought I’d look like Henry Rollins/But I still look 
like Phil Collins." How can you not like a band so 
shameless in its self-deprecation? DF 

A Newfound Glory “From the Screen to Your 
Stereo” (Drive-Thru) CD- Wow, this band really 
is prolific as this is the second ANFG disc we’ve 
received this month. I guess when Drive-thru’s 
other bands are Midtown and Allister they have 
no choice but to release as much Newfound 
Glory stuff as they possibly can. Okay, here 
we have 7 covers of movie theme songs. Yup, 
sounds cool and the final product is pretty cool. 
But, did we really need the song from Karate Kid 
Part 2 or that Bryan Adams song “(Everything I 
do) I do it for you’ set to distortion-fueled palm- 
muted guitars? 1 think not. The sad part is that 
their version of “That Thing You Do” from the 
movie of the same name was actually better in 
its original version. I guess all I’m trying to say 
is that A Newfound Glory, a pretty good band in 
their own right, managed to take 7 songs that all 
sounded completely different- and often good in 
their cheesiness- and made them sound exactly 
alike. Plus, the Celine Dion song from Titanic 
really pushes my patience. RS 


A Newfound Glory- Nothing Gold Can 
Stay (Drive-Thru) CD- 1 must admit this is a 
great record. For those of you who haven’t 
heard NFG they have ex-members of Shai 
Hulud but sound nothing like them at all. They 
play poppy punk in the vein of Gameface. 
What sets these guys apart is that the songs 
are so catchy that they stay in your head for- 
ever. Yeah, the lyrics are super cheesy but I 
think it fits the music and vocal style so well 
that I wouldn’t want it any other way. But what 
Drive-Thru Records review would be com- 
plete without my complaints? First off, this CD 
was actually released a really long time ago 
on Eulogy records out of Florida. Drive-Thru 
bought the record from them and decided 
to re-release it (whoa, how DIY!) Anyways, 
;^vScrapped the original layout, which was 
really cool, and replaced it with slick, 
gl0$$y phqftOSKrf NFG playing in front of thou- 
sands of fedbatY^ped Tour. This is extremely 
misleadin$;and;makq$ it seem like every NFG 
show is at an mm, which obviously isn’t true. 
Also in the pre§S sbcct for this it says NFG 
“ outdrew the ffiato stage headliner” on the 
Warped Tour. Let’s be reafistto here, I like NFG 
but there is no chance tmt tiey could outdraw 
a band like NOFX <3T Sink -182. Plus, they 
recently started playtnga of this CD on 
our local modem rock racHoet^ion in regular 
rotation and I’m nof airehowcool that makes 
this band. JB 

One Fine Day (Green/Genet) CD- Oh boy, 
more metal hardoofft to re^ew and I can 
hardly wait! Hey, I diou^;that;the metal hard- 
core thing was out of style and emo rock 
was the new hip genre^ Well let’s give 
these guys a break since they’re from Bel- 
gium and maybe IfteyYe a little behind the 
times (don’t they mtmp David Hasselhoff 
over there?) AduaBy to comparison to David 
Hasselhoff One Fine day is pretty damn good. 
Once agatoi we’re hOt breaking any new 
ground here buttreese guys are at least solid. 
The vOc?it$- aad music remind me a tot of Left 
Dead but Once in a while these guys bust 
tatoemetodic or even slightly jazzy part. One 
thing that bugs me about this album is that the 
mix is so bad you can hardly hear the drums 
at all, in fact the whole production aspect is 
pretty shoddy. I think these guys sound best 
when they are doing the more experimental 
type stuff as opposed to the straight up met- 
alcore. If they continue to experiment they 
could develop into something unique but I’ll 
pass on this for now. JB 

One Man Army “Last Word Spoken” (Ade- 
line) CD- Well, I still have a copy of this 
act’s first album, which was supposedly well- 
received. But I just might be on the wrong side 
of the country for that. These guys are defi- 
nitely doing well for themselves, and certainly 
fall into the new breed of US streetpunk (I 
never thought I’d use a term like that!) Along 
with bands like the Dropkick Murphys, OMA 
play very rxkin’ classic punk that reminds me 
of Generation X, Stiff Little Fingers or 999. Or, 
they could even coin a term like the European 
outfit. Vanilla Muffins, and call it “Sugar Oil” 
Either way, it’s all too melodic and poppy for 
most tough US skinheads to dig, but this is 
real punk that’s too sturdy for all the pop-punk 
and melodicore kids. To me, this sounds like 
Oi pressed thru the Green Day filter, but I like 
my Oi a little mae meaty. Then again, there 
was plenty of UK pop-Oi in the 80’s (such as 
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The Crack) and it can’t be a bad thing to 
try and expand the canon of such a narrow 
style. Draw your own conclusions, dup 

The Parasites “Compost” (Go Kart) CD- 

Both one of the most prolific and one of 
the most underappreciated Berkeley pop- 
punk bands, the Parasites have been toiling 
in relative obscurity for the past eight years, 
and though in that time they’ve churned out 
innumerable albums and singles and have 
crisscrossed the globe more times than the 
similarly-named Love Bug virus, their infec- 
tous (ha-ha) sound has gone largely unno- 
ticed. I’m not quite sure why this is. Firstly, the 
band has been plagued by internal troubles, 
not the least of which was a jaguar attack (no 
kidding) which rendered their guitarist unable 
to play for six months. I’m sure the constant 
lineup changes haven’t helped, either. So the 
question is this: will this “sampler” record of. 
Parasites songs recorded over the cowse;#:! 
the band’s history win them mw fans? Ihft 
answer, sadly, is probably no-viiWtelfteycar- 
tainly have their moments in the sunlight, the 
Parasites still feel kind of second-rate, pop- 
punk minus most of the pop and most of the 
punk. The best song here is “She’s From Sali- 
nas," which wasn’t even originally written by 
the band. The Parasites’ new stuff is promis- 
ing - I really liked their latest album of new 
material, “Rat Ass Pie," but their musical his- 
tory is nothing special. DF 

Past Mistakes “Try To Blink” (Seasonal 
Affect) CDep- Punk from Tennessee, with 
those plainly-spoken/sung pop-punk style 
vocals. Strong guitar work holds this together 
much better than the singing. Speedy stuff, 
with a shade of hardcore in the writing. Not 
bad for a very pop-oriented formula, but not very 
much to write home about. They do sound like 
they’re having a good time, dup 

Physics “2.7.98” (Gold Standard Laborato- 
ries) CDep- 1 am curious as to where all this 
instrumental indie rock is coming from today. It; 
must be a reaction to something, but what? Ik# 
Turner? Anyway, this is another hstrument# 
disc that is subtle but not subtle enough to, eay$:i- 
read during it. The whole CD seems to be about 
slow progressions, much like recent Sonic Youth 
discs, whom this band shares a slight kinship. 
This is not noisy, though, it just has its moments 
of dissonance amongst the intricate melodies. I 
also like the fact that this is live, you can really 
tell there are some crazy interactions happening 
between the players. So if you want to read with 
background music on, buy some Yanni (blech). 

If you want something that will keep your atten- 
tion and let you get your indie rock groove on, 
this is the place. JM 

The Pissants “Nothing Looks better Every- 
day” (Sour) CD- There is something refreshing 
about reviewing an album put out by a bunch of 
punk kids, not a bunch of corporate stiffs. From 
the first note of this album you can see that 
these kids are sincere and aren’t doing this for 
the money which means a lot (to me at least). 
Musically this is fast punk rock sort of like Anti- 
Flag, The Pist or Rancid. This doesn’t strike me 
as anything amazing but it’s just as good as 
most punk bands you would see on the Warped 
tour or whatever. The backup vocals really add 
to this band’s sound and their drummer sounds 
like he’s on speed or something because he’s 
all over the place. These kids look really 


young and I’m sure if they stay together in a 
few years they could develop into a something 
really cool. Sure, this isn’t the greatest punk 
record I’ve ever heard but I feel a lot better 
giving my money to these kids than many other 
bands and labels. JB 

The Plan “This Time is Not This Piace” (Mat- 
iock) CD- In listening to this album, I can’t help 
but wonder if The Plan is disappointed in it. It 
really seems like they want to have a dichot- 
omy that they are just not getting, that they are 
striving in vain for a 400 Years style "attractive 
melody vs. rhythmic rock" sound. A lot of what 
The Plan does comes across very success- 
fully in this album; dual screaming vocals, bass 
and drum breakdowns, and very rhythm-based 
chord progressions. But the album needs to 
rxk, and it just doesn’t rock. There are a couple 
of realty gopd tracks in the middle of the album, 
some ledeeming mathy parts, and a bonus 
tnimpef stto. Admittedly, this record certainly 
potential to grow on you after a couple 
::af:MaRS;ia;a row, after your head has had time 
ict compattsate for the lack of “oomph" pres- 
aaf^ butff you were to listen to it after listening 
te Converge, you would think that these guys 
wimpy. If The Plan is in your town, 
:;6heftk:;:tbei¥i out live because their songs are 
great> ^ for the band’s benefit, we’ll blame 
>tha:;#A6dfeCrity of this album on the recording 
gua%.AP 

Ptee A Project “Spirit Of A Soldier” (Go 

Pretty good working-class punk that 
felted OrtJieavy backup vox, some great guitar 
bass lines and an almost hardcore 

They almost sound like they learned 
a to tat Operation Ivy, which is a little odd for 
a N4 barto A little sloppier than I like my street 
pvnki still well done, and will deliver for 
any tens the new breed of anthem-punk acts 
jawIbeDtopkick Murphys, dup 

Plwtet Mistaken for Stars “fucking fight” 

7"- When I saw the title of this band 
I *Uh oh.. .another whiny emo band." 

} cctocln’tt)e any more wrong (as usual). 
•PlSfigs ter J^ays melodic rock/ 
mato vocai& Some parts remind 

of Grade in their heyday when they were still 
a metal band, and I think that the screamed 
vocals work really well In contrast to the mid- 
tempo rock n’ roll. The song on the A side is 
pretty good but it’s the track on the B side, “ 
The Part You Left out" that really steals the 
show. This song has literally not left my turnta- 
ble in days. My one complaint is that this seven- 
inch only has two songs and they’re both really 
short. Even though I’ve never heard it, I’m sure 
their full length on Deep Elm is great! JB 

Ply “Somewhere Beyond Farewell” (Burnt 
Toast) CD- Do me a favor: think back to a 
homeroom in high school. Anyone, I don’t care. 
You had the jocks, you had the bruisers, you 
had the nerds, you had the yearbook staff, you 
had tons of stereotypicai kids that really only 
exist in hindsight (at the time, they were just 
kids who were pushed into a corner). There was 
aiways that one kid, though, that super quiet 
kid that you never noticed. Once in a while, the 
kid would take a chance and spout off some 
answer in such a way as to floor the rest of the 
class. Then back to the seclusbn and the kid is 
forgotten: that is, until that comment hits you a 
few periods later and you think about it the rest 
of the day. This is that kid’s soundtrack. This is 


nothing more than jangiy indie rxk with a little 
emo for the kids, but something about the melo- 
dies and the lyrics hit me about five reviews later. I 
was so affected that I threw the CD back, rewrote 
the review, and tried to figure out what resonated 
so clearly with me. I couldn’t find it, and won’t any 
time soon. The songs are stili sticking with me, 
though. JM 

Pocket Change “Golden” (Resurrection A.D.) 

CD- When I first saw this CD, I was sure I was 
going to be listening to some bad pop punk. And 
whiie this is indeed pop punk, it is by no means 
bad. I get the impression that this band is as 
much influenced by British pop punk (especially 
the vocals) as they are by the emo-punk crowd. 
How can I say an^^hing bad about a band that is 
playing sincere music that is fun and loud? My 
favorite punk record of this issue. JM 

Poison the Well “The Opposite of Decem- 
ber...” (TrustkIII) CD- Up until this issue 1 
think I had ever given a good review te the 
records Trustkill sent us^ and heyiiiidiadyia-teiow, 
two stunning records in- <m jespe, Qh ijieehc t 
almost forgot to wnte the second. Here ft jet 
Poison the Well, from Florida, are a great hat# 
core band. Tight, creative, and pommeling. Mu$f- 
cally they sound like a more straight-fnvwer-d 
version of Shai Hulud, but the vocals are a tjxt 
more screamy than their Florida countef(MKlSw 
The thing I like the best about this disc ia ^esr 
ability to throw in melody and even, gasp^ ta' 
mony, without stowing the pace or getting sappy^ 
I really recommend this disc for everyone bopad 
of the Victory stuff (not to mention the last tew 
Trustkill releases.) Plus, Jake Bannon’s ariwofic 
is phenomenal. RS 

Pollen “Chip” (Fueled by Ramen) CD-iStadB^ 
is another symptom of the death of somefNfig^i 
another symptom of people having forgotten;j[feat:i 
punk rock arose because kids were sick to the: 
radio. They are another example of a band 
that lacks musical interest and originality, sfidi 
another example of a band that thinks guitar i 
solos are cool again. A return to stra^bt-up 
rock, as forwarded by bands like Hot Watefiaffdii 
Rye Coalition, can be exating and welcome, but 
the retrogression of emo and pUftk4«to a btmeb 
of happy pop-punk bands fe BDRtNG. Itwrtfs a 
difference between simplicity and complete lack 
of integrity. Pollen is a pop-punk band with music 
that is upbeat and happy, and lyrics that are silly 
and “fun". This album does nothing to help the 
oppressed working class. If you like Tuesday, 
you might like this, but you may as well just keep 
listening to Tuesday. AP 

Q and not U “Hot and informed” (Dischord/ 
Desoto) 7”- The first thing I noticed about this 
record is that this band has some pretty big 
names working for them, for being relatively 
obscure (I had never heard of them before this 
release). I mean this album was recorded by 
Ian Mackaye at Inner Ear and the graphics were 
done by Jawbox legend J. Robbins. So what’s 
the big deal, Jonah? Are these guys any good, or 
do you Ian and J. just have too much free time? 
Of course Ian and J. don’t have too much free 
time, they’re two of the busiest personalities in 
indie rock, what are you thinking? And oh yeah, 
the Q and not U definitely rock. Musically these 
guys kind of remind me of a less hectic At the 
Drive in mixed with some of the mellower Fugazi 
material. They do a tot of really cool off time stuff, 
and create a tot of cool sounds using feedback 
and stops and starts. However just when you 
think you’ve heard enough odd time signatures 


and feedback, they break into a haunting 
melody that just leaves you wanting more 
than three songs. Unfortunately for you (and 
me) this seven inch only has three, but don’t 
despair. I’m sure this is not the last we’ve heard 
from Q and not U. JB 

The Queers “Return to the Village of the 
Assfuckers” (Hopeless) CD- What the hell 
is the point of me even reviewing this record? 
Everyone knows what the Queers sound like, 
I mean their last 15 records all sounded the 
same. In case you live under a rock this is 
straight-forward punk pop from the guys who 
helped originate it. And while I can appreciate 
their influence, these guys are simply too old 
to be doing this shit. You can just tell how bitter 
and jaded these guys are from their lyrics, 
which I think attempt to be funny but do a better 
job of making me embarrassed for them that 
...they write this crap. Should I stop with their 
briiant anti-vegan anthem of “Stupid Fucking 
Vegan" which really demonstrates the nega- 
tive- aspects of vegansim in an intelligent and 
thought out manner. The most convincing 
impart of the song is the informative chorus of 
•You’re a stupid fucking, stupid fucking, stupid 
stacking, stupid fucking vegan." It might be fun 
tef these old timers to sit around and pick on 
kig$ half their age but the real joke is this band. 
tfVOu’re seven years old or you have the men- 
teity of a seven year old (like the members of 
(hts band) you’ll like this record. Unfortunately 
tef the Queers I’m hoping that the average 
taw of Inertia reader has some brain cells left 
apKj skip this one...it’s really that bad. JB 

Qttfx*o*tic “Night for Day” (Ixor Stix) CD- 

Wtet the hell is this? I’ve never been into art 
rock. Okay call me simple-minded, but I think 
P-mloo dumb/unimaginative for it. I always felt 
as k I should be watching some performance 
piece when I listen to art-rxk. I mean, I can 
;:p8fely stand even the most rocking parts of 
Sonic Youth! And what’s with the asterixes in 
band name? I appreciated- but wasn’t in 
iGve with- the sounds of Slant 6 and Auto- 
;:toave, two bands of which Quix*o*tic contains 
;.fljeto)ers. So, yes this band is artrock as only 
or Washington DC can churn out, 
and no ntointe it. l could see how some 
hardcore fans of the more lo-fi, raw aspects 
of Sonic Youth might find this appealing, but 
c’mon, any zine that has ever had Elliott grace 
their cover probably will hate this. LOI hap- 
pens to be one of those zines. RS 

Rabies Caste “For The Vomiting Tractor 
Driver” (infemai Racket) CD- Ridiculously 
heavy, dark sludgery by this Russian-lsraeli(?!) 
act. Lots of tow end bassiness and thrashing, 
weird discordant music. Up, down, back and 
forth, it’s like the entire Earache label roster 
trying to tune their instruments on a ship in a 
very bad storm. They occassionally pick it up 
and deliver some steady drum patterns, only 
to tear it back down in a throbbing manner not 
totally different that bands like Barkmarket and 
Unsane. If you like it desperate and brutal, 
these cats from Jerusalem will take you there, 
dup 

Radar Mercury “Thank You Goodnight” 
(Doghouse) CD- My first experience with 
Radar Mercury was when I booked a show for 
them and Discount this Halloween. At the time 
I hadn’t heard of them, and only knew that they 
were ex-members of Endeavor. I was a little 
weirded out when their singer said he had 
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missed my own band’s set because he was is plenty fast but with those all-important breaks 
outside doing “vocal exercises” or some- end some dark intros. I especially like how they 
thing. But as soon as they hit the stage they '^n^® things like “Mosh It* on their guitars and 
blew me away with their no frills brand of “Fuck Disco Fuck Fashion” in the insert. Fun 
emotional rock. They’re an indie band, but stuff that makes me happy to hear people still 
have the energy of a hardcore band which play that way. Oh, and the picture of the band 
is a rare combination, and did I mention in sweatshirts, baseball jackets and sneakers 
that they rocked? Needless to say I was really is pretty mint, dup 
excited to hear this EP on Doghouse, and it 

does not disappoint. The recording is excel- Roses for a Blue Lady “The Return 
lent and all of the energy they have during to Melancholy” (Eulogy) CD- 1 first heard of 
their live show comes through on this four these guys when I saw they were on the lineup 
song CD. The layout isn’t really up to the typ- for this year’s Hellfest. So what does this elu- 
ical Doghouse standards, but what can you sive band with a really strange name sound 
do? Unfortunately when I tried to book them lik®? Well let’s put It this way. Red Roses is 
again I was informed that their singer (who, definitely metal and it definitely rocks. These 
like Jay from Kid Dynamite, was also an ex- Quys remind me of a less technical Shai Hulud 
member of Bound) left the band and I am not ®r Harvest with a little throatier vocals. These 
sure what their situation is right now. Regard- 9^ys mix it up between heavy and soft parts 
less I would recommend picking up this CD to a *^®^**y record from being 

anyone who likes to sit in their room and rock like so many other metal records, 

out with an air guitar. JB got to hand it to these guys; they can switch 

chaotic metal to melodic breakdowns and 
Radio 4 “The New Song Anrf Danes'^ ^5em t«aka ft sound normal, which is no easy task. 
Blansten) CD- I know I’d heard something AOCtOftyesh, kids don t worry these guys have 
good about this act somewhere. Superb, tense ^hSfO of breakdowns so you can take out 
power pop that sounds perfectly at home on yottf IrttStrations In the pit. I also can’t forget 
the label that was home to the never-cele- (he teyoi^ which has lots of naked people and 
brated-enough Chisel. I hear a bit of Elvis Qh second thought just pick this up and 
Costello and Joe Jackson here, a lot of Clash’s ^ foi^ yourself. I’m impressed. JB 

sense of melody and even a bit of repetitive 

art-rock in the arrangements not unlike Gang Rfifector 'Where Has All the Melody Gone” 
Of Four. Good backup vocals keep this strung CD- Three years ago I probably 

together, but this isn’t your typical punchy douidiVth^ve named a single band from Kansas 
power pop. Eschewing punk roots, Radio OfhSJ than the Getup Kids, and suddenly now 
4 work in the midtempo field, creating very .( can name three offhand: the Casket Lottery, 
memorable angular rxk songs that remind (he.A?Tafv0rsary, and Reflector. Its funny how, 
me of Naked Raygun’s mellower moments for fo fiy®s. scenes like this seem to spring 
some reason. Excellent gritty textured smart cut of nowhere, while In fact I’m sure 

pop from these ex-members of NYC-area acts the/va sfowly grown and incubated over time. It 
Garden Variety and Milhouse. dup niaikes m wonder: how many other undiscov- 

ered PRueic scenes are there hidden through- 
Radon (No Idea) CD- When I fist saw this I Amertea? Once all the post-rockers have 
thought it was going to be totally metal. The sucked Ctticago dry and the pop bands have 
title Radon, people screaming on the cover, I fot Alherte, Georgia for greener pastures, what 
thought I had this one nailed. I was as shocked GttfesvdB step up to take their place? It just goes 
as you were when I put this in and heard good fo you that there’s good music eveiy- 
old fashioned rock n’ roll. These a.uy? ar® actu- Where; Now, ii I were President of Kansas, I m 
ally pretty good and play punk <n -a v$i*y sot surotf TO choose RoRector to be my emis- 
gritty and raw style while still retatrwrtg: melody- ssries^ to they lack a bit of 

and hooks. I’m having problems thinking of who the musical punch of the Casket Lottery, and 
to compare these guys too but the best I could don’t have the synthesized moog sounds of the 
say is early Samiam. This album has really been Anniversary. They rock, but in a tight, economi- 
growing on me lately and the more I listen to three-piece-band sort of way. Where Has 
it, it seems the more I like it. In fact I had to All the Melody Gone* continues in the same 
rewrite this review because I left it in my CD vein as Reflector’s debut EP “Journal, mean- 
changer and like this more and more every time ^9 if® 9®f (hat Midwestern emo-rock sound in 
it comes on. Bonus points for the list of alter- a big way. DF 
nate CD titles, my favorite being “Woman I Just 

Gave You Sweet Lovin’ Five Minutes Ago.” I Re99i® and the Full Effect “Promotional 
wouldn’t rush out and buy this but if I saw it in Copy” (Vagrant) CD- This album, slightly more 
the used CD bin (and I didn’t already have a experimental than the last, is comprised of unre- 
copy) I would pick this up. What does this have leased material, discovered after the untimely 
to do with you? It means I think you should buy death of Reggie. If you liked Reggie and the Full 
too. JB before, you will still like them, provided 

you did not grow weary of their pop antics. If 
Reaching Forward “For The Cause” (Reflec- you have never heard them before, ask your- 
tions) CD- Dutch posi-youth straightedge ‘core ®®l( fo® following questions: a) Do I like the (5et 
with a really throaty singer (Johnny Forward), Up Kids? b) Would I like them more if they were 
some solid midtempo busts and a good bass rnore stupid and weird? If the answer to these 
presence. Every time one of these Euro outfits questions is yes, buy the first Reggie album. If, 
comes along playing letter-perfect NYC Youth ®ft®r listening to the first album, you feel that 
Crew hardcore, I forget that the style has all fo®ks the desirable amount of hip-hop and 
been done before. Reaching Forward matches techno parts, pick this up. The last track is bril- 
the classic late 80’s intensity of Judge or Chain I'ant. AP 
Of Strength and adds a more realistic (for the 

genre anyway) view of the world. A bit more Rocket From the Crypt “All Systems Go 2 
interesting than the Crucial Response stuff, this (Swam!) CD- If you haven’t heard of Rocket 


From the Crypt, then you’ve been living in some a reworking of the Queers’ seminal “Fuck 
kind of parallel universe for the last decade, but the World” entitled “Amy Saw Me Looking 
let me give you an easy explanation. You know at Her Boobs." But most of the other songs 
those people you see at shows with a rxket ship are either barely-different reworkings of previ- 
tattooed on their arm, or maybe you’ve seen this ously-released Screeching Weasel songs, like 
elusive design on belt buckles or rings. There is the version of “Cindy’s on Methadone” that 
a reason that fans for this band are so adamant, replaces the word “Cindy” with “Shirley," or 
Rxket simply plays Rock n Roll the way it was an inferior version of “I Need Therapy," which 
meant to be played: loud, sloppy, and full of atti- already appeared on “Kill the Musicians.” Disc 
tude. Since this band releases so many singles, 2, which consists of a live show from 1 993, has 
this CD is the second in a collection of vinyl only the recording quality you would have expected 
and rare tracks now available on CD. There are from a high school band - that is, it’s unlisten- 
some real gems on this CD and it is great that able. In many ways Ben Weasel is a musical 
everyone can now enjoy them. My only complaint genius, and his contribution to the annals of 
is that some of these songs are too out there for punk rock is undeniable, but I would caution 
me and I can’t get into them (Is it me, or does him against lending a stamp of approval to 
track three sound like White Zombie?) However, every single Screeching Weasel release that 
this CD is intended for die-hard fans and I’m sure comes down the line. Some songs are left 
they will love every chord this rock n roll machine unreleased for a reason. DF 
spits out. If you’re a die hard fan you’ll probably 

already own this and if you’re » Coming “In Denial of Our Imper- 

bly recommend getting an earltet snjdto- retesfese, (Breakout) CD- I’m petty sure this 

but you may also enjoy w^t Awesome. crease from one of the oldest Bay 

JB Area;haRjOore:bandSi:Hi existence. As a matter 

of fact Se<x|)ftd;;Oe»Rjng.has been around so 
Sarge “Distent’' (Mud) CD- In the past 7 or 8 long that 1 asn Indinfed fo believe their guitar- 
years of my life I have encountered numerous ist, Don, whOJcASt me they once opened 
musical residing in the underground who for Operation Ivy Ftow‘s that for cred? Never- 
deserved- ^ fojits of major label stardom way theless, SecoEid;iQomrtfig;:SQunds nothing like 
more than anyof the bands currently in the upper most music found m 8ay Area, much less 

echelons: 5 rf^:n»ainstream crap. Sarge was always Bay Area hardi 3 »^:ri^hgt::jj^ there may be 
one of bands. I truly feel that Elizabeth of that. Instead^ mm6 a lot like older 
Elmore, itie bands singer and lead guitarist, is Earth Crisis or Stnte 3t their most intense, 
one of the best song-writers in America right Hard-hitting;:;t 5 eatS;::dr€ 9 Jped-D guitar chaos, 
now. Her sexy-as-hell cooing into the microphone and shout^ichunjses galore makes this CD 
is enough to make even the most blockhead a little too Ofi ^ beaten track for my taste, 
of tough guys swoon. The lush melodies she but nc^eth^ess o worthy effort for their first 
writes have subtle hints of agression and power, LRJ (mag&teVtelory will come a’knockin quite 
while remaining starkly beautiful and passionate. sbOftlyii eSbOugh this type of hardcore prob- 
Unfortunately for us, this is Barge’s final release, ^ 3 aw fts heyday 5 years ago. RS 
and while I could have done without the tive 

songs, the 5 originals and 3 covers are more thaa Seven Storey Mountain “Based on a True 
enough to satisfy me. I don’t know R Td Story” (Deep Elm) CD- After this band’s last 
the store for this instead of, say;:8tei?;tagt album, disc on Art Monk weLpygr 3 years ago I 
“The Glass In Tact,” but tf>you^fe;fiew to Sarge was hooked. They hadi|i|i|lbdic approach to 
this is a very good place^te stat; RS hardcore that wasn’t tQQ hafd or too soft. Plus, 

their ability to play relaTwaly simple chord pro- 
The Swries 'WlShifi^One Last^T^ (Route gressions yet rnaketJifem still sound interest- 
14) CD- Ob my, what have wa hate? Supar m jpg tdr over 3 minutaswag a definite plus. Emo 
punk ifi ihevalhi 5 tSupefchuttk.fmmaiap^ mi wtthoutHte sappiaass w boredom. This was 
Who would have avw thKX^hl? The Scahas are r-dfck. NoadleSO te say f was really psyched 
one hell of a band, combining superb guitar work when I found out thipiband was back together 
with breakneck drum beats, yet still keeping the and had a new disc out, and let me tell you, 
harmony and head-bobbing choruses in full. I it does not disappoint at all. Definitely rocking 
would even go as far to say that this is the best out in an aggressive way yet still maintaining 
punk band I have never heard of, and if some a sense of beauty and grace. Plus, the fifth 
label is very keen they may snatch away these track, “Politician" is perhaps far and away the 
4 young upstarts and bring them to a mass audi- best tune about political greed I’ve ever heard 
ence. Great great great stuff. Look hard for this, (they should strap Al Gore down in a chair and 
(PO Box 501 Langhorne, PA 1 9047) RS make him listen to the thing over and over and 

over....) This is my favorite Deep Elm release 
Screeching Weasel “Thank You Very Little” yet. Get this. RS 
(Panic Button) 2XCD- Screeching Weasel Is a 

goddamn prolific band, and over the course of Shadows Fall “Of One Blood” (Century 
their 14-year career they’ve released so many Media) CD- Wanky guitar solos, cheesy 
tunes in so many formats that the fairly extensive growls, and technically proficient but ultimately 
CD full of b-sides and outtakes that they released lame songs are what lie in store for those that 
in 1995, “Kill the Musicians,” wasn’t enough to purchase this album. Not only that, but the 
document all the miscellaneous songs that this band seems to take them seriously, which is 
influential Chicago-based snot-punk band has just sad. What else do I have to do to con- 
churned out in its time. However, while “Kill vince you that this is a pile of dreck? This will 
the Musicians” was a must for any Screeching appeal to the kids that look you dead in the 
Weasel fan, and in fact contained a fair amount eye and tell you that Man-O-War reinvented 
of excellent songs that were on par with or even metal. Me, I couldn’t wait until the CD was 
better than much of the band’s studb output, over, though the band owes me 46 minutes of 
“Thank You Very Little,” Screeching Weasel’s my life that I wasted. Ugh. JM 
second outtakes CD is really starting to scrape 

the bottom of the barrel. Sure, there are some Shai Hulud/Another Victim “A Whoie New 
cool songs, like “27 Things I Wanna Do to You” or Level of Sickness” (Trustkill) CD- Hell fuck- 
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ing yeah, Shai Hulud is back with three 
tunes that I’ve been waiting over a year to 
hear. On this split this terribly underrated 
hardcore band- that combines melody 
with relentless screaming- belts out one 
orignal and covers of “Anasthesia” by Bad 
1 Religion and “Linoleum" by NOFX. I must 
admit, the band butchers what is one of 
I the best songs ever recorded in “Linoleum," 
but I don’t care... it’s so much fun anyway. 
This is, I think, their last recording with singer 
Chad who left the band to play guitar for A 
New Found Glory (oh Chad, what have you 
done?) so I'll cherish this thing. This is a 
great CD. Oh yeah. Another Victim suck in 
that Hatebreed/Earth Crisis type way. RS 

Shelter “When 20 Summers Pass” (Vic- 
tory) CO- I’m not quite sure why Victory 
would release this record as opposed to the 
Revelation Records Porcell and Ray prac- 
tically built from the ground up. Nonethft- 1 
less, I have to admit I’m not M famStar 
with much of what Shelter has been i|^to 
the past few years as I shruggai my shoul- 
ders and passed on their last two releases 
on Rev and Roadrunner. Maybe it was the 
new pop-punk sound (and occasional exper- 
iments with techno and ska that I heard 
about) that turned me off to the formerly great 
hardcore institution that is Ray Cappo and 
John Porcelli. With much wariness mixed 
with a hearty helping of anticipation I went 
into this release and what I found was some 
strong punk rock in the vein of a less ener- 
getic, much more melodic Shelter that I used 
to know. Thoughtful lyrics about being on the 
road, vioience in hardcore, and, of course, 
Krishna, combined with some rather sparse 
instrumentation has me pleased. Let’s be 
honest, if these admittedly good songs were 
I released by a less legendary band they would 
surely fly under the radar- if noticed at all- 
but the toned down, sometimes minimalistic 
punk rock here isn’t half bad. RS 

Shiner “Stariess” (O&O) CD- Ah, finally 
another Shiner record. I was starting to wonder. :; 
about the fate of this crimin^fy 
mated Kansas City quartet. Mu$k:a^yJ always I 
I thought Shiner was doing a very similar thing 
I Jawbox, with those amazing time-signa- 
I tures and guitar tones. But, for some reason 
I Shiner have never been as embraced as their 
DC counterparts, which is weird ’cause they’re 
I every bit as textured and powerful. It’s also 
weird ’cause their last album, “Lula Divinia” 
was on Desoto Records, a label owned by 
former members of Jawbox. On this CD we 
have the amazing recording qualities I’ve come 
to expect from Shiner. It’s very dreamy while 
still maintaining more power than most metal 
bands can muster, not unlike Hum. Another 
I thing that stands out is Shiner’s incredible 
I rhythm section which provides a rock solid 
base for the relentless power-chord attack of 
I the guitars. All in all. I’m very happy with what 
we have here and I see a definite progression 
from their last record, which, while a very very 
solid record, got a bit tedious after the first few 
songs. Unfortunately this CD might fly under 
the radar of the indie rock masses who should 
be gobbling this stuff up with open arms, but I 
think it’s wonderful stuff. RS 

Shockwave “Dominicon” (Good Life) CD- 
I hate to admit it, but I really like this stuff. 
Shockwave plays chugga-chugga metal hard- 


core with multiple vocalists, a la Path Of Resis- 
tance. Actually they not only sound a lot like 
Path but also look like them, complete with 
hooded sweatshirts and gas masks (I hope this 
is a joke). Anyways, they are from Erie, Pa and 
I believe they have members of Disciple and 
other Erie metal bands so you know what to 
expect. Metal Hardcore in the vein of Disciple 
or Brothers Keeper. If you couldn’t tell from 
the band name these guys are also obsessed 
with Transformers who are all over the albunv 
including the artwork. Hmmm, you tell me: is 
too much Transformers a bad thing? There is 
also a song off their demo at the end of the CD, 
and while the recording isn’t as good I actually 
liked the songs on their 4 song demo a little bit 
more. Regardless this is a pretty good record 
and highly recommended for fans of Path of 
Resistance or Victory Records-era where they 
actually.:j[j^]t,put good records (Grade and Boy 
Sqte.Rn&«xcluded, of course). JB 

^Something to Prove” (Victory) 
Wefy' So seems like this band has found a 
heavtef!:SOtmd since their last release. Unfor- 
tunafe^ys^ithey have not returned their singer to 
whofoihayifound him, meaning the high pitched 
s&iging: is «iother obstacle between me and 
Ikifig INa band. Not only that, but the combi- 
natlW::SJ60;Warrants comparisons to Brother’s 
Keeper, ^ we all know I really cannot toler- 
^:;ftt:Sft;fdlmess, these guys are not that bad; 
they bays aome decent breakdowns and the 
iate ifiteresting. It’s just that this sounds 
a;k!if:Ska:;Cifter stuff, and in a genre not exactly 
ktWW tor lie originality, specifically hardcore, 
thaf^tujtsgood thing. Why get this when there 
at$ otter p$nds doing it better, right? Major 
P0&1$$ tiff, tJDugh, for selling their t-shirts and 
hat$ St the tpsert; what is this, “Wu-Tang For- 
ev^4(i - 

The Shu^Pwns “T-75” (Theologian) CD- 

Qosdigy^punk rock from the west coast, fea- 
ti^ng Mo* Grease from The Grabbers & Manic 
Hfispanc (what happened to THEIR second 
^fcwe^7)...jt^chy witho^^ being bubblegum pop 
puekf tile^saotid speedy stuff with some nice 


tSJto Itte stuff, these guys 

were totally raised on all the left coast classics, 
and Steve Soto even sings backups, dup 

Shut the Fuck Up! (Alberti) 7"- 1 know what 
you’re thinking, “Jonah, what a horrible band 
name." You’re right, but at least the horrible 
name fits the horrible music on this slab of 
vinyl. STFU plays grindcore in the same way 
that makes me hate most of the acts in this 
genre. Fast, unimaginative and boring. Every 
song sounds the same, there is no melody and 
these guys don’t seem to have any talent at all. 

I think the problem lies in this style of music 
where it is just too easy to write something like 
this and record it without putting any thought or 
effort into it. I could not torture myself by listen- 
ing to the second side of this. The music sucks, 
the name sucks, even the layout sucks. Don’t 
buy this, in fact don’t even look at it. I now feel 
dumber for having listened to this, it’s that bad. 
JB 

Shuttlecock “This Is The Hour Of Lead” (Iron 
Compass) CDep- Dark and formal packaging 
surrounds this, a stop and start art-rock thing 
(tracks 1-3 are a ’suite’ in 3 parts). With the DC- 
inspired arrangements and the spitting of long 
words, it sort of reminds me of Circus Lupus. 


The LOI Review Staff is: 

Ross Siegel: RS Dan Frantic: DF Jason Murphy: JM 

du proserpio: dup Jonah Bayer: JB Adam Parks: AP 


|Chugging guitars in a tense, lurching staccato is the funniest thing since Venom’s stage 
with a very foreboding singer who likes to sing show, and they list the “ingredients" as “hate, 
from the throat. Very mathy, and I never was mSG, Insanity, Beaver Blood, Metal.” That 
too crazy about math in general. If extremely cover art can be summed up as pom flick plus 
serious art-rock is your thing, this should set you vomit action divided by Photoshop. Song titles 
straight, dup include, “Dahmer’s Daycare", “Monster Stomp 

Intro” and “Decapitated Head Parade." Imagine 
Sicko “A Brief History Of...” (Mutant Pop) if Butt Trumpet started playing hair metal, mix 
CD- If you’re someone who was around during jn a bunch of samples and some very amus- 
the “Youth Crew" days of late 80’s NYC hard- jngly heavy-handed skits. There you have it. 
core (or yw know someone who was), chances Thank god California still has bands like this- it 
are there’s some resentment for that scene actually starts to grow on you. This band is also 
that became over saturated and all-too homoge- online at members.aol.eom/Skitzo70. (They’ve 
neous. Regardless of how good they were, lots been around for almost 20 years and a member 
of people got sick of Youth Of Today and the of Faith No More plays on this record!) Get to 
scene that followed them pretty quickly. That’s work kids, dup 
kind of how I feel about pop punk nowadays. If 

you’ve read over ten of my reviews, you probably Sloppy Seconds “Garage Days Regurgi- 
know that already. Thankfully I happen upon a tated” (NItro) CDep- Oh my God, you’ve got to 
few exceptions to this pop-punk induced fatigue, be joking me. How does Nitro stay in business 
Sicko managed to slap together an interestiRg out crap like 30 Foot Fall and Sloppy 
mix of intense yet light-hearted Seconds? So basically this is 7 cover songs 

orable lyrics and generally light thatr of The Runaways, The Fools, Holly 

songs have the rareabJIity to raaBy connect to the and- 1fta:ltsliaRai :S0d a few other people you’ve 
point, in part due ^ocontfortably earnest singing probably never hoatd of (as if you’d actually 
and poignant song topics. This record collects heard of a band oaied Holly and the Italians.) 
demos, scraps and recording sessions from the The really sad pgto Is ftat I bet there are a 
late WashingfMi adt along with the live record- bunch of kidsettt Ibeiie In Southern California 
ing of their last stow. Needless to say, their or something;;to$^ei!^uaBy; like shit like Apoca- 
scraps are better than most bands’ singles, and lypse Hobokan,Tto Dwarves, Furious George, 
covers of REM’s “These Days" and Van Halen’s and this. I am tovd and I think it’s pretty 
"Panama" are clearly done with love and not the safe to $ay ( ttav$r Will. Oh yeah, I would say 
usual "ain’t-we-witty" sentiment. If you never propsfiprc(|iww9'’TV Party” by Black Flag, but 
heard them before, this probably isn’t the tost agdtoJto original was much better (even 
place to start (“You Can Feel The tose 1nTbl$ tioegOitto Sloppy Seconds verston is basically 
Room” or “You Are Not The Boss Of Me”) bttt dxaci thing.) RS 
is nonetheless a document of a great band, and 

one that should be remembered when the pop Slow Fore i^po) CD- These guys do 
punk phenomenon is a distant memory, dup that Jejune dynarffe playing quiet, now 

loud, now quiet They do it much 

Silent Majority “You Would Love to Know” rnore aggressively The clean parts are 
(Initial) CDep- When I found out that Silent Major- nice and pretty, and tto parts are actu- 

ity was altj^:itp, release their first EP in damn ally quite rxkin’^, They do that Jejune 
near 4 yea?? I was more than psyched. One of “We’re a guy and a girl ^Bgrng’ thing, but not 
my favodto tordoom bands ever, and arguably as well. Overall^ a pretty good CD. The vocals 
the hardcore hand the best sense of melody are slightly subW< ^ they’re raw and ade- 
playing ia tto Merthaast right now, it is a good quately recor^todii^ralrasHttgly not too poppy, 
day when any 3dne=g^ an SM release in their Did I mentkmthayeouRdlike Jejune? AP 
mailbox. Unforti«iateiy;;tRitablacked and I didn’t 

get my copy for a tong tBaa,..t aSttost ord^ *»Ro8le” (Lookout!) CD- As 

a copy online- somelhing I raf^y do ttowadaye tMim^rtoe has it, the Smugglers hail from 
when nfK)st any CD I want gets stot to me tor Vancouver, but these Canadian pop-punk heart- 
free- simply to avoid the wait for this EP. So, throbs might as well be from Berkeley, conskj- 
here it is and it is better than I ever expected. I ering the tremendous affinity they have with 
must admit, I wasn’t too into it when I first popped East Bay stalwarts like the Hi-Fives. But as 
it in my diseman a few days ago, but then again I Berkeley’s talent pool begins to dry up (until the 
don’t think I’ve loved any of their releases right off next batch of innovative musicians b^ins to 
the bat. And, in tune with their prior few releases, show up. and as far as I’m concerned it can’t 
this is a five song masterpiece. Could it be that happen too soon) Vancouver is arguably taking 
this great Long Island hardcore band has gotten, its place as the new global epicenter of pop- 
gasp, more focused? Or. gasp, a bit heavier? punk, with the Smugglers at the helm of the 
Don’t get me wrong, these songs still have the rrx)vement. There’s an undeniable dancey-ness 
amazing melodic guitar work that would strip the to the Smugglers’ tunes, which update Buddy 
bark off a tree as soon as it would get the crown Holly so efficiently that it reminds me why I liked 
climbing over each other to sing into the micro- this type of music in the first place. Are the 
phone. But, Tommy’s vocals seem a bit angrier Smugglers breaking new artistic ground with 
and more concentrated. Fortunately I really like “Rosie"? With the exception of a couple nifty 
what I hear, and I guarantee this will be my driv- studio tricks, no. Is this their best album? Again 
ing CD of choice for the summer of Y2K. Buy this no, that honor would probably go to “Selling 
or you’re not my friend anymore. RS the Sizzle." But the Smugglers still convey their 

Northern brand innocent rock’n’roll charm so 
SkItzo “Got Sick” CD- Inexplicably bad metal well that it’s hard not to crack a smile at this. 
GWAR rip-off with some of the absolute illest even if I can’t escape the nagging feeling that 
cover artwork I’ve ever encountered, which is ive heard it a million times before. DF 
actually saying something. Apparently, this group 

is all about vomiting (as the action photos prove) Snuff “Numb Nuts” (Fat Wreck) CD- 
which is probably the best conclusion in itself Yeeeouch, that cover hurts. Abandthisaccom- 
about what they do. But the comedy with stuff piished seems to have regressed in artwork, 
like this is all in the packaging. The band picture The ALBUM, however, is still Snuff. Prime 


Track Attack 


pop-punk with the grown-up sensibility that 
is their trademark, or the trademark of 
Snuff and all the British acts who copy 
them. Speedy, energetic with accents of 
organ and the occasional horns. Definitely 
good, though I don’t know if it’s their best. 
Fans will not be disappointed, dup 

Someday I “Look Up And Live” (Owned 
and Operated) CD- Thank god for the Blast- 
ing Room and O&O. Without them, there’d be 
no chance for the legacy of genius that is The 
Descendants/All to live on and help out other 
bands. Someday I play a very catchy mix of 
rock and emo songwriting. The songs are 
very textured and soaring, almost too much, 
in a way that makes me recall the dynamics of 
Hum. But the end result is short of being too 
choppy, but rather a pretty satisfying coarse 
post-hardcore sound that is pretty original. It 
has a clean pop feel to it (the vocals esp^ . 
dally), perhaps the aural connection to Pi\ 
But overall, this is good stuff, a U mor-e to 
chew on than many new acts, rmtoesfed 
in seeing where they take this stjie. Chalk 
another one up for the power-pop team, dup 

Sonny Vincent “Parallax In Wonderland” 
(Devil Doll) CD- Ok, have you heard this 
name before? I know I have somewhere, 
and once I opened the disc, I immediately 
knew I had some reading up to do. Sonny 
sings and plays guitar, and a bunch of differ- 
ent people back him up.... including Wayne 
Kramer (MC5I), Captain Sensible (Damned!) 
and Ron and Scott Asheton (Stooges!). Sneez- 
ing jesus! Apparently, the man Is a lesser- 
known legend of punk rock, having formed the 
Testers in 1976, toured the US with The Dead 
I Boys in 1979, made films in the early 1980’s, 

I formed a group with Bob Stinson (Replace- 
Iments), played in Half Japanese, recorded 
I and toured with Mo Tucker (Velvet 

I Underground) UNBELIEVEABLE! The man 

I makes Vincent Gallo seem like a slouch! This 
I new recording drips with the raw guts of pure 
1 1970’s NYC punk- furious, loud, soulful, poetic . 
I and raging! This man is still hungry, and thjsji 
I record rocks like a mutherfucked reoord 
1 kicks 90% of modem ‘garage’ bandat)ad< Into 
the stone ages. If you have any appreciation 
for the roots of punk, or the early CBGB punk 
scene, this is essential. One of the best sur- 
prises I’ve had in a while, dup 

Sorry About Dresden “The Mayor Will Abdi- 
cate” (Route Fourteen) CD- Certain things out- 
side of just the music can influence a review. 
For example, let’s say someone ran over my 
foot while I was writing this review, it probably 
wouldn’t be the most glowing piece I have ever 
written. Or if the band sent me some vegan 
chocolate chip cookies, I would probably write a 
better review than if they sent me nothing (hint, 
hint). This is one of those cases, as the CD I 
was sent skips horribly. There is nothing more 
annoying than listening to the CD jump around 
and having to get up and fast-forward it. Ah well. 
As for the music, it’s fun rock and roll situated 
squarely in the indie tradition with a little enrx) 
twist for /all (Get Up Kids and Braid compari- 
sons can be heard by this kid). It’s fun, rocking, 
and puts a smile on your face, but not essential. 
JM 

Souls Emancipated Into Eternal Defiance 
(USA Records) CD- 1 have to say, there’s some- 
thing really soothing about hearing bands that 


sound very very similar to old Bloodlet or Integ- 
rity coming from an hour outside my hometown 
of San Francisco. Not that Bloodlet was ever 
soothing, but it’s kind of this “I hate to admit 
I like this kind of music” thing. I mean, in a 
sense it seems like this kind of tough-guy hard- 
core should be shoved under the rug or disre- 
garded- especially with band names like this 
one- but I find a sort of sick pleasure in listen- 
ing to this, as if I’m making up for all the bad 
punk I listened to when Integrity and Bloodlet 
were still good. You get the thick-as-a-cement- 
wall dropped-D guitars, brutal drum beats, and 
gruff screaming mixed in with some remarkably 
cool syncopation and breakdowns. I guess If I 
weren’t in such a good mood I would just toss 
this in with the rest of Victory stuff I need to get 
rid of, but as much as I hate to admit it... this is 
pretty good. RS 

The Disease ‘The Sheer Force Of 

(Eulogy) CD- Blazing, jagged up-n- 
<town noise/hardcore with ambient jazz bits 
fitnaWR 4 t»ut. Reminds me of Converge or CR 
!i^todnilx.of intense blasts of fury, disorienting 
Utirtei^an^es and weird interjections of melody. 
Mt^oaand enjoyably hard in that Infest type 
afmf, a lot of good metal influence (the 
Iror^ Maiden guitar feel is there and I’m a happy 
lad for aj, this still manages to not rest easily 
;latiem^l or hardcore categories. File under: 
hardoorei so complex even the indie-rxkers will 
ksvea. Iflhey pull it off as well live, these guys 
coaidedsgy be called genius, dup 


DieStadite Desperation “Go Kill Mice” (Flap- 
ping 4^;) CD- I’m a late convert to the cult 
Of Desperation fandom - last summer, 
m/(i$cord store co-workers (who, it should 
counted among their ranks a former 
the band) were alnx)st unanimously 
^ raving about the brilliance of this 
TOIS'lhifowhack band, I was rolling my eyes 
Tp cOfaudipn and exasperation. I just didn’t 
the sophomore album from this 
tom the veil from my eyes, and 
focfe^and gentlemen, I get it. Unlike sm- 
^i^ho draw from the Stooges or the 
for sdk-e ot nostalgia or kitsch, 
3^0 Stodfts Desperation 1ei<es the baton from 
their influences and then runs it the rest of the 
way to the finish line. Atong the way, they tear 
things up with pounding drumming, and a sexy, 
soulful groove that can't be faked. This album 
has definitely tom me a new asshole, and I’m 
not afraid to say it. DF 

StarmarKet “Four Hours Light” (Deep Elm) 

CD- This Starmarket record is a Swedish ven- 
ture into the musical undertakings of a Jimmy 
Eat World/Sting hybrid. Looking at that com- 
parison, it seems kind of stupid, but kind of 
accurate. As much as I am down on the whole 
pop-shift trend, Starmarket pulls out a lot of 
stops and has emerged with a record that con- 
tains more musical integrity than most indie-pop 
attempts, and has done it with brilliant produc- 
tion. These songs are dangerously catchy, but 
are musically mae intelligent than most songs 
that don’t make middle school girls cringe. A 
downside is somewhat banal lyrics and an even 
more banal rhyme-scheme (a lot of know/go, 
you/too, start/heart lines). But though some 
of the lyrics are stupid, others are redeeming, 
moving into poetic moments, and the vocals 
make them even more pleasant. Boys should 
buy this for their girlfriends. Girls should buy it 
for their boyfriends. Lonely people should buy 


it for themselves. AP 

Steven Brodsky “Expose Your Overdubs” 
(Magic Bullet) CD- Steve has compiled music 
that he recaded on his personal four-track 
between 1 996 and 1 999 and put it on a compact 
disc for your listening pleasure. A nice effort on 
his part, but the end product leaves much to be 
desired. Its pseudo-timeless songs are slightly 
reminiscent of the hippie laments of the days of 
yore, but are insultingly half-hearted and gener- 
ally less satisfying than those tunes. If you liked 
the “Marlboro Man” song on Cave In’s “Creative 
Eclipses* then you might like Steven’s solo work. 
But if you are increasingly frustrated with the 
directton that Brodsky’s songwriting has taken 
since early Ca\/e In stuff, then spare yourself 
the further disappointment. This disc seems an 
effort similar in ambition to Jeremy Enigk’s solo 
shot the difference being that Cave In wasn’t 
around for long enough for Brodsky to earn 
Enigk’s kind of credibility. AP 

Stigmata “Do Unto Others...” (Victory) CD* A 
good friend of mine in Ithaca, who happerts fo 
be from the Albany, NY scene that produced;tofs 
band, claims that Stigmata made i^^tete 
NY scene what it is. Without a lotofitattopal rec- 
ognition or acclaim my fnend:€fdims;:tiiat there 
would be no Earth Crisises, C)r®::Kihg Downs, 
or Snapcases without He may just 

be right as I’ve heafd:;iws;sefitiments repeated 
elsewhere. Here w6 have Stigmata’s return to 
the upstate NY hardoore scene after a few-year 
hiatus, and a1(J;iC^:!thfnk of is “Scratch the Sur- 
face“ era:Sk^i<^:h'^l mixed with a bit of upstate 
flavor .a ipiAfipfoer Victim. It’s pretty good stuff- 
nothittg;:toi«rih any awards by- but competent 
and Itartfcpie Dsto vm 

really handd atowt 

recortH 1$ deeranji ddfi for 0 toe. f «iay 

missing the point of what they’re preaching (and 
the only thing that leads me to surmise that is 
the overtly Krishna theme of the artwork), but 
songs like “Life 4 a Life” with the lines “Eye for an 
eye/this is how we should live/life for life with no 
reason to forgive/ rapists castrated, murders put 
to death/ justice system must be tom down...." 
What fucking assholes! In a scene already rid- 
dled with the inevitable violence that comes with 
testosterone-ridden music, these fuckers think 
they are the victims- or let me rephrase that: 
militantly refuse to be the victims. Do not sup- 
port this band and this kind of idiocy. I am only 
too sorry that too many people in hardcore feel 
the same way. RS 

The Stratford Mercenaries “Sense Of Soli- 
tude” (Southern) CD- A friend recently tried 
to tell me that everyone gives respect to Crass, 
but no one REALLY likes their music. I had to 
object, as Stations Of The Crass is a consider- 
able favorite of mine and I know plenty of people 
who dote on Feeding of The 5(XX) or Christ: 
The Album. So, albeit at a distance, I definitely 
noticed Steve Ignorant’s return to music with 
Schwartzeneggar and this new act. It’s probably 
going to piss off a lot of fans of Conflict, Rudi- 
mentary Peni, Crass and the rest of the Crass 
records roster, but The Stratford Mercenaries 
might be the best material that Ignorant’s ever 
done. Shockingly mature, well-crafted songs 
show no loss of the tense weltschmerz on the 
part of Steve, but instead use electronics, orches- 
tral arrangements, 

and keyboards to create everything from rol- 
licking punk rants to near-gothic poetry. It’s 
dynamic, challenging, and very heartfelt. This 
record will make a nice place in a collection next 


to Joe Strummer s most recent album- 
both are punk standbys who haven’t lost nor 
forgotten their roots and still manage to pro- 
duce material that leaves their past work where 
it belongs. A recent review of Chumbawumba 
coined them, “..a bit like Crass for people who 
don’t like punk." I’d say The Stratford Merce- 
naries are a bit like Chumbawumba for people 
who still respect what punk is all about- growth, 
dup 

Sunday’s Best “Sons of the Second String” 
(Marltet Participant) 7”- So all of you loyal 
Law of Inertia readers know how much Ross 
despises this band. However this seven inch is 
so good it might even change my almighty edi- 
tor’s opinion. These guys really blew me away 
when I saw them at CMJ last year, and while 
I thought that while their full length on Crank! 
was pretty good, it didn’t live up to their live 
performance. The first thing I noticed about this 
reoordwasJthe fact that both sides of the record 
mmsMemA speeds. That’s kind of annoy- 
kig btti l can deal with it, and the music 
m this record more than makes up for it. The 
three eonge ^h this 7” are all super catchy 
andiieapfttteiilfte live sound of this band much 
betteMftaftifo^r previous release. However the 
reatgem^rf IWs seven inch is the song “Win- 
ter-ffiwtteGP.iWhfch must have been listened to 
3040 times fo the last few weeks. If you 
havett!tteft;:jmpressed with this band in the 
paSf^l:WO![:ito:recomiTiend giving them a second 
chettCfe end throwing this on your turntable. I 
bef;yoM.^lt:dh$nge your mind, and if you’ve liked 
theiyripHi^foeg: (like me) you won’t be disap- 
poietod4& 

m After) CD- 
SJniJe tod te ^n? Maybe it 

mes Sipds pn (b$Tr$SpspO(fieg soundtrack, 
or pertiapSit^iViras the VH-1 Behind the Music 
er... relationship with David 
Bowtoiitoetheless, that whole glam punk thing 
is cPQii=iegdidi-^ou know, ubiquitous androgyny, 
kevt)09rd$ier^ distorted guitars, and the kind 
of \j!(xagfe;toatteminds me of Robert Smith with 
his^iheadtopped off. I only hope these neo- 
glam bands don’t do as much smack as that 
glammtotat;;:fting from the '70s. So here we 
hayg:foiff-rw5d big thing from the Czech Repub- 
lic, and they actually give former-Soviet-bIx 
punk rock a good name. I think a good com- 
parison for this stuff would be the Knack meets 
the Stooges, if you see that one. This music 
can go from spastic rxk and roll to brooding 
jams in no time at all and still keep me thinking 
about what your typical Lxust fan looks like. 
Very impressive. RS 

The Tantrums “Motels” (Cheetah’s) CDep- 
This is pleasant country punk flavored with rxk 
and fronted by a female vocalist who more than 
fits the bill. Ross mentioned a similarity to the 
singer of Tilt, which I can see, but it’s often 
more grandiose-sounding, in an almost show- 
tune-ish way. But then again, this brings up the 
awful dual vocalists of the Dancehall Crashers 
and the somehow ixre irritating singer of Save 
Ferris. Some of the tracks have a real Orange 
County flavor to it, but there’s a good sense 
of classic country dramatics on the title track. 
Spotty effort, as they don’t seem to know if 
they’re going to get serious and play real coun- 
try with a punk overtone or if they want to 
remain in the well-worn canon of poppy punk. 
Development here, please, dup 

Ten In The Swear Jar “My Very Private 


Track Attack 
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Map” (Acrobat) CD- There seems to be 
a small (but growing) number of people 
who are mixing lo-fi bedroom pop with 
some cheap electronic beats and sam- 
ples. It’s really just extension of the whole 
lo-fi thing: it’s just instead of the lead sing- 
er’s brother playing drums, there’s a drum 
machine. Ten In The Swear Jar throw all that 
(as well as banjos, accordions, synths, and 
whatever else is lying around the room) into 
the mix and what comes out sounds unlike 
99% of what is out there now. Another thing 
I like is this less cutesy than most of the 
other music in this genre; sometimes I like 
my music a little serious or reserved. I totally 
enjoy the intimacy of this album; I almost 
feel like I’m in the room, working the four- 
track recorder. Buy this instead of the next 
Skarhead album, please. JM 

Tension “War Cry” (Grilled Cheese/Cargo) 

CD- Nice, early 80’s style pre-crust pimk. 
heaviness. And it makes sense^ as 
ently there are ex-members Filth and The 
Exploited in the band. Hard and still melodic, 
THIS is what punk rock meant once. As a 
Canadian band, they warrant comparisons 
to DOA, Stretch Marks as well as Discharge, 
Broken Bones. Excellent, blazing and angry 
stuff here, dup 

Those Unknown “Malice And Misfortune” 
(TKO) CDep- Hells yeah! The all-too well 
named Those Unknown return from out of 
nowhere. This act has managed to fly under 
the radar for years, even among fans of Oi 
and streetpunk. TKO even admits that this 
is their first release “after 5 years of silence." 
No wonder I can’t find any online info about 
them- most kids weren’t listening to punk 
when they started to release records! The 
NJ-based outfit has released music on Head- 
ache, Pogostick and GMM before this release, 
and with any luck TKO will get an album out of 
them soon. Those Unknown hark back to the 
period of time when all the UK Oi acts were 
maturing and their songwriting skills improving 
overall. They are as much a tri^ str^tpgnkl 
act as they are really hard folk musictaffi?. f 
have yet to see anyone tell Tories as weR 
as Bill Owens (leader/guitar/vox), and blend 
in strong rock and folk influences while still 
sounding hard as hell. This Ep contains 3 
originals and a cover of the standard “Dirty 
Old Town" that many know as a Pogues track. 
These are songs of the downtrodden, dirty fin- 
gernails factory worker who is down on his 
luck yet still proud of what he is. Tremendously 
catchy anthemic punk rock with the honesty of 
a bunch of guys who have been around long 
enough to sing it with real heart. They get me 
every time- truly exceptional, dup 

Three Ways Till Tuesday (Common Ground) 

CDep- Yes sir, I will have another cup of emo, 
this time with another spoonful of crunch in it. 
So this isn’t much different than your normal 
emo band, but how can you refuse when it 
sounds so good? We’re talking loud distorted 
guitars, pleading choruses, and some nice 
slow and quiet parts to accentuate the loud 
parts. And yes, the songs are about grrris and 
relationships. C’mon, grab that cardigan and 
run to the local record store or distro to pick 
this one up; you’ll be yelling along in no time 
fiat. JM 

Tomorrow “Build a Brand New Sky” (Sche- 


matics) CDep - There is such a thing as too 
much moderation. Take this CD, for example. 
The band does dip into both the heavy and quiet 
end of the emo pool, but never enough to be 
believable. When a singer is yelling or scream- 
ing for my attention, I have to be convinced, 
and this just isn’t cutting it. For the most part, 
the songs simply run the middle ground, which 
makes the band seem insincere and dooms 
them to mediocrity. I’ve said it before and I will 
say it again: if there is someone doing it better, 
why waste your time in the minor leagues when 
you can be seeing the real thing? Don’t count 
this band out, but I also wouldn’t lose sleep 
over them. JM 

Tom Apart “Ten Songs for the Bleeding 
Hearts” (Ferret)- Hell yeah, this CD made my 
day. I was under the impression that this band 
had pfokeiriiup (sniff), but then I get this and all 
K Th^n I throw it on and all is better. This 
jsia^ hardcore should be; heavy as sin, great 
. tffnech 3 nges to keep things interesting (but not 
too this isn’t Rush), and a singer whose 
vc»ces^p5e8 from high pitched to a cool metal 
grow) In two seconds flat. On the same token, 
there's fiowanky guitar solos or insincere calls 
for urtity or any of the other horrible contem- 
porary hardcore traditions. And to top it all off, 
they cover of Guns and Roses’ “It’s So Easy" 
tefrat out awesome. No joke, this stuff had me 
hottncfrig crff the walls, prompting the down- 
stairs fi6igfft)ors to come up and tell me to “quiet 
dowrf . tf that’s not a point for Torn Apart, I don’t 
know what ts. JM 

Tugboat Annie “The Space Around You” 

CD- I’ve been into this Boston-by- 
wSy+crf+Buffalo quartet for years ever since I 
heard: ithKr: fabulous lo-fi hit “Stay Inside" on 
some ^ireOder comp, many years back. Well, 
Tugboat ^nie have come a tong way since 
therr. they’ve built up a more complex sound, 
tncreased the range- and skill- of drumming, 
and become much more polished and mani- 
cured- t diways thought this band was amazing 
, at ptajnng really simple songs that conveyed 
,>50ttofdreanyrnelanchoiy impeccably. How- 
ever, t was never reaRy into the old sound. All 
the songs seemed 10 (with obvi- 

ous exceptions, like “Satellite" off the album 
“Super Friends") and got old really quick. Here 
we have their newest record after a home- 
base relocation which should garner them some 
acclaim above the level we critics reside on, 
much less some A&R interest as well. I couldn’t 
quite put my finger on it, but I knew there was 
something in this record I had heard before. 
I’ve come to the conclusion that that something 
was a healthy dose of Jimmy Eat World’s first 
album. Much slower and darker, but the simi- 
larities remain nonetheless. This is really good 
stuff that should appeal to the indie rocker look- 
ing for a bit less grit and a bit more shine. RS 

Tupamaros “Our Modem Past” (Scene 
Police/Music Is My Heroin) CD- Mmmmmm, 
German emo/hardcore with strained vocals. Not 
bad, they seem to make a tot out of middle- 
speed emo with hardcore tendencies. They 
go back and forth between hardcore leads 
and emo guitar plink somewhat strangely. The 
singer does inhale the microphone in a few 
places, which is somewhat alarming for the 
mathy arrangements here. I normally like Euro- 
pean vocals sung in English, but the vocals 
merely get an ‘E’ for effort. Maybe on their next 
album, dup 


Turing Machine “A New Machine for Living” 
(Jade Tree) CD- No doubt about it, Turing 
Machine is a noise band. They don’t squeal 
spastically like Melt Banana or drown their 
songs in an ocean of feedback; for Turing 
Machine, every burst of guitar reverb or wall 
of wailing static serves a musical point. There- 
fore, their all-instrumental sound comes across 
as being precise and calculated, even though 
it is imbued with so much tension and energy 
that it seems like any moment it is going to veer 
off wildly into space. “The Doodler," clocking in 
just short of an impressive nine minutes, is a 
good example of the band’s ethos of controlled 
chaos: minimalist, sinister guitars vibrate in 
the background for a full minute before a thun- 
derous cascade of drums appears from out of 
nowhere, nearly splitting the song in half. It is 
not until three minutes into the song that any 
steady beat begins to emerge. AHw ell t fied 
this to be much more Netitgeniapd tojdured 
than most so-called "potee'' retease^. Fans of 
Rodan or Slint shouto cbeck (f mt 
DF 

Twelve Hour Turn “tJie Victory of Flight” 
(No Idea) CD- 1 wasTeafly psyched to review 
this because I havs tfiaRy liked everything No 
Idea has put out recently. The abstract album 
artwork really caugftt njyeye and I was expect- 
ing something in thereto DfSn)a^tSr(Mvn Bike; 
or Hot Water Muj^'c. However what 
fairly bland metaFhardcere. Net te thte ta 
horrible the musfei tffis parts that really stand 
out. Every once in a while they will play a 
melodic part which contrasts the heavier parts 
beautifully. Unfortunately, the constant half 
screamed vocals get really monotonous after 
a while and really ruin anything that the music 
accomplishes. I think that if the singer had 
more range or added some parts where he 
sang it could. break up the songs a little bit. 
It seemed to me )R<e of these songs ran 
together and souncted the same, The best 
part about thts;fato3sa:{besides the art work) 
were the lyrtoewNn^we political but not in 
a preachy wayjbot to(A irmof an introspec- 
tive approach. I re^ty w^ted to like this but 
the music just doesn't <to tf for m 

Twenty Third Chapter “An Edein ^ 
Machines” (OHEV) CD- 1 do enjoy this band’s 
politics: they’re against colonialism, imperial- 
ism, religion, and capitalism. But I’m not listen- 
ing to a lecture, I was hoping for message and 
some decent music. Well, this Is not decent 
music. This is angry metal hardcore that is 
completely a dime a dozen right now. I’m 
just curious, is it a prerequisite that if you 
are angry, your music has to be fast, loud, 
and full of growling? Anger can manifest itself 
in other ways. I’m sure. And to add insult to 
injury, the layout for this CD is bad, with weird 
cartoons, bad stolen images, and gratuitous 
swear words and satanic symbols. So yeah. 
I’d stand by these guys at a protest, just don’t 
ask me to go to a show, because I will defi- 
nitely be washing my hair or something. JM 

Unbroken “It’s Getting Tougher to Say the 
Right Things” (Indecision) CD- There are 
some bands who were damn good when they 
were together, but for some reason the punk/ 
hardcore community could give a shit about 
their existence while they were together. Then 
once they break up and a million and a half 
bands copy their sound they become posthu- 
mously huge... or at least very important. I 


often call this Pixies-syndrome, but one might just 
as easily dub it Rorschach-syndrome (although 
I never Rorschach were that good to begin 
with). Unbroken is clearly one of the bands that 
deserved that status. Honestly, I’m not quite sure 
how appreciated this San Diego hardcore combo 
was when together, as I never really liked this 
stuff at age 16, but judging by the pictures in the 
insert I’d say they did pretty well for themselves. 
Clearly their combination of youth-crew unity 
anthems and more nxxlem hardcore crunch has 
influenced countless bands since then, even if 
their recordings were only mediocre. As Dan 
said, “discographies are a privilege not a right,” 
and judging by the power of these songs. I’d say 
the making of this CD is quite justified. RS 

Valve “Parallel You” (MoodFood) CD- I’m a 
huge Britpop fan, and I say this without the 
slightest trace of shame or. embarrassment. But 
there’s a lot of Bntpop that! find to be absolutely 
stfocRotts awt feprehoisabte. To grossly simplify 
thtogs, most BrjtjKi$^:(a5!3:American pseudo-Brit- 
pop slKdi as Velva) teife thto one of two catego- 
ries: either it has balls, pizzazz, some sort of 
snarl or twist to it that elevates it above standard 
modern-rxk tunes. I’d put Pulp or Blur in this 
category. The other category is the Britpop that 
doesn’t seem to be aware of its own silliness, 
the stuff that is so sincerely and heartwrench- 
ingly sappy and/or derivative that it’s painful to 
Rstefl to This is where’d I’d put bands like Oasis 
pr Valve, who do Britpop by way 

rwQQly among the bands in this 
Secorto (5f4eppiy> ^ Slefr sound is so custom- 
tailored f(5r pi$y-pn rock radio that it’s 
frightening. Thi$ stuff that tries to 

be lush and layefp(^ arto tni^htful but instead 
comes off sounding lEye Blind. DF 

V/A “Go-Kart Vs. The Corporate Giant 2” (Go- 
Kart) CD- Go-kart seems toheve a very impres- 
sive roster right now as ctetoRpd by the CD. 
Remaining the only goodiiefre^ght-up punk rock 
label on the east coast; their 8ne-up is pretty 
much a who’s who CS pOiSt^Lookoutl/Epitaph 
punk. My only profetem is that most of these 
bands seem..:havg;::ee«5;;:their heyday with the 
apex of punk rock a few years ago when Green 
Day<k»hthated::M aim^ Bands like Down 
8y law, The Buzzcocks, The Parasites, Boris 
•Tifit §piinkler, etc. are all great bands, still capa- 
ble of putting out great music apparently, but I 
have to wonder about their relevance in Y2K. 
Bands like VOD, The Lunachicks, and Anti-flag 
are all good bands as well, but I think ail their 
best work was a few years ago when less hype 
and expectations made their music sound a bit 
more original. Hmmm, something to think about. 
But, while you consider that, I will be rocking out 
to some great songs courtesy of Go-Kart. RS 

V/A “Playing 4 Square” (Drive-Thru/ My 
Records/ Negative Progression/ Suburban 
Home) CD-I never quite know how to review 
label samplers. Do I basically say which bands 
are good and bad, or expres my personal views 
on the label and how they fit into the punk rxk 
scene? This CD is the hardest sampler to review 
yet, as it’s 28 songs of 4 different labels. Hon- 
estly I’m not into all that much that’s on here. It’s 
4 labels that put out respectable punk rock but 
basically stick to the formula that labels like Fat 
Wreck and Lookout! created in the early ‘90s. 

I generally like the stuff Suburban Home puts 
out, but unfortunately my favorite songs on their 
last few releases failed to show up on this CD. I 
had only heard one Negative Progression relase 
beofre this, but even Bracket’s great cover of 


“My Boyfriend’s Back" doesn’t really make 
me any more excited. My Records seems 
like a pretty good label, and have some 
well known bands displayed here like Lag- 
wagon, Nerf Herder, and the Ataris. But, 
do we really need another another punk 
label in Northern California? Oh yeah, 
Drive-Thru, can’t forget them. I guess it’s 
pretty cool for a label that gets their funding 
from major record companies to be seen 
in the company of 3 credible indie labels- 
who actually have far more interesting songs 
than Drive-Thru presented on this CD- but 
it reminds me of those girls in grade-school 
who only hang out with the girls who can 
make them look better or do something for 
their own benefit. So there you have it. Pretty 
good stuff, just nothing new. RS 

V/A “Pop2K: The Album” (Airplay) CD- 
The only time label compilations are toler- , 
able is when they have unreleased tracks on 
them or you have never heafdof softer the- 
label or anything on the CD, Thfe dtso ilt& 
into the tatter category. I guess this is the 
launching point for a pop-only label, so this 
is a taste of what is in store, a sampler to 
wet your appetite. As it is an all pop label, 
the CD tends to flow together, pulling it even 
farther away from the stigma that is the com- 
pilation. Will I buy anything due to exposure 
from this CD? Yeah, maybe (The Gears, 
Myracle Brah, The Pills, and Ultimate Fake- 
book spring to mind). Any regrets? Yeah. Is 
it me, or do some indie rock bands manage 
to sound like dead ringers for current million 
album sellers with less production and less 
blemish attached to their name? Maybe it’s 
just me. JM 

V/A “Skyscraper Magazine Presents Tech- 
nology: A Compilation of Remixes” (Sky- 
scraper) CD- With remixes losing their status 
as the sole domain of purely electronic acts, 
many quirkier “rock” acts have been trying their 
hand at jumbling around their songs to create 
something interesting and new. Skyscraper 
magazine’s first (to my knowl^e) mus^ 
release is a compilation of bancfefaf^^ngirom 
Lowercase to Les Savy Fav remfewg or get- 
ting others to remix their own songs. While the 
concept is laudable, the execution is decid- 
edly spotty. Most of the good remixes, such 
as Tristeza’s “A Little Distance," either adopt 
the mellow drum & bass sound of LTJ Bukem 
(or perhaps Squarepusher on valium), or don’t 
tamper terribly with the original song, as is the 
case with Bent Leg Fatima or Novasonic Down 
Hyperspace. But other songs are squawky and 
unlistenable - in particular, the remixes of the 
Make-Up and the Murder City Devils fail to milk 
anything even remotely interesting from the 
original songs. I applaud the bands here for 
attempting something which remains taboo in 
the mind of many hard-line punk rockers, but 
after listening to this record. I’m left to believe 
that perhaps some bands really are better off 
without remixes. DF 

V/A ‘This Changes Everything” (Second 
Nature) CD- What else can be said about 
Second Nature? It seems every band signed 
on this label is really creative and innovative. 
It also doesn’t hurt that they consistently have 
the best layouts in all of hardcore. This comp is 
a mix of material some old and some new from 
the Second Nature roster. Standouts include 
the Casket Lottery, Waxwing, and Krakatoa. I 


was especially pleased to see that they included 
“Conceptualizing Theories in Motion’ by Grade 
from their Second Nature release "Separate the 
Magnets," which is quite possibly one of my 
favorite records of the last few years. You’ve 
got the big names like Coalesce and Reggie 
and Full Effect, but there are also many more 
obscure SN bands like Sharks Keep Moving 
and Kid Kilowatt who should not be overlooked. 
Please do yourself a favor and spend your 5 
bucks on this CD instead of Punk-O-Rama 19, 
or any of the other budget punk compilations 
with the same 15 punk bands you’ve heard a 
million times before. JB 

V/A “Welcome to Triple Crown Records” 
(Triple Crown) CD- OK, here’s the deal with 
this review. Ross felt my first review was a little 
too harsh, so here we go again. I’ll try to be nice. 
For tbog^iig you not familiar with Triple Crown, 
it is the label responsible for putting out NYHC 
bancts such as 25 ta Life, Cornin’ Correct, and 
' Mfffihmoulh, Now either you like this kind of stuff 
or you =CfOlYlr and I fall into the latter category. To 
be^ihei^iiashmost of these bands sound like Vic- 
llliijiiiijBrK^ their typical sound ranges from 
the ShS^ghl -up NYHC of Agnostic Front to the 
l«et$lih1t^ced moshcore of Hatebreed. There 
leeveiiaband on here called Voice of Reason 
whe a deed ringer for Reach the Sky. But seri- 
oeslytdesamp isn’t all bad. The Hot Rod Cir- 
here Is pretty catchy (even though it 
$OuUd$$xactly like the Juliana Theory) and how 
bed Uny comp be that contains Jejune 
^ Scorpions? If you wear you basket- 
beR jifSay fong after practice is over because 
yOd dRhIc U looks cool then you’ll probably like 
th^$ OORTjlx Ney I prefer to change my shirt and 
rneyha^i^i^iCMii/er before I go out, so I think I’ll 

CD- Hmmm, what happens 
Wiiiiiiil punk rocker realizes that the music 
he Ifeterte to just ain’t cool anymore? He goes 
lui^ Meybe. It seems that all the ex-punk kids 
I now heavily into that melodramatic 

tr^ some call emo. Fortunately for an ex-punk 
rocksr RkiO -myself, not all emo bands are bad. 

• 11»re:««tooaett^C0nftoiRethe unmistakeable 
vGtee made farnoue lay Mineral or Chris- 
tie Front Drive with a good sense of melody and 
power. The Vico Road seems to fall square into 
the spot I’m speaking of. Musically they sound 
like Braid’s very early stuff (with similar poor 
production as well) mixed with the drumming 
of the Dillinger Escape Plan. Actually I’m quite 
impressed. Although the singer, Johnny, has 
one of those whiney, tonging voices it is not as 
grating as I expected. Similarly the abundance 
of dischordance and speed makes this a very 
interesting listen. RS 

Waifle “And the Blood Will Come Down Like 
a Curtain” (Magic Bullet) CD- OK, I know that 
the music is more important than the packaging, 
but I need to rave about this layout because it is 
so incredible. It comes in a box with full cover 
artwork and Chinese characters and quotes all 
over it. Open the box and there is an oversized 
full color booklet full of more quotes and amaz- 
ing photography. The CD is contained in a mini 
jewel case with all of the album info, etc. So 
you want to know about the music? Well the 
music is pretty damn good too. Waifle does 
metal hardcore but keeps it really melodic so 
it doesn’t sound like every other metal band 
you’ve already heard on Victory or whatever. 
The music ranges from really mellow intros, to 


Dillinger Escape Plan-esque craziness, but they 
keep it at a sort of Black Sabbath muddy groove 
most of the time. The screamed vocals work 
really well with the grooving metal and they 
complement each other very well. I couldn’t help 
bobbing my head while I was listening to this. 

In the liner notes it says “we poured everything 
we had into this recordings- won’t you please let 
us know what you think?” Here’s what I think, if 
everyone put this amount time, money, patience 
and creativity into their releases as Waifle did 
into this you wouldn’t need record reviews. In 
other words... buy this. JB 

Walls of Jericho “The Bound Feed the 
Gagged” (Trustkill) CD- Warm and cozy album 
title doncha think? Anyways, here we have what 
I think is the first full length from this Ml hardcore 
band. Walls of Jericho is perhaps best known 
for having a female singer (and maybe also for 
gracing the cover of our seventh issue), some^ , 
thing that doesn’t seem to happen much m | 
core. I honestly don’t think I’ve ev^p heard 9 | 
female singer for a hardcore bePKl udtee$ you 
count melodic bands like ktedhanic 

or Ashes, who really cRdrrI trfto the Victory/ 
Trustkill/Rev thing band. While the 

music may be faiply genoffe to sort of a Strife or 
Morning Again Candice, the female in 

question, totaKy She sounds unmistake- 
ably like a woman, bul doesn’t sound whiny or 
wimpy at aH, 1 ham to admit, I don’t sea much 
that sets m baid apart from tha-usuat\toy^ 
Trustkill stuff, bufto^tlo thehi^ateope thing fn 
a really \\^ laaStytoat, ff sometimes cheesey 
way. RS 

The mttm “rendezvous with 

you” (ES|>o>CELOK, thts CD gets my award of 
best layoiff, .ftande dSi^h. it is packaged spiral 
notebook ityte tor SB ef you college kids. It’s 
complete photos and even trans- 

parencies, someone spent a lot of money on 
this. Here iS:the;)CpieS!Bon I’m sure you’ll all wait- 
ing for does tttoi muSto^baok it up? The answer is 
not really. TheWSPran Commission reminds me 
a lot of Rainer MadSi unfOitoflately they lack the 
emotion and originait^:;dif:Ft$(Eter Maria. Instead 
they come across as indie band 

with female vocals. This rS e t0( better toSn most 
you'd hear on the radio, but it’s^B^ rePBy PvOr- 
done. I really wanted to like this because of 
the layout, but I just can’t get into it. If you like 
Rainer Maria or Jejune you might dig this band 
but they just don’t do it for me. This is almost 
worth buying just so you can hang the layout 
on the wall or something, it’s that good. If these 
guys (and girls) could put the same originality 
and effort into the music as they did into the 
packaging they would be a force to reckon with. 
Unfortunately they haven’t reached that level 
yet, but they definitely have the potential to do 
so. JB 

The Wicked Farieys “Make It r (Big Top) CD- 

On the Wicked Farleys’ second album (EPs and 
such notwithstanding), the band adopts a nois- 
ier, almost prog-rock sound, with very question- 
able results. It might be the lineup changes that 
the band has gone through between albums, 
but the competent if not brilliant emo from their 
older days is almost gone- in its place is a key- 
board-embellished mishmash of styles that is 
neither captivating nor particularly unlistenable. 
There are some strange guitar sounds here, but 
that doesn’t necessarily mean they’re pleasing 
to the ear. Plenty of bands have to hunt for a 
while before they find a sound that suits them, 
and I don’t fault the Wicked Farleys for “grow- 


ing" musically, but as this album demonstrates, 
their search isn’t over yet. DF 

Wiblur Cobb “The Night of Wilbur Cobb” 
(Nova) 7”- 11 songs on a seven inch? This 
could only mean one thing: good old fash- 
ioned grindcore. But there was something dif- 
ferent about this band than most grindcore 
I’ve heard, I actually like this. Maybe it’s the 
fact that you can kind of understand what the 
singer is saying or maybe it’s the rock n roll 
breakdowns, but this is really good. The crappy 
recording quality obscures some of the music 
at points but hey, I can deal with it. The blast 
beats here don’t even get that monotonous 
due to the fact that this band mixes things up 
and changes tempos frequently. They don’t 
just have straight blast beats for the entire 
album, which is definitely a good thing. These 
Germans know how to rock and this vinyl is 
qven;batf:whttei:Mf:pihk. If you’ve never really 
like to try something 
;:;pew: VWbui"Cobb just might do the trick. I’m 
“sure that the last sentence probably applies 
to no one. Why don’t you try to think of some- 
thing witty to write at the end of reviews? Yeah 
that’s what I thought ...biatch. JB 

The Worid/Infemo Friendship Society “East 
Coast Super Sound Punk of Today!” (Gem 
Blandsten) CD- It’s crystal clear to me that 
the awkwardly named World/lnferno Friend- 
■ all one band) doesn’t give 

a shffwheff ar^ne thinks of them, it’s obvious 
from their blataftf;(«to:^fe^jghtfu disregard for 
those silly little things caRed’Vnusical genres," 
from their pridetotand anapotogetic hatred of 
California, and from M M that they have the 
gall to mention on thetrprasa sheet that mem- 
bers of the band used to be in Blues Traveler. 
Yes, Blues Traveler. Res- Eve's Rum, Dexy’s 
Midnight Runners, the VatP^l, Serpico... the 
list goes on and on, AttdCDftStCfering what a 
musical hodgepodge tie compose, I 
don’t doubt their sirteehly tor i Wtoment. This is 
a collection of the t|iantf$ tour vinyl-only EPs, 
and if you don’l have toe bnginal then this is 
pretty much a;*ito6tai;:;retease. W.I.F.S. deftly 
hop from pwk t(J ekd^to SOulful gospel to oper- 
: : the space of the same 

And whBe the countless members of the 
band' (Seriously, I’ve lost count) are unabash- 
edly silly throughout the album, their music 
also hides a sly literary wit. All in ail this is an 
excellent breath of fresh air and a fine album 
for punkers and non-punkers alike. DF 

The World is My Fuse “Good Intentions” 
(Espo) CD- Oh God, what the hell is this? I 
really want to like the records that Espo puts 
out, and they try so damn hard, but I don’t 
think I’ve liked a single record they’re released 
yet. Don’t get me wrong, it’s not their fault, as 
the recordings are always good and the bands 
usually go on to modest sucess on labels like 
Revelation and Victory (or at least two did) 
But, I hear great things about the Close Call 
7". Well, the packaging is always good at least. 
Anyhow, here we have Boston’s answer to the 
Goo Goo Dolls or that terrible band all over the 
airwaves about 5 years ago. Live. The record- 
ing on this record is stunning, but the songs 
don’t catch me at all. They’re a bit too loud/ 
soft/loud for my taste and they don’t seem to 
go anywhere. It got to the point after a few 
songs where I would forget about the music 
and then remember it was on and think of the 
times when I too liked music that was mopey, 
high-strung, and boring. RS 
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A furious but fun romp of thrashing punk 
and anthemic hardcore. Books Lie deal 
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speakers with a relentless energy that 
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it a weapon unmatched sincerity. Jolting hardcore 
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DEATH OF MARAT 

The Shattered CD 
An apocalyptic aural assault of schizo- 
rock, recalling but not imitating indie-noise 
groups like Unwound. On this debut 
album, the Arizona three-piece find a 
delicate balance between bleak melody 
and dark tension. The avant-garde 
clanging guitar noise, propulsive rhythms, 
and carefully wielded aggression is a 
sharp kick in the head. 
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mmJawofmenia.com 

Making Sure This Century Doesn’t Suck as Much as the last One! 



HOPELESS/SUB CITY fall 2000 




The We^herthatis 




tl1?6^9-?jx/ccl ♦ out October 17tk 


•For Fans of; Breeders. Donnas. Missing Persons -CMJ 
•Interwoven male and female voices on almost every song. 


HopePe^jf^ Devoted 1o Vbu \/ot 3 

unreleased tracks: Sainiam, Mustard Plug, The Queers. Against All Authority, Diilinger Four, Digger, Filteen, The Weakerthans, 
Nobodys, Selby Tigets and Scared Of Chaka also featuring: 88 Fingers Louie. Falling Sickness. Heckle and Funeral Oration 

Nm cheap pnieed Hapetesa/Sub City jampfea aut Oetabea 3nd 00648 


New ZO/l? A JXKf^y OUT Aug 29th hr 647 


MLLINGER FOUR 




Diilinger Four makes the Sex Pistols look like wimpy whiners. -Minn. Star Tribune 


Left and Leaving 

SCOil~lp/cd out now! 


Melodic, powerfuL sparse, poigsa.'rt. msiandioty. netting and 
yes, dare i say pure fuem^ poetty in mdon. • Hit Ust #S1 


new Ip/cd 

VERSUS GOD 

out now! 


HR644 


f 

i i^suBc iTYgi WWW. hopelessrecords. com ^ 




